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OZ 15

Description

Editor: Richard Neville. Deputy Editor: Paul Lawson. Design: Jon Goodchild. Writers: Andrew Fisher, Ray
Durgnat, Germaine, Tom Nairn, David Widgery, Angelo Quattrocchi. Artists: Martin Sharp, Rick Cuff,
Michael English, Larry Smart, Vytas Serelis, John Hurford. Photography: Keith Morris. Typesetting: Jacky
Ephgrave, courtesy Thom Keyes. Pushers: Louise Ferrier, Felix Dennis, Anou.

Contents: Letter from Clive James. Martin Sharp cartoons. Germaine Greer’s ‘Flip Top Legal Pot’ IT
subscription ad. ‘T Can’t Escape My Passion Drives: Confessions of a Suburban Wife’ ‘Dreaming of a Red
Christmas’ by David Widgery, Martin Sharp graphic/collage. Oz back issues with cover images. ‘Barricades
Around the Small Screen’ - Wayland Brown on T'V. ‘Mr Ripper’s Dirty Books™obscene publications. Interview
with Allen Cohen about Meher Baba. Michael English illustration & C. Logue poem. ‘Continuity &
Discontinuity’ by Edward de Bono, “The State of American Protest’ by Peter Buckman. Transcription of the
Stones’ ‘Street Fighting Man’ and ‘Jigsaw Puzzle’ + photo. BFI report confidential. 2p Hippy graphics. ‘Down
on the Farm’ - communalism by Emmanuel Petrakis. Martin Sharp’s Electric Circus Exploding Hendrix
graphic. ‘Rock Aesthetics’ by Richard Meltzer. ‘Support your Local Police’ by Tom Nairn.

Publisher
OZ Publications Ink Limited, London, 48p

Comments

Please be advised: This collection has been made available due to its historical and research importance. It
contains explicit language and images that reflect attitudes of the era in which the material was originally
published, and that some viewers may find confronting.
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Richard Meltzer made his controversial debut in OZ 11 with The Anglo American Pumice
Factory*, and is this issue we prcsent selections from his unpublished book: A Sequel:
Tomorrow's Not Today. Extracts were first published in Crawdaddy, the amazing American
Magazine of Rock, which revealed that Grove Press had “wrestled with Meltzer’s book for

seven months before finally turning it down because ‘they didn’t understand it

ERL]

It was

written originally in the summer of 1965 for an undergraduate aesthetics course. The editor
of Crawdaddy writes: “The intent of the book is to simply offer a sideways insight into the
workings of rock as an art form; it is certainly the most careful, well handled approach to

the subject I’ve ever seen”.

* For those of you whc missed the pun: Pumice = light weight rock.

cesnatics

Bob Dylan’s greatest dive into the
rock ‘n’ roll domain, Like a Rolling
Stone, represents an attempt to
free man by rescuing him from
meaning, rather than free man
through meaning. John Lennon’s
two collections of writings, In His
Own Write and A Spaniard in the
Works, have shown his desire to
denigrate all meaning and thus
throw intentional ambiguity into
all domains of meaning. And very
definitely aif meaning is similar,
beginning with the most ‘authentic
and continuing down the line.

When told by Paul-McCartney
about a girl he encountered with
the idea that God had advised her
to marry Paul, ‘I was trying to
persuade her that she didn’t in
actual fact have a vision from God,
that it was . . . ° George Harrison
interrupted with, ‘It was probably
somebody disguised as God’. Mean-
ing by any other name, smells
about the same. John and Ringo
destroy PF Strawson’s argument
for separation into logical and
empirical primacy:

John: ‘We’re money-makers first,
then we’re entertainers.’

Ringo: ‘No, we’re not.’

John: ‘What are we then?’

Ringo: ‘Dunno. Entertainers first.’

John: ‘OK.’

Ringo: “’Cause we were entertain-

er ers before we were money-mak-

’

ers.

Whereas James Joyce attempted to
salvage meaning from semantic
chaos, John would rather attain a
cool semantic oblivion, and thus
has written two books intentionally
inferior to James Joyce’s works.

One of Lennon and McCartney’s
manoeuvers is to present meaning
in such a role that it becomes trite.
Thus is the use of ‘in spite of’ in

a positive sense reduced to trivial-
ity in ‘Yes It Is’:

‘Please don’t wear red tonight.

Remember what I said tonight.

For red is the colour that will
make me blue

In spite of you

It’s true . . .

Yes it is, it’s true.’

This very spirit of the song, with
its assertively positive title, presents
a frightening ambiguity between
arrogance and possession of a
unique vulnerability. ‘When I Get
Home’ plays upon the mere appear-
ance of a single word, ‘trivialities’:

‘Come on, if you please

I got no time for trivialities

I got a girl who is waiting home
for me

Tonight.

Wo-wo-wo-I

Wo-wo-wo-I

I got a whole lot of things to tell
her

When I get home.’

In the midst of apparent ‘tragedy’
in realising a sudden revulsion at
his semi-adulterous involvement
with another girl, he can hesitate
to give it the meaning of ‘triviality’.
But the five-syllable word is so
strange in such a monosyllabic
context that it is rendered incred-
ibly inappropriate, and the need
for meaning collapses.

In a world of such things as rand-
om values, metaphysical inconsis-
tency, and the constant unavoid-

able interruption of pure aesthetic
perception by random events from
within and without, eclecticism is
the only valid position; and other
stances may be measured by virtue
of their distance from the eclectic.
Andy Warhol has devised one of
the simplest of all schemes, the
selection of a popylar motif, from
Troy Donahue, to floral prints, to
Campbell’s Soup, followed by
mechanical multiple reproduction
of this motif, with the consistency
and inconsistency being a function
of the mechanism of creation.
Rock ‘n’ roll, however, cannot
rely upon the selling power of
random circumlocution of the
originally acceptable motif, but
turns toward the utter compression
of popularly acceptable, yet eclec-
tically arranged, images. A Little
Bit Better by Herman’s Hermits
begins with the instrumental intro-
duction from the the Four Seasons’
Coca-Cola commercial, procedes
with the sinister spirit of the
Rolling Stones’ Play With Fire (of
course rendered innocent by Her-
man’s contradiction), sung with
the vocal style of the Zombies, to
the tune of Chuck Berry’s
Memphis, and in possession of

a title clearly reminiscent of the
recent hit by Wayne Fontana and
the Mindbenders, A Little Bit Too
Late. Wayne Fontana himself
sounded like a clear version of the
Kingsmen in‘his first hit, like the
Searchers in his next. The Beatles
have taken from visceral jazz saxo-
phonist John Coltrane in Love

Me Do, the gay Four Seasons in
Tell Me Why, Larry Williams in
I’'m Down, and Bob Dylan and
Scottish marching bands in You’ve
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