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Description

This issue appears with the help of Richard Adams, Jim Anderson, Felix Dennis, Stephen Litster, Richard
Neville, Marsha Rowe and David Wills Thanks also for artwork and invaluable assistance of all kinds to
Caroline, Louise, Stan Demidjuk, George Melly, David Nutter and Det. Inspector Fred (wouldn't it be)
Lufferly.

Contents:Emergency Issue Granny’s OZ. Cover reprints the obscenity charge against OZ. Obscene
Graphic? (now you see it — now you don't). Brian Bolland graphic strip and stills from Performance
(Jagger's penis). ‘Whistle while you Wank?’ by David Widgery. 0Z Obscenity Fund plea and cartoon. ‘Hi Ho,
High Ho! It's Off to Work We Go’ by Louis Jigsaw with full page Trades Union flag with Shelton’s Freak
Brothers imposed and a Robert Crumb frame. ‘Trot Trot Trotsky Goodbye' by Tom Ludd. ‘The
Radicalization of the Superheroes’ by Lindsy and Lawrence Van Gelder. Ad for Performance. ‘Letters Luff
Left’. Acid House/Clinic Invitation. ‘You Don't Know How Good You Got it Here in Britain Mate for
Example..” - repressive laws of entry by Neal Ascherson illustrated with apologies to Gilbert Shelton. ‘Don’t
Forget the Glutamate Mum!’ by Brian J. Ford. ‘Swede ‘n’ Sour Discover America’ — Laura Furman on
American deserter communities. Centrefold Columbus and the Pig graphics by Irons. ‘Mystic Guerillas’ by
Jamian Ananda. Monster Comix, back issues, badges, OZ subscription offer. The Pellen Centre ad. ‘What
Really Happened at Scotland Yard’s Christmas Party’ by Richard Neville. Fotheringay ad. Muddy Waters
interview by Charles Shaar Murray. ‘Put a Real Queen in the Palace’ by Graham Hunt, member of Gay
Liberation Front. 'Y-Front Guerillas’ — Warren on the Gay Liberation Front. ‘Good Morning Little School Girl’
by Marilyn Brando, a grateful graduate of Schoolkids OZ. ‘Oh Lord This Cell is Cold’ by Michael Kustow.
Full page John Lennon/Plastic Ono Band ad and ditto Yoko Ono/Plastic Ono Band. ‘It's All White Ma I'm
Only Bleeding’ — Hakim A. Jamal on racism. ‘Blind Man’s Luff’ by Germaine Greer + Cembrowicz and
Rankin graphic strip. LP reviews: Velvet Underground Loaded, Egg, Jimi Hendrix Live Experience 67-68. Ad
for Performance. Print Mint Poster Sale. Back Cover Jagger/Performance ad.

Publisher
0Z Publications Ink Limited, London, 24p

Comments

Please be advised: This collection has been made available due to its historical and research importance.
It contains explicit language and images that reflect attitudes of the era in which the material was
originally published, and that some viewers may find confronting.

This serial is available at Research Online: https://ro.uow.edu.au/ozlondon/32
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The Full Story
of Mick
Jaggers

First

Feature
Film

Now available-MAGNAPHALL—a sound
and successful method of improving virility,
and increasing the size of the male organ. ’
A method which is absolutely SAFE,
involves no drugs or apparatus and is
GUARANTEED. MAGNAPHALL has
helped thousands of men, all over the
world. There is no longer a need for any
man to envy the sexual vigour or
proportions of others. You don’t have to
believe us—we can send you such PROOF
as will convince even the most sceptical.
For full details of how MAGNAPHALL
works and positive proof of its success, in
strict confidence and with no obligation.

i > From Room T
: Pellen Personal Products Ltd.
D s Koo 47 Muswell Hill Broadway
Poster Magazine gt NAD

plus full colour Mick Jagger poster

25p (5/-) profits from the sale of this publication are going to Release.

Walter Hartford
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LOADED
Velvet Underground
Cotillion (Import)

Back in illusory flower power 1967, when

most people wanted to go to San Francisco, and
those who didn’t made up for it by pickling their
skulls in acid, the Velvet Underground, plus Nico,
released their first album. The only drug they
mentioned was Heroin, the chicks were based
around Sacher-Masoch and de Sade. Not a number
for the love-freaks.

The Velvet Underground have been through a long
diversified tiip since then but basically they have-
n’t changed at all. Nico, who sang so hauntingly on
that first album, is recording by herself, as is ex-
guitarist John Cale. Lou Reed, who still leads the
Band on this album, has left them, hopefully only
for a short while after hassles while they had a
residency at Max’s Kansas City (NYC version of
the Speak ... with balls), and they've got a great
new organist/guitarist/bass/etc in Doug Yule. The
music has gone from the incomparable ‘Heroin’
and all the other tracks on that first album, through
the eerie ‘Gift’ and *Sister Ray’ — surely the best
junkie track yet — and the religious investigations
on “The Velvet Underground’, their last set.

With Loaded, the band have retrogressed, musically
at ieast, to the hard edges of the first two albums:
the nearest to the refiective melodies of the last
album is ‘I Found a Reason’, but that’s also much
hearer late fifties pulp muzak, if it has any obvious
origins. The paradox, although it’s probably the
most accurate picture of today’s world on record,
of Lou Reed’s songs has been that, despite their
basic grounding in the sordid and the depraved,
they are fundamentaliy optimistic.

Now the band are continuing on that stapie theme.
Poor five-year-old Ginny, for whom everything

is totally draggy, gets her life saved by that “fine,
fine music” when she starts to tune in to “a rock
and roll station™ on her radio. *“Despite all the
amputations/computations”, assures Reed, “you
could dance to a rock and roll station.” More than
you can say for this benigited island of JY and

his echelons. The Veivets have always made one
thing very clear, they're a rock and roll band, not
some superspecial freak show. And on this album
they underline it once and for all.

Perhaps the best cut 1s "New Age’ which combines
everything the Velvets mean and have meant. Love
in squalor, or maybe just seen through a cynical
eye. It’s a fan’s adoration of a star who's past it
now" “over the hill, and looking for love™, if she
was ever there. “Can I have your autograph. he
said to the fat blonde actress...” it’s all there in
that one sentence. The whole groupie trip, and
more, the whole hollow celebrity facade, perpetra-
ted every day, almost every hour. by one branch of
the media or another.

You can dig the same feelings in the final, longest,
track on Loaded: the desperate, depressing. but
totally reak dirge for “Jimmy Brown. he ain’t got
nothin’ at all” — *Oh! Sweet Nuthin’ . Maybe

it’s this harsh accuracy that makes the Velvet
Underground completely depressing. though you
can’t deny they're right, while the *cagic career

of Neil Young, as recorded on his albums, is
merely a hymn to self-pity and self-indulgence.
The acid-soaked delusions of the West Coast
(though the new Paui Kantner aibum blows many
out, even if only by reaching further beyond them
to the stars themselves), don’t make it down in
the Village, where you can’t buy a paper without
some “evil mothers’ flashing knives in your
direction. Maybe if the Velvet Underground had
been reared with Kesey, Owsley and all the guys,

then “Heroin’ would have been ‘Speed Kills’, and

‘I'm Beginning to See the Light’ would have been
about *My Favourite Trip’. But, mercifully, they
weren’t, and they remain, supremely, as the
heaviest rock and roll band in the world, helped,
no doubt, by the fact that unlike many others,
they actually mean what they say.

“Standing on the corner,

Suitcase in my hand,

Jack is in his corset, Jane is in her vest,

And, me. I'm in a rock and roll band ...”

Jonathon Green

THE POLITE FORCE
Egg

Deram

On the evidence of this, their second album, Egg
are potentially one of the most important British
groups to emerge in recent years. As with all
innovators, their music is not, at first, easy
listening. Its complex series of varying time sig-
natures and unfamiliar chord progressions and the
sheer vitality of the group’s ideas make the first
hearing of 7he Polite Force an unnerving exper-
ience. So much is happening in Part One of
‘Long Piece No.3’ for example that it takes a long,
long time before you’re really into what they're
doing. It opens frantically, with bass, drums and
organ each playing different progressions of 5/8,
7/8,9/8, 11/8 and 13/8 simultaneously.

Suddenly the piece switches to a dialogue between

drums and group with the tension being screwed up
tight in a series of staccato 7/4, 9/8, 11/8, 13/8,
17/8 and 19/8 passages. Relaxation comes only
with a brief free passage from Dave Stewart on
organ before the staccato breaks return and the
piece ends, in mid-air,

In the sense that the Nice were always willing to
compromise with the Hollywood Bowl “pop go
the classics” syndrome and the Soft Machine are
now channelling their solos through early
Coltrane-type moods and phrasing, Egg’s music
is totally uncompromising and makes no con-
cessions at all to an audience’s lack of familiar
musical references to work from. As a result
they have had to put up with a lack of regular
gigs, bread and recognition in the right places.

Luckily the group are not too bothered by the
apparent lack of interest in their music. Their
contract with Decca allowed them to spend
nearly three months working on this album and
to use musicians like Henry Lowther and Bob
Downes as sidemen. They appear on ‘Contrasong’,
another vocal number but, basically, an indul=
gence in pure thythm. Here the interposed 5/8,
9/8 time changes dominate drums, brass and
even Mont Campbell’s singing to the point
where it’s almost an exercise in sheer technique,

‘Boilk’, the third number on the first side, is the
album’s only weakness. It’s a very disorientated
piece, a nine minute mood switch from normality
to the “nightmare” of drum tapes played back-
wards, off-key mellotron and pneumatic drills
and back to the tranquility of Bach’s ‘Durch
Adams Fall 1st Ganz Verderbt’. Ironically
enough it’s preceded by the sound of a pick-up
switching off. After a few hearings I expect
you'll find yourself following the cue — unless,
of course, you happen to be stoned and ready to
embark upon what could be a very traumatic
experience,

By far the best music of the set comes with
‘Long Piece No.3’, a 20 minute number which
takes up the whole of the second side. Its

four parts are only tenuously related to each
other and, on the surface, even lack any internal
coherence beyond their basic rhythmic progress-
ions. The stabbing key changes of Part One fade
into a more conventionally melodic piece on a
3/4,5/4 and 3/8 pattern before Part Three,
which organist Dave Stewart describes as a “neo-
classical chord progression” He uses a tone-
generator and fuzz-box on the free passages here,
which become wilder and wilder as they go into
the frenzied changes of Part Four.

Despite the incredible pace of their music, Egg
are always very disciplined in their playing and
move through the almost baffling complexity of
their material with precision and economy. And,
at a time when most groups seem determined to
wrench all the emotion they can out of every
possible climax, it’s refreshing to come across
musicians who are, in a very real sense, purists.

Jim Talbot

Vice. And Versa.

Mick Jagger.

And

And Mick Jagge
This film is about madness. And sanity. Fantasy.

ality. Death. And life. Vice. And versa.

performance..

James Fox/Mick Jagger
Anita Pallenberg/Michele Breion

Witien by Donald Cammell/Directed by Donald Cammell & Nicolas Roeg
Produced by Sanford Lieberson in Technicolor.”
A Goodfimes Enterprises Production from Warmer Bros.

Released by Wamer Bros. Distributors Lid.

ARINNEY COMPANY

Hear Mick Jagger sing on the original sound track album on Warner Bros. Records.

Warner

west end

LEICESTER SQ 439 0791

LIVE EXPERIENCE 67-68
Jimi Hendrix
(Bootleg)

James Marshall Hendrix was a mindfucker.

A savage, cocky nigger from Seattle. The Jumpin’
Black Flash of Harlem. The Devil’s Voodoo Chile.
Hide your daughters.

Hendrix was a mad dog creaming flower children
out in the Hyde Park sun.

The stone free son of a gardener in a permanent
purple haze. Glistening ivory skin on a million
poster portraits. A dark, phallic fantasy, nailed,
selotaped, pinned and hung in a million adolescent
bedrooms.

One of the few, one of the very few original rock
musicians. Idolised, imitated and flattered, but
like the Ancient Mariner, with never a drop to
drink. Pathetically alone with his pre-fabricated

.philosophies, his drugs and his plaster caster

chicks. Born hungry and died drunk.

And the good times. Hendrix, the executioner,
poised with his electric Excaliber, coaxing magick
melodies with his razor edged fingers. Tearing

at its metal flesh in a roar of shrieking teeth.
Quivering in anticipation; knawing; wrenching;
the sickening splinter of wood and plastic. The
smell of the feed-back, groan of the crowd.
“Behold! The axe of a Rock and Roll star!”
Routine amputation of his fifth limb.

That’s showbiz in Woodstock Nation.

You don’t need this album if you’re into hi-
fidelity, brothers and sisters; but if it’s
psychedelic reminiscences you're after, then Live
Experience 67-68 should be right up your bootleg
alley. Tracks include versions of many of the
early Experience standards. Songs whose titles
alone epitomize the spirit of a lost generation.
The trademarks of a lysergic outlaw — ‘Stone Free’
‘Wild Thing', Foxy Lady’; Purple Haze’, ‘Voodoo
Chile’, “Little Miss Lover’ and ‘Hey Joe” — already
part and parcel of the inevitable legend that will
envelop the name Jimi Hendrix for the next
decade at least, and probably for much longer.

Sources vary. Eleven of the thirteen cuts were
taped direct from live British television and radio
broadcasts. Three from the Lulu T.V. series in
1968, four from a guest appearance on John

Peel’s “Top Gear” in 1967 and four from B.B.C.’s
“Saturday Club”, compered at that time by a
balding and doubtless bewildered, Brian Matthews,
Only two tracks were recorded professionally,

and these on an unknown date (probably late '67)
in concert at Liverpool.

Quality varies throughout. At best, it compares
favourably with run-of-the-mill bootlegs, but all
too often atmospheric fade, bass overload, dis-
tortion and general lack of separation share equal
credits with the music. There is no discernible
stereo,

You can pay anything up to £4 or £5 for Live
Experience 67-68, when and if you can find it at
all. Pressure is on the London retailers to co-
operate with major record companies and refuse
to handle it. Fortunately, like most shopkeepers,
record retailers are piggy little capitalists, and
with 30/- as a negotiable wholesale price, £4/1(-
leaves them with a modest 2007 tax free profit
motive. The colour of your money can work
wonders from under the counter in Soho.

Bur, to be honest, this album’s only really worth
that kind of touch to collectors, disciples or those
of you rich enough not to miss it. In any case,
hoard those Xmas record vouchers — rumours
reach OZ from Amsterdam of an even more
spectacular bootleg in preparation. It features,
(wait for it), Hendrix and Johnny Winter doubling
on leads, (really!!), the McCoys backing up and
Jim Morrison sitting in on drunken vocals.
Reliable sources boast of an early New Y ear
release, full stereo and a triptych, glossy sleeve,
depicting a life size colour shot of Morrison’s
cock. That’s showbiz in Woodstock Nation.

Felix Dennis
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ORIGINAL MOTION PICTURE SOUND TRACK 3

WARNER BROS. PRESENTS

STARRING

JAMES FOX - MICK JAGGER

A GOODTIMES ENTERPRISES PRODUCTION

MUSIC BY JACK NITZSCHE
“"MEMO FROM TURNER" PERFORMED BY MICK J R
“"GONE DEAD TRAIN"" SUNG BY RANDY NE
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