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Bombtrack

Lyrics by Zack la Rocha
Music by Rage Against The Machine
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Settle For Nothing
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[ 319 | ———— 1 |
LA | V') 3 [V ¥ [ 7] 4 & V) 3¢ S [V V] 3 s | See 4 - ]
| 4 1l i) o] 4 I Py & e [~ I 4 ral LS o Al T~ Py |
| | T b3 = ] - 1 1 1 1) | AJ
d = K 1 1| 1 1 T y
now I got-ta name._ Read my writ-ing on the wall.
Rhy. Fill 1 End Rhy. Fill1 Rhy. Fig. 1
A 4 Gir. 4 Gir. 4 AAAAANAAA MVAIAIN
i Wil N I
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| £ W Y I 11 ]
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1 3 [ al r & 42 | 7 Py Py 1 £ { [ ) £ & |
I 1 { I )] ) - 1] ] DS 1 1] = |
No one’s here to catch _ me when I  fall. 1.But death is on my side.
2. Caught be-tween my cul- ture and the
B N\ NNNAAAN ANAANAAN AN
[ 318 I 1| ]
Ll 1§ | I 1 ]
[ hil 1 1 |
D) 7 L % — — Y—L+o - ] -
4 = - =. 3 =3 —. - 4 - . =
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O ﬂll | 1 |
y . S—,d L T3¢ > 7 3 L gi |
[ . W1 1 7~ e e~ & O |
A 74 | - Il AJ 1 |
) —
Su - i - cide!
sys - tem. Gen- o - cide! End Rhy. Fig. 1
AAANAA
A 4 ANAANAN ANAAAN
Wl 1 e 1 I} |
{r—tt — 1 :Jli
1 1
Y] - - = = 3 % - = = % P ) = — = —
- = - = > . - o — - —
X ha L4 2 4 & ¥ @ » # @ 9 h‘ j #9
*
MAAAN ANAAAAN ANAANANA
2 2 2 ;
o 8 ©
— 3 2 o -——+4 3 2 & —6 1 3 2

*Sustain note over next measure.
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the wall.
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Read my

Gtr. 4 w/Rhy. Fig. 1
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my face.
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when I fall.
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then knock the
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No one’s here
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Gtr. 1: w/Riff A, 4 times

A
Guitar Solo
A 4 N.C.
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Gtr. 1: w/Riff A

N.C.
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We’ll

noth- ing lat- er.__

tle for

set-

we

—

tion now

take ac

don’t

Gtr. 4: w/Rhy. Fill 1

Se—3— ¢

<

Hz.

A

V3
rad

Ol |
1l |

[ aas YV 7]
rad

- If we

set-tle for noth-ing lat-er.

If we

and we’ll set- tle for noth- ing lat-er.

set- tle fornoth- ing now,

Gtr. 4: w/Rhy. Fig. 1

N.C.

[}

noth - ing lat - er.

set-tle for

we

ac - tion now,

don’t take

(V3
ral
|

;

and we’ll

noth-ing  now,

set- tle for
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Gtrs. 2 & 3: w/Fill 1

Gtr. 1: w/Riff A
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34

Gtr, 3: w/Fill 1, 4 times

)
J w ]
v . (] (w3 (V3 (V3 w3 VYV 3¢ & 3 (V3 Y— 3 & (v3 > (w3 (V3 [V 3¢ [v) |
{7’s ¢ a2 < X AT o) 1 - a3 &l ad < fal fal ]
ANI74 I 1 1 | ]
D, = = . |
They load the clip in om - ni-col-or. Said, they  pack the nine, _ they fi- re it at primetime.
'S
o —1 N T ¢{%
! (7] > e e N— VIEEKY) LA [v3 - 3 S (w3 3¢ [V YV y 2 ¥
L (7 e i~ e e 1§ Py Iz
L 1 1 ! (W Al 14
o —— — -
The sleep- ing gas, ev-’'ry homewas like Al - ca- traz. And muth -a- fuck- as lost their _ minds.
Chorus
A b N.C. E5 3 —_—3—
Y » I 1 4 ]
LA 4 - L] 3 ¢ 3 3¢ (¥ (V3 3. SeT Ny (vX] | e - (7] w3 3 3 e [y |
[ .0} Z i - i " al < |7 X < < a—
ANI VAN 3 ] ] I 3 — 1 ] | |
f - B 1] 1 1 T
Rhy. Fig. 2 Just vic- tims of the in-house drive - by. They say jump, you say
A4 Gir2
[ #2 m— ]
O | B -
Z S— —
})V Lo | I 1% ]
- = ¥ I =4 @
3. L —° vs ¢+ 3
—_— —3 58—
M N.C.
- N —— |9 4 ]
T e 3 ¥ 2 y ] (7] | .Y - (7] S— (w3 3 (V3 N3¢ V2V o ]
L el [ Py Py l [ W 1z 1 Al [a Al ra) - 1
1 1 Al A} FELL I 3 ] 1 ]
) — 4 Y -
how high. Yeah. Just vic-tims of the in-house drive - by.
5 L& - ]
M | .2 1
L T | 7 ]
J ' o 3 .
. I3 3 p~ 3 4 ©
E PAAAZS 5 o
full
e
/ AN
/ \
/ \
o) 1
15 PR 4o a a =
\V/ L AL LA 4 v 4 4
H— [ E— S o3 ¢ w3 rv3 ¢ y 2 H——— 7 3 o3 V— ] A
L 1 [al ~ C ~ Al [ AT [a) P I PN @l i 1]
T 1 I T T I € 2% € H
') L T S - — 7 | ——— | L —
They say jump, you say how high. Run it
End Rhy. Fig. 2
9 uﬂL | /— y g_[l
L — — —
\;_)V J 12 1
. - o Lo ]
;v; ©. O
3 %
*Fill 1
Gtr. 3 o o
) \/'T Vv T
. 2 /1 N
.4 (7] . (7] = — 1]
L Z I 8 ]
ANI74 X 1
D) Harm. - ------- 4
w/bar
T
L]
T 4T
B
* pick harmonic while on rhythm pick-up (off) and then scoop (w/bar)
and toggle (w/L.H.) to sound pitch.



Guitar Solo
Gtr. 1: w/Riff A, 2 times

E® y
*Gr.3 & P ! - - —— ——
P = 2 Pl 4 |
Y } —
D) = = = = = = 7 = = g = 5z = - - = = =Z = = =
* Gtr. 4
{47 el relrrrfr prrrerrrs
w/wah-wah
12—6—0—40—0—6—8——0—0—7—0—6—5—0—3—0 0—6—0—0—0—0—0—F
42 6 0 10—6 © —06 © 7 —=0 5 6 3 © 0—6 —6 © © © ©
* Hammer and pull off all notes w/L.H., next 4 meas.
- . J ] J e -
i “ . = —
1 |
J = = = = F — | = F 3 = 7> = I:‘ - = = =Z = = = —
e Lalol ' Ml el lt CLLF LLETS
= —1—0 © 8 © © 7 © © 5 © S © © © © 0—F6 —0—F6
* Gtr. 4
Gtr. 3
b e i . be Z be #"’ te be
= . = = 2 NAMAAAA
IR it = P = Lt e, Fbe E » EE LB, Ehe, Ths
L. il It B et q DP I 1 14 Hr J':I[ ‘I
{ : — =_—= : ———
D]
MWW
15 =3 4 == 13 = 12 == +1 = 15 3 —14 — B— 12 —
* Depress whammy bar w/L.H. while slapping loose strings against pick-ups w/R.H., next 2 meas.
Gtrs. 3&4
N /\o o o /\'/\ AAA _,{\o o s N oo é\ :'/\2
3 S e £ = T E = r ErE t = =
cBEEEER G RcEg b, iRreeefibeeser EF F F
F— — 1 i o
’.J = = Y . lI 3, 0 l"l
full hold bend full hold bend full full hold bend full hold bend fall \
------------- A e itk e ity |
15— 15— 1548101151510 15—15—o—{5)12——— 455151515515 15151515
Chorus
Gtr. 2: w/Rhy. Fig. 2
ay  NC BS —
Y w0 I Z = |
= TNE - [ V) v V3 V3 3. 3¢ (2 v X - & S¢ (o3 3¢ (o3 S ]
% = 2 K e — e e
.) ( ‘ - 1 T L 1 T
MMM, Just  vic - tims of the in-house  drive - by. They say jump, you say
—————— .
&
Al [ E N (Gtr. 3 out)
G = = & = —
54 Y = = |
D)} ———
MWW
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4 — g —
3 [y N y 2 - — . & ~¢ 3¢ V] Y 3¢ 3¢ 3¢ [V aanYV [VX] |
Al 7€ - 7 i [l a ) fal ¢ ]
AN3Y4 | | i3 L ] 1] 1 1 ]
how high. Just vic-tims of the in-house drive - by.
ES
[ —3— ———3—
)7 ) 3 |1 |
y .- - & N (V] (v} (o3 [V S (w3 ¥ 2 | R y 3 & 3 (3 S— S (3 A3 & e 11
| £20 1 [ad ~ (4l - T ¥ 4] 3 Py I o " § f 3 [l [l & AN
ANI*A 1 _I I % ]I I : A 1 A — | 1 | 1]
o m— of
They say jump, you say how high. Check - a, check -a, check it out. 2. They
Verse
Gtr. 1: w/Riff A, 3 times
7 A )
p S . 3¢ N 7 Ns 3 (7] [V 3 [v3 (V] &  Ne 3 kv (V2 amY V3 [7] [} [ 3 e (w3 [} (V3
40 < < Y a3 3/ al o< a— ral PPyt o <
N1V | I Vi 1 ] 1 I 1
D) p— 3 g ! —
load the clip_ in om - ni-col-or. Said they pack the nine, _ they fi- re it at prime time.
4
” 1| ]
g (7] > (o3 [y (3 Tt 1.8 e S (w3 3 o e 3 (7] 4 1}
{ o > S — 3% 5 e S— T— S — % - !
I - il | | 1 A} ]
J — ; (-7 M
The sleep-ing gas, ev-'ry homewas like Al - ca- traz. And muth - a-fuck-as lost their _ minds.
Gtr. 2 w/Rhy. Fig. 1, 4 times
4 : .
V . M [7] N [N '3 VIV (v o3 (V3 (7] 1 3¢ 3 [v3 3¢~ Nveo ¢ (7] Q& o (w3 3¢ 3 3 (V) 1
[ a0 /A ~ ol Al i e J A ! ~ 3 & & e "l —1
ANV | 1 = . I /i yi 1
i — ] -
No es-cape from the mass mind rape. Play it a - gain, _ Jack, and then re-wind the tape.
#
] — ]
: & [y V) v} (v} (w3 3”7 Seg (3 [V (V3 (W3 LARE IV 7] (W) (v} 3¢ 3¢ S¢Z e (V) (VY VI 7] s |
Y C— 2 ¢ 3% % % — T Ca— y |
oJ = - ™ | -
And then play it a -gain_ and a- gain_ and a - gain, __ un - til ya mind is __ locked in.__ Be -
4
” e— I —— ]
12 (V3 3¢ (V3 3¢ Se— (3 3¢ 3¢ 3¢ 3¢ v —— 3¢ 3. w3 w3 (w3 v Sye N v Neoee & |
4 al ral al al T ) < 83 Al Al 7 |
AN 74 L __ =mm—| 3 | )] J
rY) .=_ — v
liev- in” all the lies that they're tell - in’ ya. Buy- in’ all the prod-ucts that they’re _ sell -in’ ya.
Gtr. 1 tacet
X - H— &
= (Vi X V) Se 3¢ [V 3 SEo (3 (w3 1 ¢ & e v} 3¢ (V3 w3 (o3 3¢ Ev3 (7] [
ad P 7~ - e o3 y —
I 1 ] 1 /4 1| | 3
D) - > " o
They say jump,_ and ya say___how  high._Ya brain dead, ya got-ta fuck-in’ bul-let in ya head.
Chorus
Gtr. 2 w/Rhy. Fig. 2, 1st 4 bars only
sy NC E,5_3_| —3—
L7 L — T2
> .1 L. 2 - & SE [ Se S [} - [y (O YV oY) | Mr_fA - (7] 3 3 3. S e
N —x5 L 22 £ 1.7 - 7 7 Wal A fa) ra
AN L 8 ] 1| | T | 3 | 1 [l I 1
.) ( E L T 1 L T
Just vic-tims of the in-house drive - by. They say jump you say
e N.C
\J & | 4 ]
L Ew3 3 y 2 y 2 & 3 i .2 - & 3 v (v} 3. [V ZamnYV3 Xy |
:@I{‘ —= —= — —14% = 7 = —F—F e s ]
how high. Yeah. Just vic-tims of the in-house  drive - by.
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End Rhy. Fig. 3
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play 8 times
play 4 times
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ya head.
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Gtr. 2: w/Rhy. Fig. 3

N.C.

bul - let

liev- in’ the

bul - let
Gtr. 2 w/Rhy. Fig. 4, 2 times
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A
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Gtr. 2: w/Rhy. Fig. 4
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Know Your Enemy

Lyrics by Zack La Rocha
Music by Rage Against The Machine

Intro

Moderately J =84
N.C. F.,z.,3.,4.,5.
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*w/Harmonizer set to produce notes
a perfect fifth higher in addition to
written part.

FasterJ =114
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1]
1
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!!q
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(YL Y
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- e
-
~—— 4
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Gtr. 2: w/Rhy. Fill 2, 2nd time C5 B5 AS Fi5 A5 Fi5 E6 Fi5 C5 B5
Gtrs. 2 & 3
y 8
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Gtr. 2: w/Rhy. Fill 1, 1st time

l 1. I | Y Gtr. 2: w/Rhy. Fill 3, 2nd time
A b C5 BS A5 E5 C5 BS AS L
g @lT — N 1 LJ A\ /1 n 1 )
L4 & | 1 o 1N (7] N & * 4 & L 1 & 1N b ] ] 1]
A5 E— ya _j.’ — —N o) . —n i % %I - i
D) Ed . % / §e 3 § >
12 > > 3 = > 4
o
3 - 5 — 5 = o
Verse
L- 31811 ———— ]
L LV YV [w3 & w3 3 ] “ee & S [V V) VI 7] (w3 3 (3 |
L i 1 | S o ) Al 7 —¢ ral ol 1
] L /A 1| | [ |
) Y ——
1.Born  with in - sightand a raised fist, a wit-ness to the slit  wrist. As
2. Word is born. Fight the war; fuck the norm.
Rhy. Fig. 1
Gtrs.2& 3
H 4
i eI ¥ |
LR 1\ 1 1 (e e
| £ .o YR il A\ 1 A\ ] N 1 I T 1
5 = 3 o
? v —
SN——”
. ————
Il | - ]
bl [y ay [y [V} (w3 3 (Vi Y V) (7] & > L3 [V LAY i T ) (w3 (o3 [ 7] 1
{1 a3 - al al s — 7% i | - < a3 Al < [ o J— i 1 |
NV ] 1 | 1 ! ! 1] I ) 1 I 1 | 1 1 ] ]
) 4 — ‘ — : : j = | %
we move in - to nine - ty two, _ still in a room_ with-out a view.
Now I got no pa - tience, So sick of com - pla - cence. The
ALl End Rhy. Fig. 1
i ST . I ]
T I 1 i I
Y A A\ 1 N Il 1N — 1
- i 9 ~——— — * 3
Rhy. Fill 1 Rhy. Fill 3
Grr. 2 3 . 2 ANAAAAAA
. g%# % T T ’ ' ﬁ‘ i o | . 7 |
5t— = = =— X =i ! —X i
v : F ; 3 v
) ~— ~ %) vib. w/bar
AAAANAAAAN
T T 5
A - o - = =
B 7 w; = — 5 ”




5 n # * Gtrs. 2 & 3: w/Rhy. Fig. 1, 3 times
P Y ("I V3 3¢ 3¢ 3 3¢ V] 8 (V3 (V) (w3 [vX] (V2 V) (V)
Tos—1 i B - a3 ol al ) 1 a3 i al A o320 a2
AN 74 ] ! ] I 3 P
Ya got to know,_ ya got to know that whenI say go, g0, _ .go.
D, the E, the F, the 1, the A, the N, the C, the E. The mind of a rev - o-lu-
*2nd time play 2 ¥4 times.

R e ———3

eI s, |
7 AL p 2 3¢ 3¢ 3¢ (3 L3 [P~ amnV) Y—3¢ 1 Sye (7] (7] 3¢ Se——3¢ V3 [V V3 3¢ V3 3 |
) —— E==—F—F—1 i —— 1 L — - = - —F—+ =

Amp up and amp - li- fy, de - fy. I'm a broth-er with a fur-i-ous
tion - ar - y. So clear  the lane, _ the fin - ger tothe land of the chains.
W
o7 | ==
Iidi ¢ (vx] [ 3 [v) o3 3 (7] ] & 3¢ (V3 [y (Va3 e e ro3 ]
o £ | < [l fad s | = al X ral ral [
AN3YJ 1 e 1 1 1 ] ] T ]
3] —— k ! " |
mind. Ac - tion must be ta - ken. We don’t need the key,_  we’ll break in.
What? The land of the free? Who -ev - er told you that_ is your en-e-my.

IR 33—

e IT I |
W A LY 3¢ & (7] |_se 3 3¢ v3 (7] & (w3 [v3 ]
| £, W1 £ I 8 al | 4 = s /A ] [ [ad ]
AN3 74 )] 1 | I 1 1 ] 7 ] ]
o = 4 - ——— 4

Some - thing must _ be done _ a-bout ven-geance, a badge and a gun. ’'Cause I'll
Now some- thing must_ be done a - bout ven-geance, a badge and a gun. ’Cause I'll
u # To Coda ¢
[ AV I ———]
L 1§ (v LYV (V) 3 7N e 1 _se [} (7] (w3 7Y 5 3¢ 3¢ 3¢ V3 1
4 i} a) 7< al 7< < = [l 7} < Al ) a3 |
et 1 | 1 I | | 73 i I 1 i |
.) = | — - " — — pe— ! {
rip the mike, _ rip the stage, rip__ the sys - tem. I was born_ to rage a-gainst ’em.
rip the mike, _ rip the stage, rip__ the sys - tem. I was born_ to rage a-gainst ’em.

ALl 3 " 3 " 3 . D.S. al Coda

ST 1 I}
Lidh 1§ (w3 (V] e [w) (v} 3¢ v} w3 3 3 3 T _s¢ 3¢ 3 & (7] k3 kw3 3¢ 1]
4 1 78 2 [l ral [ ra) ol a3 < 7< < 7€ ) 23 i —7 AT A A o) AN T
| ! | 1 I 1 —t 1 it 1 1 | . 1 ] 1 I M 1]
o) ] & | ! ! { ! ! | h ] — =
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Outro

Gus. 2 & 3: w/Rhy. Fig. 1, 4 times
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Wake Up

Lyrics by Zack La Rocha

Drop D tuning: Music by Rage Against The Machine
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Gtr. 1: w/Rhy. Fill 1, 2nd time
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cred-it, ya still nev-er ed-it. The nee-dle, I'll  thread it. Rad -i- c’ly po- et -ic. Stand- in’ with the
po - et-ry, my mind I flex. Flip like  Wil-son, vo-cals nev-er lack-in’dat fi - nesse.
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Gtr. 1: w/Rhy. Fill 2, 2nd time
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fu- ry that they had in six - ty six. And like E - dou-ble, ’'m mad.  Still knee-deep in the sys - tem’s shit.
Whad -da I got to, whad -dal gottodo to wake ya up, to shake ya up, to break  the struc - ture up? ’Cause
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Hoo- ver, he was a bod-y re-mov-er. I'll give you a dose, _ but it can nev-ercome close _ to the rage
blood still flows in the gut-ter. I'm like  tak - in’ pho- tos. Mad boy  Kkicks o-pen the shut-ter.
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built up in - side of me. Fist in the air in  the land of hy- poc - ri-sy.
Set the groove, then I stick and move like I was Cas - sius. Rep the stut-ter step, then bomb a left up -on the fas - cists.
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Gtr. 3: w/Fill 1, 3 times
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Move - ments come and move - ments go. Lead- ers speak, move- ments cease when their heads are flown. _
Yeah, the sev-er-al fed-er- al men who pulled  schemes onthe dream and put it to an end. Ya
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"Cause all these punks got bul- lets in their heads. De - part-ments of po-lice, the judg-es, the feds.
bet - ta be- ware of ret-ri - bu-tion with mind  war, twen-ty-twen-ty vi - sion, and mu- rals with met - a - phors.
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Net- works at work, keep-in’ peo- ple calm. You know they went af - ter King when he spoke out on Vi - et-nam.
Net- works at work, keep- in’ peo- pie calm. You know they mur-dered X and tried to blame it on Is - lam.
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I think I heard a shot.
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ANI"4 I 1 1
D)
I think I heard a shot!
| | T R | |
by - | - | = - Y] vl w3 s | o [7] . e ') .~ EV LY V] (7] 1
| 4 v 1 I Py _ef & [al ~ 1 I al [ ry L |
NV 1 1 Al 1 | I 1 1 ! 17T ]
) == —
I think I heard, I think I hearda shot. _
N.C
G 1N N N N NN N
Y <22 2o 2,80 ,00 ,6p » 307 ~ao o o ~
, cEE  cEmee oI ge.cp of2 .22 .22 2 £ 2
| | VA —1
y . 1 1 4 |
| .. W4 1 |
ANI4 | I |
;3—4 |_3_|
full full full full full full full let ring *
,/ 16 j'.a /‘ra ,/ 16 /‘.a /‘.c /13 —16 16
+5 ——+4§ +5 +4 +5 15 +5 13—

*Gradually release
bend over next
2 bars.
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(Spoken:) How long? Not long. 'Cause what you reap
is what you sow.

(D5)
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*Bass continues previous figure. Guitar Solo with

*Guitar Solo II
harmonizer and e
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Fistful Of Steel

Lyrics by Zack La Rocha
Music by Rage Against The Machine

Intro
Moderately J = 84
Harm. - - -4
Gtr. 1 N.C.(F#5)
.
[ 3Nl J /1 | 1
é il 18 X I T | (7] & ] 1 &
rA 1 T &f & 0 [
L 3 1 /i F | 1 /i 1 ﬂ'
D) 3}: EEE ST N gz' zzg’“zz
* (Guitar sound effects-approx. 15 sec.) * * "j * - Xxg pre
f Harm
===9
= o —12
T —0 © 12
7.\ © 0- © 12—12
60— —0 12—12
B - S o T T o G & 2 T T 12
v L3 - 7V La) v & 3 v - - Lol [al v - -
* "Jiggling whammy" effect created by muting strings while vigorously
shaking bar like a "loose tooth." (Whammy pedal set 2 octaves higher)
Harm.
(8va)
44 : ﬂﬁ
g_&ﬂ & & : (7] (7] - 1 ]
5 T———— a1 — ] '/ = s
3"*:3 EEEIE T ¢ 3"‘%: zz%ﬁgz xe
# *x x 4 o - I -
— L — &)
Harm,
Py 4 o
v - \'d
© 5 — 6
& 4 3
& 5 ———H——0
© 5 H—H—0—
44 X—H—4——4 4——4 KN A ——A—
© 2 2 H—¢ © 2 2 © 2 2 H—HK—F0 2—2
Harm, ------------ ]
(8va)
A b # Gtr. 2 - h
G = : — e
| £ i 1 (74 L E ]
1 /i [ 1
D) s o Qe % * r
- * 4 o
~ Harm, ~-=====ccc-—- -
4
5 5
=, o ¢ T eV —S
v & &= ol o) \’4 & -
Harm.
(8va) Harm,------ 1
Rhy. Fig. 1
pyf T8 1 ;
gt - - ! 1 ™ 5
o — — of }‘ 1 T — f T ]
AN3YJ L 1 | 1 | Il | L 1 | 1 ]
J -3 X 3"‘: ’ 3:}& - X X 4e 9 ’ e
- @ * - x
p— ~— '\J
Harm Harm.------- k!
€ —5 —0 12
© 5 © 12
& 5 6 12——+12
© 5 © 12 12
4 4 *——A 4 4— 4 ’——a———4 12
—0 2 2— H—H © 2 2 © 2 2 H—H © 2 2
Harm. - __
(8va)
Rhy. Fig. 1A i
py 18 b
[ Bl 1
LS S & (7] — &
(5 ;i = - ;i
D) 4% Ka 3 !’\% 4 % o ko G !F% *
R * 3 -’ @ »x X L 4
L& L L L
Harm.--------- Harm, ------------ bl
5 12 5—+t2
—5 5 12 5—42
5 —5 —42 5 42
40 r 19
5 5 12 5 2
—A————— *—x—a 4 5 ——4 XN
g —p————X——X—8—2—2 8-—p—8— *—x—6—p—2
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Harm. --------4
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Rhy. Fill

1

Gus. 1& 2 Ham_ _ — — — — — _ End Rhy. Fill 1
;T - - - =~ (Gtrs. 1& 2 out)
_G_Q'E&_bf% ‘ng T —T
il 18 e — L © - 1 L U
@L =~ | | - I
— — | I | 8]
O, Harm
Verse
% Gtr. 3: w/Fill 1, 7 times
» N.C.
g —3—
Bk pr— I —]
il 1 33— - N M (v} e 7 3¢ (V3 Se— | e N e N Ne Ne o - 3 S—¢ (3 [v3 e
F—x ; % —x — ] X—H——X *—]
ANIYJ 1 I 1 ]
o I I
1. Si-lence.  Some -thing a- bout si- lence makes me _ sick, 'cause si- lencecan be vi- o-lent, sort- a like a slit wrist. If the
vis- ions of the move, vo - cals not to soothe but to ig- nite and put in flight my sense of mil - itance.
st
W Wil I I
A T e (w3 Se— 3¢ S Ne (w3 (V3 (w3 (w3 3¢ S— 8 e 1 e - 3¢ [V TV IEEWY) 3¢ N —M— Se—8 1
fas—1 % al al o AT ) 7 AN A al [aTEN o T—
ANIY T 1 I 1 | - 1 1
0} = m—— - =
vibe was su-i-cide,then you would push da but-ton. But if ya bow - in’_ down,then let me do the cut-tin’.
Groov- in’, play-in’ that game called sur-viv-al. The stat-us, the e- lite, the en-e-my,the ri- val. The
paf —3I—
#‘I‘-'%L\g\gvvuvvuuvuuuLluvu\,vu\,vuuv\,v v a—va—
i ¢ el al =€ al P X P——¢ |
AN3IV4 1 ] ] I — | ‘IL I 1 ‘l; 1 ] 1 |
D) —— — = — =
Some speak the sounds, but speak in si-lent voic -es. Like ra-di- o is si- lentthough it fills the air with nois-es. Its trans
si - lent sheep sli - pin’, riff - in’, trip- pin’. Giveya a glimpseof the re-al- i- ty I'm grip-pin’.
44 Gtr. 3: w/Fill 2
[.3Ih1E I ]
LS N 3¢- (w3 [V VI VI v I 3— (V3 Se—1 ¢ (V3 3¢ (V3 3 [WIX"3 SE—¢- s |
y s — Y ——? Y — S——; e — % > =
A\1YJ Iﬁ
.) - p—
mis-sions bring sub- mis-sion as ya mold to the un-real. Yeah,mad boy grips the mic - ro-phone _ wit’a fist - ful of
Step-pin’ in-to the jam andI'm  slam-min’ like Sha-quille. Mad boy grips the mic - ro-phone _ wit’a fist- ful of
# I P | 1 I | |
Lk 3¢ [YE ] - | = & & ¢ | == y R & FVI | (w3 kw3 3¢ [y 3¢ v} [7] SE—3¢ 3 VEEVEI|
b 1 I Y S 1 & 1 N 1 I Y L ~ 1 ~ _r~ /s 7~ T [ ~ T
AN3Y4 1T ) 1 f 1] 71 AJ 1 ] Il Il 1
d y V :H | S— T =
steel. i . i
steel Yeah. And mad boy grips the mic- ro - phone wit’ a fist - fulof
Fill 1
* Gtr, 3
b i
1% 1 /N 7K i
o b Sl 1 ]
L il x 1 1 o I |
] | I _ 1 1
D wibar
T
7Y —{—
B
* w/Whammy Pedal
Fill 2
Gtr. 3
G ﬁ"ﬂ.# y/ =X ¢ ] Ind § ] —1
i — — T — T r— —
— —H———e— —1
w/bar
v O
L -4
B-
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Chorus
Gurs. 1 & 2: w/Rhy. Figs. 1 & 1A

Ak N.C.(Fi5)
Wl N I T N N | - |
y £} (7] y ] - 1 =m & N N e s | g [7] y 2 - | == (7] [ V3 5 1
S0 7y 1 Py 1 I &l AN ) v 78 1778 "1 @& | 1 ) —
ANI74 . Al 1 —1 1 | Al 1 |
D) = r
steel. Wit’ a fist- ful of steel. Wit a fist - ful of
To Coda &
Aud
)" AR . 3%l N 1 T —_— N I 4\ |
y . v & 7 - { =m & RV IRV N ~ | ~o & ¥ ¥ [7] | == ¥ ] [ VARV 3 w3 s 1l
T 10 T 7 Py 1 I [~ ¢~ ¢~ [a /.~ 1 7y 1 PN Py [ o | & &/ ~ 1
NV | N\ | 1 1 | B h) h) T 1 Y 1 | |
D] 4 — Y
steel. Wit’a fist - ful of steel. Uh. 2. Yes, it’s time to
erse
w/Rhy Fill 1
4 g N-C.(Fi5)
HH { —]
% s S S S S S S S S S B B3 XXX
:),V I 4][ J[ 1 | 1 gl 441 1 | i 11 ]

flow like the flu-id in ya veins. If yawill it I will spill it, and ya out just as quick as ya came. Not a

W D.S. al Coda
)7 . DA I 1
y .G STV (7 (w3 (V) . N [} 3¢ (VI RV (3 [v) & N 3 3 V3 ¢ (Va3 1
(ay 1 < — L7 B AT 4 ad [ [ A ) AT AT a3 a2 Al 7 A ) al ol al |
AN 1 - I Y S | 1 R 1 | 1 1l
J i — | '
si - lent one, but a de- fi-ant one. Nev-er a nor-mal one, ’cause I'm the bas - tard son._ With the
Coda * Guitar Solo
@ . 4 Gir2 wRhy Fill2 N.C.(F¥5) 8
- 31 I8 1|
Lidh ¢ § - N [7] 11 [— J 1|
b [ [ I 10 7 1]
|} 11 I}
D)
Gur. 1 Aw, shit
!hT gm&r el l 1T — 8 r _ 1
ot — i . —
AN3Y Pr—— LAY 1T . |
o 4« 4 4 =
o
~
T ——
—N AV3 —"-—'——-—_—
3¢ Se————
- SR o = x*
— z z bd —
~— N—r * wislide, (in L.H.) randomly glide along
Bridge strings while toggeling (w/R.H.)
g g NC
i — - T E—rva—; —
| €. W [ Py (] AN 41 Al 1
ANV I A} I S o i |
J ——
Rhy. Fig End Rhy. Fig. 2 And if the
a ¥ Gtr. |
@ IITT
il g
1

9 a 2 6 o a 2 a8 Q—8 7 o o o 3 o - S S P a —2 o0 o o -2 P Q—f——= a
9—8 T 1 9 8 7 —9—8—7 0—9—8 77— 9—=8 7 —9—8—7F—6 9 8—7 4—9 8 70
Rhy. Fill 2
Gtr. 2
W'
J el I N ]
A " X & & M- 2 |
1 g (VA I i
> 3 1 ) ]
D 4% 4 X X 4 4 4
".\_/‘ R 4 % > @ R 4 R 4
——
T
T
"& A 4 tal ¥ A— 4
O oD D AV.2 3 O D o
v &= L Ea Ead v & -
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1T—%¢ H— « 2T H—¢ ad o
T 1
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vibe was su - i-cide, then you would

push da but- ton. But

if ya bow-in’ down, then let me do the cut- tin’!

Rhy. Fill 3

End Rhy.

Fill 3
Gtrs.

A4l 1&2
L2211
A » S
B
v
__________________________________________________________________________________________ 4 cresc N
9—8—7F—0—9—8—70—% 8 F—6—9—6—7F0 9—8—F —6—9—8—7F0—9—86—7—0—% 88—
—0
4 4
L 2%l N 1 ]
LAl « S Vi 2 - |
| £ 10 AN — & 1 ]
NV AY Al 1 ]
oJ
Yeah!
Rhy. Fig. 3 End Rhy. Fig. 3
AYH WWWW MAMAM
L. 3% —— i T
LA | I S 1 -
L 10
—@ L
- - o - 0 -
- -
~* PM —
MWW
—9— 68— 7 —6—9—6—F ——7F——9—6—F—
——=2 ——5 0 —5 —5- ——
Gtr. 1: w/Rhy. Fig. 2, 11 times
Gtr. 4: w/Fill 3, 12 times
#u% — 1 T Z
LAl 1 § [} 3 e [V = 12 - —% .
4 1 1 AY 1 | 1 L
ANV BN | N 3 1 =%
J
Come on. ___
%% %%
A48
W J /. |
i 1% m_| |
[ 4 . Al 1
| I 3 ]
D) - - = =
L 4 &
o L
AAAAA
9—6—F—0—9—8—F
—o—=2 —5 o ——§—2

S 3¢ 3¢ VR VIR V) e (VIR VN V) (v} 3¢ 3¢ (o3 3¢
x x £al £al Cal ¢ ral e rad [al ral [al Cad Ead ¢ ral
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* Bass arr. for gtr.
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.G - i & w3 3 [v3 I 3¢ 3¢ o3 _Ne & - | _ 1|
{os—t Py ¢ — al < T ¢ ¢ 1
NV h] I 1 S | 1 1 ]
D) — -
A for-ty - four full of bul- lets. Face full of pale.
WK,
. 3811 s . ]
i 3 3 3 3 FV Y] (Y] s | e kvl e S & ¥ YD) 3¢ | e S SETNe y (7] Se (vl 1
s . &l &l T 7 1 Al Al al s - > 1 7/~ [al [ & I &l 1
%V 1 —E 1 K) AJ H 1 . 1] AJ 1
| - j———
Eyes full of emp -ty. A stare full of nails. The rou- lette ball _ rolls a-
4 &
.3 N | 1 N |
LS § [y 3 3¢ & y 2 & )| (w3 w3 (3 & 7 7K | K™ 3 kw3 y 2 N 3¢ s |
[ Fa fal 1 P I Fs 1 ™ [~ & L Py [ [’y 1.7~ ry ¢~ T 1 PN AN A2 ]
AN174 1 | ] ] — 1 S I . T ] N ~ | I ]
oo =7 4 = 4 —
lone on the wheel. A mind full of fire, a fist- ful of steel. And if the
Gtr. 1: w/Rhy. Fill 3
ful Y
i oIT . ]
A 0 »* 3% > > 3¢ 8 | 8 e > 3¢ 2|
188 10 [al ™ fy&f 7~ — 87 &l e 1
A1 | 1 7 I L . |
v — —
vibe was su - i- cide, then you would push da but-ton. But if ya bow-in’ down, then let me do the cut-tin’!
Gtrs.1 & 2: w/Rhy. Fig. 3, 4 times
4 #
. 3181 1 I | 1]
W - —a” 1= - 7] _ ¢ ¢ w3 3¢ (7] 7 2 1 & [v} y . H
4 1 | nal ™ 11 AT AN A3 S 7~ 1 e ) I A 4 WP Y S
ANIV4 I I T ] | 1 T ~ | R ) — 11
J T I — 4 4
Yeah! Wit’ a fist - ful of steel! Uh!
Sva. ..
A4l Gr. 5 PPN
. 31411 T | T
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A3 | |
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171747 AT
— a4 —tat—
Guitar Solo
Gtrs. 1 & 2: w/Rhy. Fig. 3, 4 times
BV o e e e
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Township Rebellion

Lyrics by Zack La Rocha

Drop D tuning: Music by Rage Against The Machine

®=p

Intro
Moderately fastJ =132
D5
] F /1 T S
Hh X - | =m & o X
LA A | Py 1 1 1
AN VAR 3 | AY g 1
D) 14
8Va o _‘1. Re
4 . . .
\ r £ - = 7 i
« ol T Vi
I (7] (7]
4} A 1
ﬁ pick behind nut ---------------o-oom e 4
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T 3 3 5 3 3
d 5 > 5 > > _ % ¥ "
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A & 0 -8 0 o
B -6 o o 0 6
— o o o &
Verse
Gtr. 1: w/Fill 1, 1S times
N.C.
h e [V LV XV VI Y) . & - I3 3¢ 3¢ [V R Vet & l
Ld [a AN 4.3 I AN o) I ) fad al AN 4) &l I AN 4 ry 1 |
Y 1 | I 1 I | | ] |
J m— — | m— | — a
bel, re - bel _ and yell, ‘cause our peo- ple still dwell in  hell. _
" 3 1 — 3 —
T | N ]
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L Ld Al Y o NN AN 4. ~ A fal [al [a) 1 f 1 & &l r~ [al [~ A ] I ]
o — I —— 7 — — —+— 7 !
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Locked in a cell, yes, the struc-ture’s a cell. Mad is the sto-ry 1 tell.
A ——3——
o1 | — ]
p .Sl Y] 3 " e 3¢ > y 1 3¢ 1 ¢ 3 3¢ 3¢ 3¢ y 2 V3 3¢ ]
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NV 1 1 R ] ] A} 1 I - 1 ] ] T AJ | 1 J
)] ] | BB - 1 ! w— [ | I—
How long can _  we wait? Come on, see - in’ what’s at stake. Ac - tion
—_—3
I — —]
b ¢ IRV ZamnY 3¢ & 3¢ 3 o 3¢ 3 i Y 3¢ 3¢ 3¢ e S 3¢ 3¢ SE 3¢ 1
M 4 y_ 1~ ~ - al fal 1 &l Al AN AT 4 ) ~ 7 Al Nal fal [a [a |
1 i 1 1 | 11 T 1 ] ] | | I | 1 ] |
d J 1 1 1) 1 T
for re-ac - tion. If your mind’s _in a some - what com -pla - cent state, get a check - up.
A
g T —1 ]
A b ¥ '3 3¢ 3 & RV YV & 7] 3¢ 3¢ 3¢ (Y] 3¢ 3¢ 3¢ i|
[ £, WLANE \ AN 4 fal [} & _{~ 1 i I 7~ [al ~ I ~ Y Fal 1
AN VA ] ] I I 1] | 1 | - 1 | 1 |
——— ————
This is a stick - up:__ our free - dom or your life.
Fill 1
8va
Gtr. 1 2
o =
)" A N |
A H X ¥ 2 = 1
LA & I |
A 1]
pick
behind nut
L}
= %
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th | ~ — 1
A b F [V ZamnYV] (V3 N N N vid 1 [7] N N N 3 e v e |
| £.. W4 o~ 7~ [ad | 1 [AX [a) [ad Hal [ad 7 _ S
RS — — '
Lord, I wish_ 1T could be peace - ful, but there can be no se - quel.
A
g1 | ]
y .S ] [v) V3 V3 [} N N 3 O e YV Se & I V) (3 v} N Ne [} vy (w3 3¢ [} 1
1M T e (4 [l (4] [aX 1 N Al [l [ & Nal Al |
NV | 1 1 | | 1 1 1 1 —
Now, free-dommust be fun - da-men - tal in Jo - han-nes-burg or South Cen - tral.
Gtr. 1: w/Fill 2
- 3 v 3 - —3—
5 v ——; v E———; = T E— v S—— v —; = v; v = = —
AV —7 ¢ x o a3 ol [ad ¢ Nal ral o al a2 < X — |
1 | | I 1 1 | ] 1 1 | 1 1 | ] 1]
t) L 1| | — 1 — R — B - | I 1 | S — | E— T
—
On the mic, ’cause some -one should tell ’em to kick in the town - ship re - bel - lion.
Half time feel
N.C.
Rhy. Fig. 1
Gtr. 1
. 1 % o T % |
£, W 1 "F — ﬁl-q 1 T —— —F— — =
- L4 — — - v =7 = - j - ’ = = & ’
F - - - * @ -
99— 5— —8——5— 3 5— 3- 5— 9 5
o & 68— —o- 95— 5 & —0
Jhi "2 | G jL (Y] jT (7] T 1
7 ’ T e — = —r—— ' ——]
U —17 — Ej. 1 j — & 17 17
s - . - - -
5—2 —5 94— & 3— 5
© — —2 —0 60— © —6 —5 5—
[1. Hz .
A L | (end half time feel)
— 7] — ~+— —1——F T —— — ] T——— |
2 B = T —— !
DA S = * - Vv - Vv A=
- - ¢ 12 ¢ 12 .
[ !
/. I ]
/ . VA
7 . 7
5 5 9- 5 5 9
3——5 —3 5 5 5
0— — —6 0— —6
Fill 2
8va
Gtr. 1 loco
A [
4 ¥ + i|
:@_" L & Py 4 1]
=% A % i}
v pick 2T
behind
nut
=
L
x "




. D5

2 b - & (2 1] [y 3¢ 3¢ 3¢ N e s 3¢
1 4.0 W 1 o al al el al al ¢ o <
ANIY 1] | ! I
D) 4 | m— | !
2. Yea, S0 you thought you could get with the
N o End Rhy. Fig. 1
7 ~ | D I s H|
: r = = i
. | — 11
N—r” PN —" .
> >Na—’ > >
3 3 -3 3
—2 2 2 2
—6 © —0 0
o - 0 0
— o —6— 9
Verse
Gtr. 1: w/Fill 1, 15 times

a N.C.

Vv - ]
B 3 3¢ (Y] 3¢ 3¢ 32 See [7] 3% 1 ¢ (7] [VZainX V3 3¢ vy vy ¢ w3 V) [ 7 |
V¢ — P — T [T a) [T a3 [ A a) Al U AT o S a3 fal ¢ 1 —]
AN S 1 L1 N 1 Y S R J - N I ] ]

¢ — V| p— il | — 2 4

hard - lines that fill your mind. _ The thoughts, bat - tles fought and les - sons taught.
33— —3—

— 1 — > S— Y B— L = > ¥ E— S— S—; ———

LA 3 [a) [a) [a) el ) < % el [al ral ¢ el Py
NIV Al I | ] Il | ] ] ] 1 ] 1 | Al
!) L 1 1 / L T N ! I

Yes, TI'll dis - play the fit -  ness, then flip like a gym - nast.

A —3—— ‘

YT T 1
2 bHh ¥ 3¢ 13 13 3 L3 3¢ YRRV Y V) (V) 3 w3 & v Y 1
. LA el [a] ¢ [al < o a3 |l AT o S A K% T ol < 1
A\ Al | - R 1 1 I 1 MY SRS 1 J 1 | - |

D) T— — \ " I [ 4 1

Raise my  fist and re - sist. A - sleep, though we stand in the midst of the war.

A
T T ]
A b > 3% (3 3¢ 3 [7] | e 3¢ w3 [V AV w3 3¢ 3¢ LY V3 (7] ]
£ WL | ~ fal Al I ~ ral Al A [~ ~ &l 1 ]
N\ I I— ] [ ] I | 1 ] 1 — T |
DN g e— — v e - 4

Got-ta get mine, got-ta get more. Keep-in’ the mic__ warm a-gainst  the norm, _
Gtrs. 2 & 3: w/Fill 3, 8 times
—3—

P — Y E— S— S—; VR T S S——2 T v S——; v —; v va— —]
1 oy X ral P< ¢ a3 | Al ¢ < a3 ol wal AT Al |
AN1? 1] | ] | I— I ] j - 1]

’cause what does it of - fer me?_ I think of - ten, it’s noth-in’ but a cof - fin. Got-ta get
r 3 o 3 -

I —— |

b ¢ 3¢ (w3 3¢ 3 3¢ [Vt Y VIV 3¢ | IV 8 (7] 3 Ev) S 3¢ 3¢ V3 (7] —]
L 4 L [a) AN [al N 1 Ji Y S . N o ~ 7~ [a - 1
ANI74 ] 1 Il | I ] ] 1 1 ] )

J e | ' ' ' ' ' 4

wreck  ’tilour necks nev-er swing on a  rope, _ from here to the cape of no hope.
Fill 3
Gtr. 2 J
P
g 1 L & I
X 4 - 1
s —
J
Gtr. 3
T
! 40
. —)
AR
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or South Cen - tral.

Jo - han-nes-burg

tal in

da-men -

free-dom must be fun -

Now,

w/Fill 2

bel - lion. Why

e

the town - ship

in

kick

to

’em

On the mic, ’cause some-one should tell

Half time feel

Chorus

Gtr. 1: w/Rhy. Fig. 1

N.C.

3
Al

b e

14

war.

the

Fight

- form?

plat

lent

si

on

stand

| 1.2.3.

Why

the norm.

Fuck

(end half time feel) DS

b o

;@
D)

*Gtr. 4

*w/Harmonizer set to produce notes

a perfect fourth lower in addition to

written part.

Guitar Solo

o]

1]
|

3

."_\_'o

-
]

4o
L

wibar

—3—

w/bar

N

444044
TrT& TS

44

44

44

44

40 44 44

PP
— T

44-40 4.4

T I Ty

te

oL

o]

A'____
XX
oLl

{ THN|

e e

;
—23—

-

EAF.

3"

—3—

full

w/bar

i
444 4
RaAAL

Y
4

44
-2

44

44

44 44

40

PUWPIPL ]
o7

14
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~~

1 YNA|

y

full

44
4

45

4A
4

40
™

4

PEY
Li

4
b4

4 y X3

(Yl

L Y

[ Y0

o

[ Yau

[ae]

w/bar

full

4L 4
o 19

—fa=)
AR

J

o g’ Ng

(>
A\
DI

40
TZ

U

40

{16}

V7

40

40

44

W

Lr-3

40 44 40
T —rz

4
1+

44 48
10—

40
r 4

Y.y 44

44

40 44 46—49

LAV TZ

LT3

~~

ol

£ r

g
A
188

45
¥

40 40 40 40
TZ TS 210

40
U

£4.0)

\TZ)

46
U

40
r4

40
LA* S r-

4a
T

40 46
10U

44

40

40
LAY

49

T TZ

TJ LE 4

o

1]

o ¥
—

.

1T

—-

1

#hhf‘b"f.‘fpl)- -hoJ}

40

45
<)

£4-03-

10

44 10

40

Aoy

1A%
40

—
40 44
U Tt —Tz-

44
Tr

40
U

40
r'3

46
A4

44
T

40
LAV
4

46—40- 44 40— 44

1o

40

T —T

Tz
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Gtr. 1: w/Fill 4

68

/ T 1
oo — — - £ i o am—
AJ A O I |
D) Y
Why
l?' 8va e ] A
o E E o = \ —_ VAN
— o - r 2 — . 2 o '} ) o
- £ et EEEP e EN  poerege £y f .
|- — ZF 1 — ]
> — — o= —
| y A 1
© }H\
15—143—12 47 —15—13—12— 18 19—90 50 —92 —22 20—(29) {22}
—45—13—12 —13—15 48
Half time feel
Chorus
Gtr. 1: w/Rhy. Fig. 1
N.C
s o) rvm [V E— = e~ y = o T S v L — [V i— 1 rv; rvm P
[ 4 LA 10 [al (a2 (Al A /i [ad | Al . [aT [al 1 Vi & 7 N A T o] ]
| 1} 1 1 | . 1 — — 1 I — 1 J A) T 1 | . |
i E— ! . ;y - g % [ e —
stand on a si - lent plat - form? Fight  the war. Fuck  the norm.
W2, 4,
| lh 3 (end half time feel) (*Gtr. 1 out)
g T N N T A 1 1
:@TAM y 2 4 [v3 [l Can YR y 2N - 1 L] ]
v R N PN 0] ) & N iy
A Al . Al 1 1
Y *Omit last bar
Why of Rhy. Fig. 1.
Faster J =168
Bridge
A N.C.
1 I E— S T
b _ - i [V (w3 (w3 v 1| y 2 - | .
1 /.. W4 X % — ¢ —
S | - | 1 | N |
D)} C ——
What's it gon -na take?
pA Gir. 2
T I 1
Y | — — L I - | ——— I
L 1 1 L [ 1 A\ L 1 1 1 1
, - = v =
~ 3 33 = ~ 3 33 =
mf - - Y > =
45 555 A P —
—6——6—9 —5 —6
A N.C play 3 times
| (. | S— | P I:l
| 100 O T | ' . VI 4 - 0
[ 4 LA | I | . N 1 Y & ot |
AN | 1] _ 1 | 1 T A It |
D]
Yeah!
A (Sing Ist time only) Rhy. Fig. 2 End Rhy. Fig. 2
YT 1 1 1 1 | |
2 H Rl T 1 - | P | 1 — 1 1 ! T O
L4 . L 1 1 I | 1\ 1 L L 1 1 1 1 0
%? I P | 1 lf 1 I |
e 3 3 = \/ = — % 3
p— - >
S - 3 3 o - 3 5 8 g
- Cammman d
Fill 4
aGtr. 1 |
i —— ¥ ——
A £ S—
ke N
T
Ll
A




N.C.

Rhy. Fig. 3 End Rhy. Fig. 3
A Girs. 1 & 2
)’ R || i | I
V. 10 |- N e— 1 | | B — | n— 0
v Nl | | 2 1 1 1 I .
CRRETAC R = L
— — — — - — — — —_ -
~ 33 43 3 g e e =R 4 3 3 =i
4 4 4 4 - v 4 44
M P Mo e 4
o S—— e —— ;
* Gtrs. 1 & 2: w/Rhy. Fig. 3, 15 times
N.C.
T U 1
b M= e () 3¢ | RV 3 ]
£, VLA |0l ) [al 1~ AT al |
AN VAR || 1 1 I ]
) I — T
Shack - led our minds when they’re  bent on the  cross.
*4th time play 3 times.
) 1 I
I —— —3 — —; ¢ V) vy —]
L L P . Al R A [al [a) al |
ANI 74 Al ) 1] 1 - N ]
J 4 [ [ 4
When ig - nor - ance  reigns, life lost.
1.2.3 4
A Gtrs. 1 & 2: w/Rhy. Fill 1
¥ T T I | | N —
y .S - I - DI Y 2 - | - 2 q
N 7. T T | PN I & I}
ANV 1 | A | ) 1]
D)
Lost! Lost!
*Gtr. 2: w/Rhy. Fig. 2, 4 times
N.C.
’;_| l——3—|
I 1| N — |
DY) 3 Fv3 > 3 3N—. 1 e (V3 3¢ V3 r 2 —
DIl Al al [a Al [ AT o) | Al (& Py 1
1 — I 1 1 ] M3 - |
Shack - le your mind and you're left on the cross!
*2nd time play 3 times.
T N 1 ]
by =m W ) & 1 ¢ 3¢ e w3 (w3 1
4 L Py 1 & I A A .2 ™ Al (s [ —
A3V AJ ] T T 1 | ] ]
When ig - nor - ance  reigns, life lost!
[1. 1 2.
n Gtrs, 1 & 2: w/Rhy. Fill 2
I T 1} N I
L I - Ol . 2 o y 2 4 1
> —— ——=p — ) d—
D) I r
Lost! Why
Rhy. Fill 1 Rhy. Fill 2
thrs. 1&2 AGtrs. 1&2
i ———— == — i —— — =
£ VLA | Il J[ T _—‘_H LA 7 . IR N I H
&) 3333 3333 j J _*L' ’ I3 33 3 3
— — —4 — — — —t — — -‘
>
PM.____. *eee o 3 v > - 3 * &
T T
Ll L]
A A
o~
—8—5—5—5—5— 3—5 B 5—5—5
—0—6—0——0—0—0—0—39—F5 0—6 35
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]

Why

Why

T 1 1

—T

—

+

norm.

Why

ad o4 ~d
the

'—1_—l——l

Fuck

[V IV 44— - 2

the norm.

Fuck the norm.

Fuck

—r—

semi.-

harm.

the norm.

B

war.

Fuck

the

the war.

the war.

semi.-
harm.

Fight

Fight

semi.-
harm,

ral

Fight

Fight the war.

7¢

™,

plat - form?

Y Neg vet

plat - form?

(Ve Y VYY)

plat - form?

X

si- lent
si- lent

a

a

on
on

Gtr. 1: w/Rhy. Fig. 1, 1st 16 bars only

A N.C

Tempo |
Half time feel
Chorus
stand
stand

Gtr. 2

plat - form?

si- lent

si- lent

a

on a
on

stand
stand

[ £ W4

[ 4.,

D5
Gtrs. 1 & 2

172

B¢

70



Freedom

Lyrics by Zack La Rocha

Drop D tuning: Music by Rage Against The Machine

(6)=D

Intro
Moderately slow Rock J =78
N.C.
A Gtr. 1 Rhy. Fig. 1
T ;1 | —
p . e 5 —— & s 1 | 7] he. & 1
Tj’ J T Tl I B - 1 ‘IJ I 4}
03] ¥y 1 1 1 4 — — — — 1 & 1 :‘4 & — 4 d L4
o4 v g - b S s = v g
f 4" - - 4 ° 4 ° - -
T e S 3¢
L [a) [a) N
A *—%—
B 5 8 5 5 5 98- 5
6—3—5— 5—3—5—39- —6—3 —3—5 5—3—5—3
A
A ] = __—
y SN e | o I 1 = -
— T —Y T —— —] ——Ho—3 I
DR 3% J333° v I 1 v I 4 I & - = 1 3 -
- 47 4 G~ 3 L T 4T 4
> . . a"° - - hd * PM__ o ___ 4
e a1 1
~ bl 4
5- —5 5——5 5 8 —aA—F3
6 o = o £ 4 P ey . = s o = 4
A B4 4 L ™ N J 4 A A" 7 ~ B ~ o d
(8va)
'3
A -
B’ A T Py ]
y .Y P | (7] I 1 I = Y] Frudf 1
L4 I ! & I ] i) — | (7] ]
1 I — 1 —3 — I - —
g g g = = = 4 7 * === pick
4 *° T 4T 3 g v v LA L behind
nut
—
-12
r __q 5 = £ a = 40
F 4 4 4 4 - I N \
e o = : o & 4 PR PP s o & o
A4 d d 4 4 4 4 \*4 =4 \"4 4 A M 4 9
End Rhy. Fig. 1
f
)’ B I 1
1™y T | [7] T | |+ | [V} ¥ ] I}
| £.. W4 I ] 1 & I 1 T 1 | [ P |
ANYY4 I N 1 ] | J’ 1 - 1
Y] BN G— = & T e e S S S P Y1 4 4 # - —
0 4 v 4 F 4 - - L v g o
4 - - 3 4 * ¢ -
5 -3 5——5 5 3 5
e a3 = PP 3 e o = e o - 4
A" 4 4 4 C 4 4 \*J 4 4 ~ 4 ~ 4 5 4
Verse
jAm(add4)/D C B C
P S—r — — v S v B v S v S S— v S— ——; % v a— T E— S—; — =
£, LA 7 7 AN AT o) a A o S o S o S o SR ] 1 < ¢ m|
O ! ! — ! —7 { ! ! y
e | s— - - — ! 1
1. So - lo, I'm a so-lo-ist on a so-lo list All  live, nev-er on a flop - py disk.
Rhy. Fig. 2
— [T . oy | T
3 34 144 3 I -
8 y |
I
= e T=
O3 o O3 o - O 3 O 33 4 o
. b 4 4 4 & 4 <9 4 4 4 i
10 10—16 16—10—10 10 —10——10 ——
4 to—16 1648 48 0 o 18 Z . = -
LA LA’ W w 1A% W LA LAY LA*4 4 i 7 J
5 5—5 5—8%—5 5 5 5 —5 4 5 S
5 —85—85 5 5—5 —5 —5—5 5 4 5 5
5 55— —5—5—5 5 5 5
- — Y H H H H H- 0 - H- H £ -0 —f H—0 —) .Y 0 o . .y H
\*4 L' v v v VU v v "4 v \*J A4 v v v v v v v v v v \*4 v
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Am(add4)/D C B C
T I | - ]
oy X% —x—4— —X x—x F———x—x% e — !
d A | _ 1 I I ]
Ink - a, ink-a, bot-tle of ink. Paint - ings of re- bel - lion drawn up by the thoughtsI think.
— End Rhy. Fig. 2

o

|

=

i

I
™

FErrn
EE

A é
|
— ] -] —] — — —] — 4 — kUl
"3 3333333 ¢  EEEEREEEED =g )
- - é - - é 44 - —
r.Y 4.0 40 .Y 40 40 40— /_\
‘IG LA"4 LA'4 w r W A4 RA"J LA'd
10— —16—10 —t0— 10—10 16 16 10 5 f“* 5 5
5 55 5 3 3 ) 5§ 4 + A
5 5—35 5 55— 5 5 5 5 4 5 5
5 5—5 55— 5—F5 5 —5—5 —
P4 an B8 8 o o o o - P b4 A o o S o o o o
v v v A4 v v A4 v v O 4 | v v v v v v v v U v v
Gtr. 1: w/Rhy. Fig.
A N.C. 7
| I ! ]
h ] | [ KN Ev3 ¢ ¢ ¢ 1
L4 T — }; i [a) [ ]
D)
2.1t’s set up like a
Verse
%. Gtr. 1: w/Rhy. Fig. 2
JLAm(add4)fD C B C
T I —
%h [v3 vy N & o e (3 (v e ~— (w3 V3 se— 1| (7] 3 3 S & o |
LN a] &l [ E al [ Al ral ral [ Al ] [ Al [l Al Al ad ) 1
.) 1 I‘ ! 7 ! I

deck ofcards. They’re send- ing us to ear- ly

graves.For all the

dia-monds, they’ll use a pair of clubs to beat the spades. With

3. Broth-a, did ya for-get ya name? Did ya it onthe wall play- in’ tic - tac- toe? Yo,
AAm(add4)/D C B C
YT 1 1]
2 b Y (w3 (v 3 - Se— [VERVY 3¢ | VY S 3¢ & Se— Se—— ¢ w3 3¢ 3M—S¢—H
18 [a) ¢ al o/ al € ral o/ ral P
A7) I I /A 11 I; I II ] | |
- —_— — . —— |
po- e-try I paintthe pic-tures that hit more like the mur-als that fit. Don’t turn a-way, get infront of it.
check the di - ag-o-nal. Three mil-lion gone. Come on, "cause ya know they’recount- ing back- wards to ze - ro. En
Gtr. 1: w/Rhy. Fill 2
N.C. —_—
h [v3 3 (7] (7] 3. e S [v) SE— (7] (w3 1 (w3 (w3 3 5 (w3 3¢ ) S [ 7] [V {
1 £.. W4 1 7] X ad 1 AT AT | ad < X X 1 ol
7 _II; 1 [ IL 1; ! I E—
m—_— = L4
Broth-a, did ya for - get ya name? Did ya lose it on the wall play-in’ tic - tac - toe? Yo,

vi - ron-ment.

The en - vi - ron -ment ex-ceed-ing on the

of our un -con- scious - ness.

For ex-am-ple,

>?d>

o H

0 | I N ]
y . Ca— J . - —
| £..Wd 1 Py ]
AN3YJ AS 1
D) é 7
Rhy. Fill 1
Gtr. 1 .



|
|

To Coda ¢

what does the bill- board say?

Come and play, come and play. For - get

a - bout the move - ment.

- —

2 b s 3¢ 3¢ 3 Y] 3¢ 3¢ 3¢ (v} 3¢ (V3 1 y ] 3¢ 3¢ 3¢ 3¢ 3¢ 3¢ [v3 y 2

£, WA o el el al < ol al X < | —-3 A a3 a3 AT o S a3

ANYY 1'* | l ﬁl 4{ I ] | Al 4, %
check the di- ag - o - nal. Three broth- ers gone. Come on. Does - n’t that make it three in a row?

h I ¢ ) N [§] ]
b o ——a |
[ 4 vV i —— & 4 1
HE— —o —
o - O
hid ©
o 7 ©
*
N
A\'J
—0
A
\'4
b4
A\*4
2
'
a
A\*4
* Fade in w/vol. knob
P
A ! ° | ¢
T  — =z =7 - T % —
17} - — 1 ] l*i A L= B 3
| £.. W 1 I | I A g
\;)W T = I—% — —14 %
J< _ _ (Spoken:) Anger is a gift.
_a
L]
a - o
£ L*d
o -
T \°d
* 3 gtrs. (all fade in).
FasterJ=120
N.C.
AGLr-l Riff A End Riff A
—— I
P — — S— — | —
4 s e—— i I s s R
4 o 4 4 — 7 * 4 ;{ - 4 & 4 ¢4 1
f < v
3—9—8—3 5 —5—9— —5 $—8—9—3 —5 —5—3 35—
5—3 5 —5—3% 5
J1?}.. — I—— —— i l
7oy A ’ f— T— s - - ; ; { = |Qg:_;ﬂ:|
| | )i H Il | T i - | I 1 T J Ji_.lil
oJ 4 & & & 4 J & __°* o j s o 4 & 4 - ~— < # o L4
v g LA
—3 —3—3 5 59— 3 5 3—8 33 —5 — 55— —9 5
o - Y a -
7 ~ e J °J 4 3
Gtr. 1: w/Riff A, 7 times
Gtr. 2
fo]
)" | | e — . — [ ——— I l, — -
5> — T T i ——— ! ————
:)V o —9¢ o ¢ ¥ B E—- E—-
ke 3
. o 5 o 5 5= - 5 - 5 5 o 5 a— = -
T T T T A k-4 T T -4 T T L T ~ T T ~
P a o= o
~ T ~ ~ T -4
/= —_— === — ==
X — 1 = — " i ————
oo WA | 1 T 1 I 1 | [ | | I | | | I ut
o P B S~ —- * 1l ¢ ¢ ¢ ¢ HYNu—
hd 4 b 3
. o 5 o a P - a g 2 o o a PO - a
T T T T - - T T ~ T T T T -4 A LA T A
g— 9 9—7 —-9—
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Gtr. 3: w/Riff Al, 3 times

> o o

|
P P L Y

—&

—[—
r e

—1

LILLLF

—

&-

oo I S—
o
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Yeah!

Free - dom.

Gtr. 4: w/Riff B, 7 times

End Riff B
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NOTATION LEGEND
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ALL BOOKS INCLUDE TABLATURE

00690002 Aerosmith —BigOnes ................. $22.95
00694909 Aerosmith — Get AGrip ................ $19.95
00692015 Aerosmith’s Greatest Hits .............. $18.95
00660133 Aerosmith—Pump ................... $18.95
00694865 Alice In Chains —Dirt ................. $18.95
00660225 Alice In Chains — Facelift . .............. $18.95
00694925 Alice In Chains — Jar Of Flies/Sap ........ $18.95
00694932 Allman Brothers Band—Vol. 1 .......... $24.95
00694933 Allman Brothers Band —Vol.2 .......... $24.95
00694934 Allman Brothers Band —Vol. 3 .......... $24.95
00694826 Anthrax — Attack Of The Killer B's ... ..... $18.95
00660227 Anthrax — Persistence Of Time .......... $18.95
00694797 Armored Saint — Symbol Of Salvation ... ... $18.95
00694876 Chet Atkins — Contemporary Styles .. .. ... $18.95
00694918 Bachman Turner Overdrive Collection ... .$22.95
00660051 Badlands ....................oial. $18.95
00694929 Beatles: 1962-1966 . .................. $24.95
00694930 Beatles: 1967-1970 . .................. $24.95
00694880 Beatles —AbbeyRoad ................. $18.95
00694832 Beatles For Acoustic Guitar ............. $18.95
00660140 Beatles Guitar Book .................. $18.95 .-
00694891 Beatles —Revolver .. .................. $18.95
00694914 Beatles — Rubber Soul ................. $18.95
00694863 Beatles — Sgt. Pepper’s Lonely .
HeartsClubBand .................. $18.95
00694931 Belly—-Star ......................., $18.95
00694884 The Best of George Benson ........... ..$19.95
00692385 ChuckBerry ..................... +..$18.95
00692200 Black Sabbath — We Sold Our Soul
ForRock'N'Roll .............[....$1895
00694821 Blue Heaven — Great Blues Guitar . .. .. ... $18.95
00694770 Jon Bon Jovi — Blaze Of Glory ..., ...... $18.95
00694871 Bon Jovi — Keep The Faith . ............. $18.95
00694774 Bon Jovi—NewJersey .......ic.ovuen.. $18.95
00694775 Bon Jovi — Slippery When Wet: .......... $18.95
00694935 Boston: Double Shot Of Bosten .. ... ..... $22.95
00694762 Cinderella — Heartbreak Station ......... $18.95
00692376 Cinderella — Long Cold Winter .......... $18.95
00692375 Cinderella — Night Songs™. .............. $18.95
00694875 Eric Clapton — Boxed Set ............... $75.00
00692392 Eric Clapton — Crossroads Vol. 1......... $22.95
00692393 Eric Clapton — CrogsroadsVol. 2. .. ...... $22.95
00692394 Eric Clapton — Crossroads Vol.3 ......... $22.95
00690010 Eric Clapton — From The Cradle .. ....... $19.95
00660139 Eric Clapton —Journeyman ............. $1895

00694869 Eric Clapton.~ Ugflugged .............. $18.95
00692391 The Best of Eric Clapton ............... $18.95

00694896 John Mayall/Eric Clapton — Bluesbreakers ~.$18.95
00694873 Eric Clapton — Timepieces ........... 7. .$18.95
00694788 ClassicRock .................... ...$17.95
00694793 Classic Rock Instrumentals . . . ... .. R $16.95

00694837 Albert Collins —

/' The Complete Imperial Recordings . ... .?$18.95)

00694862 .Contemporary Countiy Guitar ........... $18.95
00660127 Alice Cooper ~Trash: ................ $18.95
00694941 Crash Test Dummies — God Shuffled
HisFeet. .. ...\ ooiiviiininainns $18.95
00694840 Cream — Disraeli Gears .. .............. $14.95
00690007 DANZGS ..o oivenrer i $19.95
00694844 Def Leppard — Adrenalize .............. $18.95
00692440 Def Leppard — High "N’ Dry/Pyromania . . . .$18.95
700692430 Def Leppard — Hysteria .. .. ... e ..$18.95

"00660186 Alex De Grassi Guitar Collection ... ... .. $16.95

00694831 Derek And The Dominos — Layla

& Other Assorted Love Songs ......... $19.95
00692240 Bo Diddley Guitar Solos ............... $18.95
00660175 Dio — Lock Up The Wolves ............. $18.95
00660178 WillieDixon ...............coovvnnn. $24.95
00694915 Electric Blues Guitar Giants . ............ $18.95
00694938 James Elmore — Master Electric

Slide Guitar .. ................o.un. $14.95
00694800 FireHouse ...............covvvnennn. $18.95
00694867 FireHouse — Hold Your Fire ............ $18.95
00694894 Frank Gambale — The Great Explorers .. ..$18.95
00694807 Danny Gatton — 88 Elmira St ............ $17.95
00694848 Genuine Rockabilly Guitar Hits .......... $19.95

00694780 Guitar School Glassies . .. ......... $17.95
00694768 Guitar SchoolGreatestHits - .......... $17.95
00694854 Buddy Gu

Right, Pve Got The Blues . .. .. ... $18.95
00660325 The HarderBdge, oo ..., $17.95
00694798 GeorgeHarrison Asthelogy .~............ $19.95
00692930 Jimi Hendrix — Ar rienced? ..... $19.95
00692931 JimiHendrix — AxisiBeld As Love .. ... ... $19.95

00694944 Jimi Hendrix —
00660192 The Jimi Hendrix
00692932 Jimi Hendrix — E
00694923 Jimi Hendrix - TF

Py Collection Bo; .
00660099 Jimi Hendrix — , 524,
00694919 Jimi Hendrix — 1$19.
00660024 Jimi Hendrix ~
o On A Theme: RedHotise .. ........... $18.95

00660029 BuddyHolly ..o coovn ... ......... $18:95
00660200 John Lee Hooker=The Healer . .... ... .. $18.95
00660169 John Lee Hookers= A Blues Legend . . .. . .. $17.95
00694850 Iron Maiden ~ Fear OfThe Dark ... ... ... $19.95
00694761 Iron Maiden: $18.95

00693096 Iron Maiden
Power Slav
00693095 Iron Maiden .
00694833 Billy Joel For
00660147 Eric Johnson .
00694912 Eric Johnson
00694911 Erie Johnso!
00694799 Rebert John:
00693186 Judas Priest
00660226 Judas Priest
00693187 Judas Priest
00693185 Judas Priest
00694764 Kentucky He:
Pickin' O

00694757 Yngwie M ogy
00694956 Bob Marley—Legend ... .............
00694952 Megadeth — Countdown To Extinction . . . . -
00694951 Megadeth — Rust In Peace ............. $

00693864 Police, The BestOf ................... $18.95

00694967 Police — Message In A Box Boxed Set ... .. $70.00
00692535 Elvis Presley ..................... ... $18.95
00694975 Queen —Classic ..................... $24.95
00694974 Queen — A Night At The Opera .......... $19.95

00694969 Queensryche — Selections from

“Operation: Mindcrime” ............ $19.95
00694910 Rage Against The Machine ............. $18.95
00693910 Ratt — Invasion of Your Privacy .......... $18.95
00693911 Ratt —OQut Of The Cellar ............... $18.95
00694968 Red Hot Chili Peppers — Selections
from “What Hits!?” ................. $22.95
000694892 Guitar Style Of JerryReed . ............. $18.95
00694899 REM — Automatic For The People . ... .. .. $18.95
00694898 REM—OutOf Time .. ................. $18.95
00660060 Robbie Robertson .................... $18.95
00694760 Rock Classics . ............c.ooeunn.. $17.95
00693474 Rock Superstars ..................... $17.95
00694959 Rockin’ Country Guitar ................ $19.95
00694976 Rolling Stones — Some Girls ............ $18.95
. 00694897 Roots Of Country Guitar ............... $19.95
. 00694836 Richie Sambora —

Stranger In This Town . .............. $18.95
00694805 Scorpions — Crazy World . . ............. $18.95
00694916 Scorpions — Face The Heat ............. $18.95
00694870 SeattleScene ........................ $18.95
00694885 Spin Doctors — Pocket Full Of

Kryptonite . ............oooiiia.t, $18.95
00694962 Spin Doctors — Turn It Upside Down ... .. $19.95
00694917 Spin Doctors —Up For Grabs ........... $14.95
00694796 Steelheart . ......................... $18.95
00694921 -Steppenwolf, The Best Of . .. ............ $22.95
00694801 Rod Stewart, BestOf .................. $19.95
00694957 Rod:Stewart — Unplugged...And Seated ... .$22.95
00694976 Rolling Stones — Some Girls ............ $18.95
00694824 Best OfJames Taylor .................. $14.95
00694846 Testamerit — The Ritual ................ $18.95
00694765 Testament— Souls Of Black ............. $18.95
00694887 Thin Lizzy —The Best Of Thin Lizzy .. ... .. $18.95
00694410 TheBestof UZ....................... $18.95
00694411 U2 — The Joshua Tree ................. $18.95
00694893 Unplugged — Rock Guitar’s Greatest

. AcousticHits . >, . ...l $18.95
00660137 Steve Vai — Passion & Warfare . .......... $24.95
00694904 Vai — Sex and Religion ................ $24.95

00694879 Stevie Ray Vaughan —Ir-The Beginning . . . .$18.95
00660136 Stevie Ray Vaughan —InStep ... ......... $18.95
00660058 Stevie Ray Vaughan —

. Lightnin’ Blues 1983 -1987 .......... $22.95
00694835 Stevie Ray Vaughan — The Sky Is Crying . . .$18.95
00694776 Vaughan Brothers — Family Style . ... ... .. $18.95

.-00660196.Vixen—RevItUp .......... e $18.95
00694781 Warrant - CherryPie ......... e $18.95
00694787 Warrant — Dirty Rotten Filthy Stinking Rich .$18.95
00694866 Warrant~DogEatDog ........... S $18.95

00694789 The Muddy Waters Guitar Collection . ., . ..$19.95

00694953 Megadeth — Selections From “Peace 00694970 The Who Complete—Vol.T ... ... $24.95
Sells...But Who's Buying?” & 00694971 The Who Complete ~Vol. I .......... ..$24.95
“So Far, So Good...So What!” ......... $22.95 00694972 The Who Complete~Vol. L. .......... $24.95
00692880 Metal Madness ...................... $17.05 00694973 The Who Complete ~Vol. IV ............ $24.95
00694792 Metal Church —The Human Factor .. ..... $18.95 00694888 Windham Hill Guitar Sampler ........... $18.95
00660229 M Balla . $ 00694786 Winger

00694847 Best Of Ozzy Osbotrn o
00694830 Ozzy Osbourne — No More Tears . ... ... ..
00694855 Pearl Jam—Ten ..................... .
00693800 Pink Floyd — Early Classics ............. X
00693865 Poison —Look What The Cat Dragged In . ..$18.95

00694782 Winger — InThe H
00694900 Winger — Pull

0195



