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men workers' 
aid?-CrOn't the mil-

usewives 'work'? An 
man survey recently estimated 

that housewives worked an average 
of 99.6 h Ors per week. vo 

ID t 	vening Mum read Woman 

- ='-  oman's Own, all about 
hard-working Mums who made 
cakes and curtains and looked 
immaculate over a hot stove. 
Wendy wore pretty pin 	hes 

and was screame 	1  she came 
home fro 	ool dirty. She 
als  d Woman and Woman's 

__----1:5■■■/n, all about secretaries who 
married their bosses and all about 
how to please your man, to get 
your man, to please your man and 
look immaculate over a hot man. 

32 million pounds is spent ann 
by women on cosmetics and air-
dressing. The four main weekly worn-
ens magazines have-a circulation of 
over 8 million 

r. 

z 

,es e ratio of girls to 
boys is 1 to 4. Only 10% of medical 
school .places are occupied by—  — 

—Women. Far fewer girls than boys 
take GCE in Maths Physics and Che-
mistry. After school three times as 
many boys as girls-arrITTOwed off on 

--d6f:release courses. Inadequate 
nursery school facilities and the lack 
of play centres during school hol-
idays curtail women's ability to 
work, and consequently affect the 
number of women trained in most 
fields  —  exept those professions 
which are low-paid because they 
employ more women than men: 

---social work, nursing, secretarial 
work. 

When our Wendy got pregnant 
by mistake her boyfriend went 
ight off her. So did fier-d6Otor. 

She couldn't tell MU-rn and Dad 
for fear of the neighbourhood, 

she asked a trendy friendy 
who led her up a back street. 
There can be no tale more 

"ercing than a knitting needle 
and Wendy returned after a 
mercifully qui 	eep round 
death's doo  . 
Contraception is considered a social 
rather than a medical matter and is 
thus not available under the National 
Health, except under 'exceptional' 
circumstances. Abortion is in 
theory legally available, but there are 
not enough clinics and everyone 
needs the consent of a doctor, a 
consultant gynaecologist and often 
a psychiatrist. Women are automat- 
ically 'offered' the free give-away of 
a hysterectomy while they're at it. 
St John Stevas, defender of the 
faith, is trying to make it impossible 
to get an abortion without the 
consent of,TWO consultant gynae-
cologistieThere are only about  •0 
of thete in the country. Parli ent 
has 603 male and 27 fema MP's; 
Who is voting on laws which affect a 
woman's rights over her own body? 
More women would become MP's 
if they did not have to sacrifice their 
children and lives as individuals to 
do so. 

Or the end of Servile Penitude 
a 	replyfo e S ag Heap Erupts 
and particularly Germaine (Cunt 
Power) Greer. 

A long time ago, in the years BL 
(Before Liberation), lived a girl- 
child called Wendy. She was 
born to a man ancLa.wofnerrr-her 

, .̀_parents, aii-d-tiley lived in a big 
box and were called a working- 
class family-tinit. Dad was a 
dustman Ad' um  •s  a part- 

tim • • 	•  re  ame home 

from charri 	•  other people 
for 	•  •;-: 	her house- 

:4; 
wo 	 • r  

Mum embroidered on Wendy' 
pillow: 'Masturbation makes 
you blind', so Wencly_sublimar__ 

--ted-byst 	and won a 
scholarship to a posh girls' pub-
lic school. Here she learned 
flower arrer,igement-and-read In 
Vogue"-about Bobo and Fifi on 
the -Riviera, having champagne 

and caviare, andlooking imm-
aculate over a hot servant. Wendy 
reckoned immacula 
25.3 hours per day. 
was a drag. When sh, final y got 
rid of it she foupd there  w4s  no 

difference bet 	n the budding 
Fauntleroys an. 	council  ,.  

estate lads. Whe 	said No 
they called 	..•rude and 
when she said  Yei*yey calJgd,  

friends wa tea 	 arry 
here 

s  
a slu A  I  her

to 	
ty 

type boys 	lie under the 
hairdresser  allTda ,^ai:sidT1 
council m te ereAtiarr 
and-ttiokiztakiaMitieelrithe 
effort to—shine their floors, 
children and faces to look like 
the tele ads. Then Wendy went 
to University and tried for a 
First in Social Literology. In 
the University papers she read 
about how t9-chat up the intell-
ectual boyti!ook immaculate 
over---dhot thesis and cut the 

ckle in bed.  

Wendy graduatednegyancl----  
came to ttte-KeTropolis. Clutc- 
hing a degree proudly 
hancd.ida't-stop-enployers 

----- mentally stripping he 	-thErri 
refusing to em oy her because 
all women leave to have babi 
Wendy decided thatt ystem 
was for shit arg-became a rev-
olutionary groupie. She ran 
around with all the initials unde 
the sun: IS, SLL, IMG,C 
and got so hooked o 	e holy 
grail of revo itIn that she had 
a bab  .  ut in between feeding 
the- baby she was still typin 
revolutionary slogans a 	cook- 
ing guerilla stew w 	the guys 
discussed strat y. When she 
tried to campaign for more 
nursery schools in the ar 
revolutionaries threw 
for being reformi 

Mothers, au pairs or nannies loo 
after babies. Nursery schools are run 
by women. Three-quarters of prim-
ary school teachers are women. 
There are still a large number of 
single sex schools. Should children be 
prepared for adult life in a mixed 
society, exclusively by women? 

Wenyiy went underground next, 
buishe didn't get.much further 

,Vt  re, because any of the 
eautiful pe 	le were still 

hung up  •n  their semi-deta 
back•unds and subscri • d 
th' chizoia of girls y 	fuck 

n't talk to a 	vice 

e 
out 



There wag are /2 times as man _women:- 
as men in 	 es. ninartied- 

----rnblfieFirire ref used-SociaT§nur it 
if they-are-Rilown to have 	ion- 

--Thin with a man. 	'  shley was 	.._. 
told b 	judge that although-/ 

e t like a woman and behaved 
in all ways like a woman; she was 
technically a m because she 
equip the holy ov 

shop  • 	 family, 
a •ty, co 	 Ma 

n 	o y, 
un nd 

Or 

f m 	es 
t •  of 

ra • es 	o 
U ns t• o n' 

in 	ft- 	g 
x 
of 

di 	ssi •  s q 
y of e 

str 	ure  •  f t 

nce 

fina 
tions 

She 
elievin s 	e  

ustr , and 
rece  Bill ssed f 
1•  ,  wo 

re 
individua 
ran 

-Women 
a 

gr ps 	ex- 
rti  .  Pa 

stio•ed t •e  in Rah' 
ther hild •ond the 

amil , wo en in 
im•hcati•ns of e 

r equa pay b 
en's 	tribut• •n  to t e 

and 	itical  •  veme s in 
cent y, with contin ous 

sis on 	value  •  f  the in ivid- 
experie e, on  w•  en bre ing 

cur silen to discu their 	mon 
problem nd consi er action There 
was co quently ttle agree ent 
with t e Socialist omen wh 
stun: ound all t e usual div rsion-
ary argon abou the wome quest-
io  •  being only nother a 	of the 

ass question This doesn' lead to 
ny new poli cal theory 	ich 

must grow  •  t of experie ce and 
experimen as well as exi ing 
theories. T us all metho  •  s are valid 
which wi make women ware that 
they ca have the choi , and have 
the ri 	to the choice  •  f how they 
live, o what they do w th their 
bodi and minds; the ational 
Joi Action Committ- for the 
Ca paign for Women s Equal 
R• ts is self-evident n its demands 

cialist Women org nines itself 
ound issues of equ  I  pay and ind-
strial strike action the 

Birmingham Claim. ts Union, 
originally for women on social 
security, aims for uller control over 
the Welfare syste the Gingerbread  

• ringing up c  •  dren 
as formed 

blems and 
n's Liberat 
don is growl 
they are midd 

classes preachi g Liberation to t 
working ma (why belong to a 
movement fo Liberation if you're 
already liber ed?) but because they 
aim, through discussion and action 
to be able t •  redefine their own 
identity. N  •  theory can evolve with-
out some asure of spiritual liber-
ation of its creators. To be able to ask 
questions, o prod at the status quo, 

answe  . 

up at t •ce. Each 
w. m ni involved  •  e whole  "  e in 
qu st• nin herself, he ontext, 
rel tio hip with men an •  women, 
her  .:  :lity. Learning abou erself, 
abo • er w •  en, about the 
peri 	woinen. 

A no e 	ly, abcint the 'common 
assu  • 	the 'social myths' about 
wome as re ected in,the language. 
Wome are 'aisumed' t be hysterical. 
Hys-ter is anti cial, it 	chaos 
taking ver fro order. T word 
'hysteri ' comes rom the eek 
meaning 'womb'. by shoul • having 
a womb ake a w an anti- ial? 
Judging f om the e 'sting struct re 
of the nu tear famil that is exa ly 
what she i economic Ily and 
emotional  .  The wor 'history', 
phonetical splittable to 'his 
story', com s from the reek meaning 
'wise man'. iologists sp k unthink-
ingly of mot er and daugh,ter cells; 
why not par t and child cells? It 
takes two to ake a child. Newspapers 
are always po ting out the dities 
of women's p ticipation, even in 
death: 'Seven led in the crash; 
three of them omen.' 

 

The Movement, s  I  we it, doesn 
ce 	

\1 
seek the replace ent of penis-po ,er 
by Cunt-power, r any generalised 
power. It seeks in its initial stages t 
involement of all Women, cutting 
across the class structure. When this 
happens maybe we can get some-
where, and have a 4onstructive 
revolution, not oneiwhich needs 
Press censorship or kited Guards to 
keep dogma in its k 
defensive hosility w 

t provokes is an i 
rality and vital' 

ntity 	stin 
of t  •  beho 

)Nerfdy finally fli 
up one  morn' 
was a  c 	eleon, a 
ch.' eon, her 
otally in th •ye 

a Vvo •, 

rapid  •  :Ill  
4  -Op 

." :en 

r 

er 
f her ole. 

it 	h der  • 
people s cotii%p 

e abolition o 
gmed no gu 

ri  would be 
pnlyt 

ft=tyrn- 

hum 
wally di 
that  sh  pro-

for whi they 
esponsible endy 

make the i ividual 
she went to/ 

R skin College 0 ord, to the Worn-
n's Weekend F • 28—March 1, 970, 

where there w- e 559 other wo en 
sick of bein•hameleonsdoi the 
dance of t ovaries. The co erence 
was a vit and energetic st t, a 
Move nt towards the Liberation of 

m and finally the li eration of 
hole of society fr m the roles 

d strictures which nd it. If 
ilitancy is a  deterndination to act 

out convictions th b the conference 
was full of milita t women prepared 
to act on their 1" es and society 
where existing olitical and social 
organisations d failed. 

Where wa Germaine? 

liber ion scene, s 

nel. Even the 
.ch the Move-

dex of its 
It is happening. 

conference 
ermaine 

I  be, there. 

group  —  women 
single-handed  —
cuss common  pr 
group. The Wo 
Workshop in L 
fast, not becau 

eVe 

.k„:„.%. 



Various groups distribute under-
ground and independent films —
London Film-Makers Co-Op, Angry 
Arts Society etc — but they are lax 
about catalogues, information and 
promotion. independent Cinema' 
is an information center/magazine/ 
distribution outlet which attempts 
to remedy this. 

Aimed at informing film clubs, 
Universities, and Individuals about 
films available, being made or just 

Rolling Stone's recent full page ad-
vertisement in The Times comparing 
their own characteristically thorough 
coverage of the Chicago Conspiracy 
trial with Fleet Street's patchy  sum-
maries, sent a shudder of envy 
through this office. On several occ-
asions The Times has refused to acc-
ept small advertisements from OZ. 
In each case the decision was reached 
after they had requested sample cop-
ies. Two months ago we booked mod-
est space in The Guardian. The 
magazine that nobody dares to 
print — will you?' ran the headline, 
followed by studiously uncontro-
versial copy inviting printers to 
submit quotations. They even got 
as far as sending back proofs. One 
day before publication The 
Guardian's advertising manager inter-
vened and forced cancellation of the 
advertisment. The reason for the 
rejection was apparently connected 
with 'responsibility towards our 
readers'. Rolling Stone's success 
perhaps demonstrates that the bigger 
the advertisement, the smaller the 
'responsibility'. Stop Press: we have 
just been informed that both the 
Guardian and  the  Observer have con-
tacted Rolling  Stone  begging to be 
honoured with their next 
advertisement. 

OZ is proud to announce that it is 
still not available for sale through 
W.H. Smith & Son& 

The next OZ will be produced by a 
selection of under eighteens who 
answered our general invitation. Any 
teenybopper readers who missed the 
historic  meeting and would like to 
help create OZ please telephone our 
office.  The shared ambition of those 
schoolboys who turned up was to 
'clean up OZ', with the exception of 
one 12 year old who planned to 
include 'more gay news'. 

If, like Bob and Bing, you're Moroccan 
bound, write to Head News, 10 Rue 
Aloclellah Ben Yessin, Essaouira, 
Morocco, for travel tips, accomodation 
advice and cookie prices. If you have 
something to say to English speaking 
heads, you can advertise for 8s. per 
single col inch or 5d a word. 

Way back in Sydney in 1963 when 
OZ had been turned down by every 
available printer, we visited — almost 
as a joke — the proprietor of The 
Anglican newspaper. This was 
Francis James, who, to our astonish-
ment, readily accepted the job. 
Francis never expressed regret at 
this decision even though this highly 
active churchman landed in the dock 
with the rest of us for 'publishing 
an obsene magazine: Extremely un-
popular in local establishment 
circles for his irreverence towards 
Church and Govenment, Francis 
was recently in London and while 
returning home via Hong Kong dis- 
appeared. 'Lost somewhere in China' 
according to a Times dispatch. Be-
cause of the Australian Government's 
extraordinary sensitivity to criticism, 
especially from nationals abroad, we 
don't imagine any serious effort is 
being made to trace this unique, 
cynical, compassionate, real life 

Zo 

Christian. This paragraph is by way 
of recording our appreciation of 
Francis James, an all to rare Aust-
ralian, and a plea to any of our 
Chinese readers who should meet him, 
to return him safely home. 

Another Australian whom the Govern-
ment would not be sorry to see dis-
appear in Chind is Wilfred Burchett, 
veteran journalist and author, who 
has for years had his passport sum-
marily with-held because of his dis-
senting opinions. Burchett recently 
returned home to visit his ageing 
parents, armed only with a birth 
certificate, and now seems likely to 
be trapped there until a communist 
revolution. Meanwhile the raids 
against left wing bookshops and 
gaolings of Anti Vietnam demonstra-
tors continues. A last ditch national 
moratorium has been organised for 
May 9-10 to fight for withdrawal of 
Australian and all foreign troops 
from Vietnam. Anyone wishing to 
participate in the moratorium out-
side Australia House, contact OZ 
for details. 

INSTANT PLUGS: 

The Marijuana Ex position Caravan —
two rock groups, a film show, speakers 
and a library tour 15 US cities from 
now to July — campaigning for legal-
isation of pot. The 12,000 mile trip 
to 'Right — a Wrong' runs through 
Florida, Louisiana, Georgia, New 
York, across to Seattle and back to 
Washington D.C. where a (hopefully) 
million signature petition will be 
presented to Government officials 
prepared to show their faces. 

Since the media mined 144 Piccadilly 
and Endell St to death, no-one thinks 
about squatters much anymore — ex-
cept people who walk the streets 
every night and families who have to 
live 8 to tiny room. After three 
months operations, Lewisham Fam-
ily Squatting Assn has housed 22 
families, including seven kids who 
were about to be taken from their 
mother by the courts. They still 
have another dozen families whose 
need for rehousing is urgent. 
LFSA take over demolition-scheduled 
houses from the local council, makes 
them habitable, and lets them to 
members for £2 (min) to £4 (max) 
rents, which are ploughed back into 
more developments.  But finance and 
labour required mean many suitable 
houses have to be turned down for 
lack of  resources. If you live in the 
area, or think you can help change 
living standards as bad as anything 
Orwell saw in the 'thirties, go to 
LFSA meetings Tuesdays at the 
Albany, Creek Road, Deptford. 
(Chairman — David Adshead). 

mooted, Independent Cinema will 
run 6000, 24-page copies financed 
by advertising, and charges on 
information pages. Rates on applic-
ation to Nigel Algar/David Speechley 
9 Newburgh St W1V1LH. Rates are 
negotiable and six of the information 
pages are free. 

South Sea Bubble takes place a week 
after the Brighton Arts Festival, which 
is possibly the most sterile and elitist 
event of its sort in the country. The 
Bubble should provide an exciting 
and valid alternative. It will fill the 
town and involve its community. It 
will be based in the centre of Brighton 
around the West Pier and the Brighton 
Combination. There will be events in 
the streets and on the beach. It 
should be the best sort of demons-
tration of the power and potential of 
the living arts and of the current 
movement in new activities. 

The Bubble is only a beginning. 

But is should be a good one. 

See you in Brighton May22-25 

US is a new magazine appearing in 
the West Country concerned with 
pollution, food, music, pottery, 
drama and industry. Enquiries to Rod 
Emery, 3 Abbey Street, Bath, 
Somerset. 

3/6 to Roger Falcon, 22 Pembroke 
Square, London, W.8. will ensure a 
copy of Concept, yet another maga-
zine of 'good contemporary poetry'. 
'A book of happy sexual poems' is 
how Norman Isles describes The 
Green Man, his little red book av-
ailable from him at 381 Marine Road, 
Morecambe, Lancs. The Observer 
refused a paid advertisement for it, 
so it might be worth the 10/-. 

Any artist can show their work at 
the New Arts Lab, 1 Robert Street, 
N.W.1. at the Open Access Show. 
Obtain entry forms first and see J.G. 
Ballard's current sculpture of 
Crashed Cars. 

Every Wednesday at The Crypt, 242 
Lancaster Road, W.11 is experimental 
poetry, jazz, rock, films and inflatable 
ladies all for a ludicrous 2/6. 

If you're lonely and lost in Blackpool 
visit the Head Shop at 4 Springfield 
Road or dance every Friday at the 
Pleasurebeach Casino... 

Earth People's Park may or may not 
be a good idea there's been quite a 
bit of dispute about its potential 
but hopefully its sponsors are keep-
ing an account of what happens to 
the dollars people are donating by 
mail. We never did find out what 
happened to the 5400,000 that the 
Monterey Pop promoters promised 
to spread among the hip community. 

John Sinclair wrote to Rolling Stone 
from jail alleging that the once-
revolutionary group MC5 which he 
originally organized, produced and 
managed had now copped out and 
wanted to be big pop stars. Not only 
that, said Sinclair, but MC5 had 
screwed him out of his managment 
share now that he was in prison ana 
in no position to collect it. 

A free sample of vaginal toam is av-
ailable by sending a postcard request 
to the Emko company, 7912 
Manchester Ave., St. Louis, Mo.63143. 

Hitchhiking anywhere on the face of 
the earth is an attractive proposition 
to some people, intimidating to 
others. So John Rudoff (Box 203, 
University Station, Syracuse, NY 
13210) is compiling a Survival Man-

Aral for the Roads of Earth which will 
Collate all the information that might 

be helpful. Send him some. 

KWOD is being launched to 'bridge 
the gap between BEANO and Black 
Dwarf' and promises no four letter 
words. Anyone interested in this 
remarkable publishing phenomenon 
write to KWOD 53 Blacksmiths Way, 
Hartwell, Northampton. 

FROM JOHN WILCOCK'S OTHER 
SCENES: 

The first underground paper to be in-
dicted by a FEDERAL grand jury is 
New Orlean's Nola Express — charged 
with obscenity for reproducing a 
picture of a guy masturbating, surr-
ounded by nude pictures and the 
caption: What Sort of Man Reads 
Playboy? 

The German author Joachim Joesten, 
who has written books about LBJ, 
JFK, Lee Harvey Oswald, Nasser, 
De Gaulle and Onassis now publishes 
a tortnightly newsletter, Truth 
Letter, dedicated solely to 'assess-
ination news' (his address: 87-70 
173rd St.. NYC 11432). 

One of the conditions that Salvador 
Dali imposed for doing his first ad-
vertising job (for PerriorVVater) was 
that 1,000 bottles of the product be 
delivered to his home in Spain. 
Dali's now working on a television 
commercial for a French chocolate 
company. 

'Weatherman is not an accident. 
Weatherman is a logical consequence 
of intellectual flabbiness and dishon-
esty on the Left as a whole... Move-
ment people who ought to know 
better have indulged in verbal over-
kill to the point where language the 
basic tool for organizing reality into 
something that can be understood 
and acted upon is no longer descr-
iptive. Terms like fascism, racism, 
genocide, police state and oppres-
sion have been stripped of meaning. 
(When and if real fascism comes 
to this country it seems we will 
have no words left to describe it)'. 

Hendrik Hertzberg in WIN 
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Dear Dr.  [lip Pocrates, 
In a  recent column you answered  a 
question about scalp hair. I am more 
interested in pubiC hair. 

My boyfriend likes thick pubic hair 
and keeps asking me to shave mine  so 
it will grow hack thicker. Ile says 
women who have had babies (i.e.  had 
the  pubic  hair  shaved) have much 
thicker and  more hair than  before the 
experience. 

Answer:  You may  brittle  at  thilijapt 
to the best of  knowledgb  hair_ 	,ot 
grow baik More  thickly when cut or 
shaved.liair is  dead matter except 
for  the  "root" beneath the skin. 

Besides,  think of  the five o'cloCk 

Dear Dr. !lip Pocrates, 
Whenever  I  displease my husband, he 
gives  me an enema of hot soapy water 
to " discipline" me!! Since this didn't 
happen too often, I suffered with it—
however, he has been giving them to 

ore  often  (abo  once every 
6  week) and l' b n 

wo 	ring if'_ can  ca 	any 

	

.  He  usto  use 	of  Hyper, 
ut now he uses more.  ( e says  01$ 

a pint  and  a  half). Also, he agrees to 
abide by your  WRiailMays  if  it's 
harmful to  me, he will stop and go 
back  to  using the  hairbrush. 

Answer: Infrequent enemas, 
describe  them, are  not medic  
harmful  unless the  water reallylS  
-hot 
Many people receive erotic 
stimulation through enemas and I 
wonder if  this is  really a punishment 
for you. 
But then it's your bag. 

Dear Dr. Hip Pocrates, 
I am surprised that medical research 
can't surmise the reason  for  a lower 
left testicle. When we were first 
married my  husband explained it.to 
me.  One  hangs  lower  se  that  inffse 
you  haveito squeeze your legs 

-togetherthey  don't crush each  other. 
As for  leftienailtating,  I  guess 
all  those  sy 	llows crossed 
their legs  and crushed themselves out 
of  having any progeny. 

Dear Dr. Hip Pocrates, 
I  seldom read your column, it usually 
actually makes  me*  to my 
stomach to know  thtre  are sick 
vulgar, unciviliseckpeople.  
Today•my  husband  showed me'Your 
column about:  th4  manWho liked to 
wake up his '  e  by  making  love to Wim  
her in the mo 	g, He'sian earl},  
riser and I'm  •  t (he relates in the 
evenings while I take care(pf dinner, 
children, and whores).  IttltetarIced 
that he might  try  that  soriteitinte".1 
told him and I'll  0411 you,  if ever 
does, in that  tnantitt,  VII tordpabjY 
kill him and blame  yokfor   i 	,!" contributing to tbe  cae:,,,-..,  Y 	4  

People live happily eno 	they  k 
read all these perverted 	 ;  t gs— 

tr  - ' • 

and get ideas, or think  th'ey  -  e 	„,Z 
missing something! It's turning the 
world into a cessspool—it'll end up  z 
like the Roman Empire—• 	 2 
decadence. 
Why don't you try and  6i  eings 
better instead of worse-4 etter 
world, instead of an an 	jungle? 
I  also wish your laborat y assistant 
and her kind would m with their 
own kind. That mi 	elp a lot. 
Let's hope co 
respect. 
Sincere. 

elp out in this 

1• T-crvisj, Bei 



While they were in L 	n,  LOVE 

stayed  in  a large, ultr 	anony- 
mous apartment high 	ye  Ebury' 
Street, near  Victoria S 	on. Trans- 
ient, over  heated  and full  of  beds. 
Used to the luxurious priva  e of 
the wealthy  Californian  sy 
they, certainly Arthur Lee 
totally bored by the hard 
touring  and  the exigencie 
London.  All that  money  cog d buy 
had been lavished  upon  them, and 
this is what they wound up;iwith. 
'We don't have anything togdo,  man,' 
said George, the  drummer7We  just 

sit around  all  day  and get smashed. 
It's a  relief  when  someone comes 
around to talk  to.  We've got  nothina 
else  to do.'  They all  looked half 
awake, particularly Arthur, who has 
heavy lidded,  bedroom  eyes and  the 

lazy  graceful  movements of a con-
tented Siamese  cat. 

'Hey you got so many pretty  things 

on,  man' said  George, touching a 
necklace, 'Arthur; look at the 
things this  cat has on'. Fringed 
pants, leather bracelets, a ring or 
two,  I  suddenly  felt  like  an over-
dressed weekend Jonathan Kina 
hippie, and almost  crudely  destroyed 

the good vibrations  building up on 
the large double bed by  asking a 

question: 

A friend of mine said he wasn't 
impressed by your stage perfor-
mance at the Speakeasy. How well 
do you think you perform gener-
ally on the stage?' 

'I don't know man. I do my best 
every time I go on. The Speakeasy 
was great. I had a good time. The 
crowd seemed enthusiastic, and 
definitely behind me. They were 
just waiting to see where my whole 
trip was at and after they saw, I just 
never gave them a chance to p.t on 
the case. I just kept the ball rolling 
until I could ge-  Out of there.' 

'Do you try to create a sexual image 
on stage the way Jagger does?' 
22  

'I have 	rids toll lust rememoer- 
ing my song I just try to get my 
point across. I" 	t into creating 
any sex image. I ju 	o my trip. I 
can't look at me and s 	t I  am. 
You have to do that. I do 	e any 
sex trip happening with Jagge 
just see him enjoying doing his 
thing.' 

'It's a little more than that. He 
openly enjoys projecting sexuality.' 

'Maybe that's his thing. Just because 
it's his thing, that doesn't necessarily 
mean it has to be my thing. It might 
be part of my trip, but it's not my 
whole trip.' 

'Whether consciously or not, Love's 
image, and particularly yours, has 
ever since you've been around, been 
a very sensual one.' (If you looked 
and sounded like Arthur Lee it 
would be very difficult for it not to 
bel. 

'Well, that's great. Nothing wrong 
with a little sex.' 

'But are you conscious of this?' 

'Well yes, but I don't think about it 
too much. I don't push it. I just do 
my thing. If sex comes out of doing 
my thing, then that s what you get.' 

'So you agree with me?' 

'Yeah, why not.' 

Are you into politics at all?' 

'Not at  all.' Arthur laughed. He 
laughs a lot. 'Is anybody?' 

'Well, Jefferson Airplane are on a 
heavy political trip at the moment.' 

'Yeah. They don't see life like I do. 
Maybe they ne'd it man. Maybe 

tney  neeo to learn  suinetrung. 
not like  that  at all. I mean, it's like 
-uh- I'm  in it  whether  I  wanna be or 
not.  It  comes out in my songs when 
I talk  about all sorts of different 
things. There's no point in talking 

politics.' 

'But your life style is a political 
thing in itself ' 

'My lifestyle is that background 
that I was conditioned  —  (yawn)  —
I am the result of that background. 
Make no mistake about that.' 

'Would you say you are living the 
revolution?' 

'I am what? My birth was a revol-
ution.' 

'Do you know what I'm trying to 
say?' 

'No.  I  wish you'd get to the point.' 

think his songs are political,' put 
in George. The other members of 
the group had already disappeared 
into another room to sleep. 

'The way of life reflected in your 
songs is totally opposed to the way 
of life that someone like President 
Nixon would recommend for a red-
blooded, healthy American under 
twenty five.' 

'I'm a red beans and rice man, but 
I'm not totally opposed to anything. 
To be totally opposed to something 
wouldn't be living, it would be neg-
ative. Just moving backwards. That's 
not life, man. For every bad, there's 
got to be some good. Even if Nixon's 

an asshole, there's got to  be  a good 
part of his asshole. So if people, man 
vote somebody in  —  or if they  have 

er syf ro  if they put some- 
dy 	*lied  power position 

aughte•) 	employ4bose games 
with peop s lives, 	ose trips, 
and people want to pport this 
system, well, you now, that's their 
trip man. (laughter)  I  just happen to 
live in a house in that system, but  I 
ain't going to be putting up no 
Volunteers signs on my album cover. 
I  don't dig it.  I  can-see the whole 
thing changing towards the way that 
I  would want my life to be lived on 
this planet but my way is no opinion 
in itself, like this interview, or what 
you're gonna write down. My way is 
not the way; it is part of the way. 
Just by accident we happen to be on 
the same trip  —  we're all freaking 
out! (laughter) Someone must have 
a pretty strong rap going or some-
thing, because like ah, because 
everything is starting to like freak 
out around all those stereotype 
creeps and man, they're getting 
nervous. So somebody's got to 
either start cracking down or open-
ing up. And  I  would hope that they 
would open up. Because opening up 
is the key to life. Keep an open mind 
man and you can't go too wrong. If 
you are aware of your environment, 
man that's an important trip.' 

If being aware of your environment 
is an important thing, and there are 
so many things about your environ-
ment which are fucked up, then 
apart from living the way you do, 
which is an important statement in 
itself, you don't do anything  —  you 
don't preach.  . 

'No man' 

.  or belong to any revolutionary 
or political organisation.' 

'Oh no man. No. Oh no.' 

'His songs are political,' George put 
in again. 
'I just write.  I  just call 'em as  I  see 
'em. Gall 'em as  I  see 'em, man.' 
'Arthur writes about life, man,' said 
George, 'and life's political.' 
'I don't like what's going down, if 
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that's what you mean. I'm not exact-
ly tickled pink by the governments 
running the world. I don't like the 
war in Vietnam. I'm positively 
against the war. But I don't have to 
think about those political trips.' 

'How do you get along with the rest 
of the group?' 

'I get along great with everybody in 
the group. Maybe that's what goes 
wrong. Maybe that'll lead to another 
break up.' 

'Arthur's the best,' said George. 

'Why is it that the original members 
all split? Was it just a natural drift 
apart?' 

'It was just time. No big thing, just 
something that was corning to a 
head.' 

'Was it your fault, your hangups 
that caused the rift?' 

'My hangups?' 

'I mean, I've heard that you are 
autocratic, you throw your weight 
around.' 

'That's the last thing  I  do.  I  don't 
even weigh that much. But I'll take 
the blame man,  I  ain't proud.' 

(laughter) 

'Is there any truth in that at all?' 

'Well, if you want to believe it. To 
call me the asshole that caused the 
group to break up is just a falsehood. 
It's just not true. Everybody con- 

tributed in equal share to the break-
ing up of the group. That's for sure, 
I don't have any guilt trips about 
that trip. It's like a romance roan, 

„pith a chick. It's good as long as it 
is and when it's over, it's over but 
you gotta go into it not looking for 
the ending, but constantly aware that 
nothing lasts forever. It wasn't ever 
a bad scene. It went down. It was a 
good thing for me, because it was 
refreshing for me to work with 
other cats. I don't look upon it as 
a bad trip.' 

'So the whole th 	uld happen 

'Oh, possibl "-Yeah sure, 
doesn't w ry me simply 

at  I  can't wor 
g with the peopl 
don't look upo 

chunks of my bod 
n't have these pe 

unction  I  look up 
arrangements  —  e 
his own arrange 
and when he p 
gement or  tnt f-
ever music has been  givep to  him at 
that time, is the sort.of  trip  I  will 
have to evolve my trip around as far 
as thinking about writing songs goes. 
I have  to-think  of such and  such, that 
he  ter,  hall beat drummer  --
but I can take my songs to someone 
else who plays triplets another 
trip, and I'll get a different feqling 
from that guy can you understand 
what I'm saying so arrangements 
come and go man. They come and 
go. But the t I've learned about 
the-Au/tole 	 it's better 	to 

ement than 
w 	 ran 	nt.' 

'Following upon  t  you would say 
there could not be y good music 
coming out of a bad arrangement?' 

'That's true, but what 	can is... oh 
oh where was I?' The 	goes 
round yet again. 

'So you don't treat  theist  of you 
group like a bunch of s 

'Lies, all lies.  I  just tog 	y stand as  „ 
being leader, and if  I  didn't, how  a 
could  I  be the leader of the groupTr 
I  just made sure that I did my trip. 
If  I  was the rhythm guitar player I'd 
make sure I played therhytttm 
guitar. You know, after living with) 

t  someone for three year 	u sort ofN 
take them for granted an oo.  much 
stuff was taken for granted  iii61* 
first group. That's why  I  broke it up. 
It was so loose, and falling apart for 
six months before we finally broke 
up. Like when we first joined the 
band bit, we had a great group 
personality, everybody grooved 
together, but at the end of the 
third year, everybody was finan-
cially straight, drifted their own 
ways and formed a new life. It just 
happened.' 

Sounds perfectly logical.' 

'Yeah, things don't last forever, and 
nobody is particularly to blame 
when it all ends.' 

'Did you commandeer a room for 
yourself (for whatever reason) in 
your Manchester hotel and push 
everyone else into the only remain-
ing room?' 

'No.' 

'There are always people who want 
to put the bad rap on someone  —  it's 
logical that that happens to me 
simply because  I  probably blow a lot 
of people's minds myself, so in 
return  I  get my mind blown with 
that sort of crap.' 

'The fact that the group is called 
Love may be partly responsible for 
this.' 

'Yeah maybe. Everybody's Love and 

I just want to put Love in the minds 
of the good people on this planet. 
It's nice when you're on a bummer 
to see a sign that says Love, touches 
your heart...it's a good trip to 
flash on home. I try to make my 
trip as homey or as earthy as I can. 
Like, even though I write sarcastic-
ally or whatever about my environ-
ment, I'd like to think of niy mater-
ial as reminding you when you 
listen to it, of the trip you're going 
th ough , or the hardships you're 
facing, that I faced, and of the way 
it ends or the way I say it ends. I 
should like to think that it would be 
a good trip 
I like  to$ri've  

u 
straight t ho 
play on th 
read trips 

they haven't gat their 
t home. Man, it's 

dy do 

Well, /  heard that 
was on smack.' ' 

ti  no, riot the whole group. Not 
e man. 

he ot  ,s were?' 

II, 	kno 	at's far  °qr.  ITICIII. 

do 
which o 
ime 

rsonal Iry 
icism) Make 

But the road ma 

a 
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'No, 	it 	 r 	is 
own trIt's 	 yo  '  ':wn 
trip.' 

here's no other trip to do. But did 

At tf is point, Danny Kresky Love's 
manager came in, looking worried: 
'How come when people do inter-
views, they are always concerned 
with peoples' drug habits? Someone 
wrote an article in Zig Zag that was 
a lot of shit. Really bullshit. I'm 
just about to sue those people for 
what they wrote.' 

'There isn't much need to get upset 
by talk about drugs  —  which you 
take and which you don't.' 

'I don't think so either,' said Arthur. 
'Yeah, but they were talking about 
heroin. We don't want police 
watching us walking in and out all 
day long.' 

Why do I so often get your songs 
mixed up with other peoples' songs? 

'Because everything  I  hear,  I  hear. 
What goes in gotta come out. Some 
trip like that. So all the things that 
I  hear influence me in my writing in 
my whole trip.' 

Do you copy songs?' 

'Copy songs from other people?' 

'Yes.' 

'Oh no.  I  get feelings from other 
people. The melodies inspire me to 
do specific things their way, you 
know... But that's my trip.  I  like to 
do all kinds of music instead of just 
one kind of music.' 

'Most musicians are influenced by 
other peoples' music, but translate 
it in such a way that it becomes 
almost totally different, usually 
because they are very self conscious 
about being unoriginal.' 

- I'm not on that trip. I know I am 
everybody else.' 

'So it doesn't surprise you that 
other people find you derivative.' 

'I appreciate all the other people 
and their...' (laughter)  ...  I want 
my songs to sound like other 
peoples'. That's my trip. I'm glad 
that I'm able to du  Shut, you  1,11u,,,, 

it's like an echo, coming back. In a 
different way, but I say the same 
th ing.' 

'The songs certainly.sound much the 
same sometimes.' 

on one trip.  I  mean,  I  don't just sing 

Do you Ilk" 	1 
situations?' 

'1 he group ale aroun 
but I have my 

ithin the gr 

extra house on it that my drummer 
rents but other than that  I  have my 

And it  gets you  uptight  sometimes? 

'I'm ready to tear these sheets up 
right now.' slow smile. 

Do you often lose your temper?' 

'Everyone loses their temper.' 

No they don't.' 

'They don't? Let me see  —  who 
were those three that did...  7  
Everytime you open your mouth 
you've lost your temper.  Cause  you 
can't keep your mouth shut.' 

ee was practically asleep. 
rge had disappeared. 'We've 

covered a lot of ground, man.' 
Arthur said as  I  prepared to leave. A 
beautiful flaxen haired girl wandered 
in silently and sat on the bed. What 
with her eyes and Arthur's golden 
brown skin... California, sunshine, 
acid, flowers, love, hate and death. 
I  shook hands twice and said 
several stoned farewells. Aimia-
bility and good vibes to the end. 
The West Coast is something else. 
A few more years, and they really 
will be like children from another 
planet. 
Jim Anderson. 

y11 

'You're not egotistical?' 

'Oh no man.' 

11hy-rio,(04WAryboelv,efse. is.' 

Arthur lau hed. His laughter I `,  ,1 s 	irr 

est of 
-,  - laying 'No'r 

I  guess  I  am too.' 

'You are the  sole  surviving  memr i 
obvious 't 

was  around you  that  everying 
revolved.'  

mimmlagiimisitramdififingsraki)uldn't  be any 
ove. 

'Rielly'  (from  Genrgpl   
'Well, more or less  I  suppose, but it 
depends on what you thought Love 
was to begin with. If you want to 
make me Love, that's cool. But  I 
never said  I  was Love.  I  said  I  was a 
part of Love. There are a lot of 
groups with no sole survivors or 
whatever you call them. Grass Roots, 
for example. That's not the same 
group at all. 

'But that's because there was no 
single personality which embodied 
the group. But with Love it's pretty 
obvious that there is you.' 

'I dig what you're saying.' 

'Like with the Byrds there is 
McGuinn.' 

Well, it wasn't McGuinn who was 
the Byrds to me at first. It was Gene 
Clark. But when  I  think of the 
Byrds  I  don't really think of either 
McGuinn or Clark;  I  think of all 
those people involved in that trip. 
Yeah.' 
'I think when people come to see 
Love, they come to see Arthur Lee,' 
said George, 'because we haven't 
paid our dues yet. We're not known. 
'We got to get a lot of exposure 
man,' said Arthur. 
'Yeah, but they come to see 
Arthur, and hear what he wrote. 
And we play his songs the way he 
wants them.' 

hat 
can't 

musicians as  - 
musician varies 
inside his body 

appened. 

e whole 

ti ones were, 	 
't.  I  don't havo 	 
ther peoples 

with great cyn- 
ke about that... 

a heart 
It was purel 
eryday 

rlorn,i Sri 
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He wasn't a 'natural born' singer but 
he did learn quickly as he went along 
until, by 1960, he was a capable 
teen-crooner with a distinct warm, 
nasal tone, even if he did somewhat 
lack authority, which he has somehow 
never managed to capture, especially 
on up-tempo numbers. 

By late 1957, the U.S. charts were 
'ng slowly infiltrated by other 

formers like Paul Anka 
('Di 	Jimmie Rogers 
('Hon 	') and the Everly 
Brothers, who although watered-
down country at this stage, went 
on to cultivate a massive teenybop 
following right through till  1910.110,  
Short and stocky, Anka was n-. 
sidered almost a prodigy in 1957, 
when at 16 he hit with the massive, 
matriarchal self-penned 'Diana'. He 
was always popular and starting so 
young had a very good run of hits, 
many self-written, through the 
years including 'I Love You Baby' 
(1957) 'I'm Just a Lonely Boy' 
(1959) 'You Are My Destiny' 
(1958) 'Puppy Love' (1960). Around 
1962, Anka opted out, successfully, 
into an a 	almost middle aged,,  
entertain 	rld. 

Extracts from Robert Finnis' History 
of Teen Idols and Teenybop  —  the 
American pre-Beatle era. 

'Teenybop' is a name that has been 
given recently to a category of music 
which is sung by artists who rely sol-
ely or to a greater extentaon an aura 
or image, usually sexual, deliberately 
cultivated and to the detriment of 

it the true medium of t it profession. 
As for teenyboppers  s  difficult to 
classify them. There e thousands 
of mature housewives who show all 
the hallmarks of the true teeny-
bopper  —  although they might not 
pin fan pies up  owthe  wall they do 
buy the records  —  but speaking 
generally, the true teenybopper is 
a 11-14 y r old pubescent 
schoolgirl, ( schoolboy) probably 
middle clas 	robably English or 
American, 	loves to have her 
sentiments 	feelings manufact- 
ured for he 	t  first glance, Elvis 
Presley co 	called the originator 
of 'teeny 	but underneath all 
the make- 	nd flashy clothes, he 
was a snar 	earthy southern kid, 
still attac 	usically to his 
ethnic ba 	3und. His records were 
not subse 	to his image. With all 
the early  r. 	stars (Jerry Lee, Carl 
Perkins, Ge Vincent, Chuck Berry 
etc) their m c and their shows 
were their i  re.  Under the diamond 
rings and C. Ilacs they were rough 
and raw. Th couldn't always 
smile or p 	Operly for their 
photos, 	't tbo good looking 
and parents 	h 	em. They 
weren't the k 	th 	like their 
daughter to 

On November 4th 	7 however, 
with the i ial roc ervour dying 
down, a 	steady  •  p of ballads 
calypsos d a few 	Haley throw- 
backs to ing up as 	II as the hard 
rock, T1 E magazine,toported: '... is 
the gold glottis gurgf  to  a  stop? 
Is there a uiver to  thoWosebud  lips 
a beginnin of wilt to those poodle-
wool sideburns? 

For two years, lovers of 	ce, quiet 
and a less epileptic kind 	minstrelsy 
have waited for Elvis Pres y and the 
adenoidal art form rock n' roll to 
fade. But knowledgeable disc-jockeys 
and trade bullet 	er such purists 
little hope. In spit 	previously 
toted tremors, la 	k rock 'n roll 
looked as solid as 	altar, and Elvis 
—  with a new stom 	d holl,,r hit, 
Jailhouse Rock' ( 	Victor)  —  was 
)erched right on to 

the trend that TI 	oted (some- 
vhat belatedly) us 	in the golden 
ige of teenybo•,  an 	e  classic rock 
nd rollers 	t into temporary 
clipse. 

40Pir  
The first true 	 /let  was 
Tommy Sands (h. 1937), nut co 
ing two movie stars who happened to 
have hits, Tab Hunter and Sal Mine° 
or Pat Boone who was in an uptight 
class of his own. Sands, of whom we 
never heard much of over here, was 
a  kid who had been brought up in 
Shreveport, Louisiana, though born 
in Chicago,  - 	had been exposed to 
hillbilly sounds on the radio and 
learned the guitar. Later he found 
himself doing second rate T.V. and 
radio shows and touring on Colonel 
Torn Parker's (pre-Elvis days) road 
shows across the cow country. 
Parker encouraged Sands. 

By late 1956, Sands hadn't got any-
where. His voice wasn't suited to 
rock 'n roll, being throaty, lush and 
riot gutsy enough. But he had clean 
boyish good looks and when a T.V. 
company wanted Presley to play  1. 
himself in a show called 'The Teen-
age Idol', Parker said Presley was too 
busy, but that he could recommend 
an unknown, Tommy Sands. 

Soon after Sands was flown in by 
the show's producers who were 
pleased and signed him. After the 
show, Sands began to play the title 
role in real life. Offers bombarded 
him after the appearance and 
Teenage Crush', one of two songs 
from the show, a breathy ballad 
with-a-beat that relates in sobbing 
tones something about young love 
misunderstood, burst into the U.S. 
charts on the 'Capitol' label in  '• 
February, 1957  —  pretty early. 

Over the years, up to '00, Sands had 
many  discs released, sometimes 
backed by guitars  and drums and 
others with orchestras. A few were 
hits like 'Goin' steady' (1957) and 
'Sing Boy Sing' (1958) but he never 
made it really big for some reason, 
though he did graduate into movies 
with one or two good roles. 'Capitol' 
were possibly to blame, as they were 
not too adept at handling teen 
artists, or perhaps he was just too 
early for his scene. At any rate 
Sands was the very first of the 
'clean' teen singers  —  the ones parents 
would like their daughters to marry. 

Next  came Ricky Nelson; born 1940, 
witha silver spoon in his mouth by 
virfue of his showbiz parentage. At 
11 he made his first screen appear-
ance and from his early teens he 
appeared in,  a  nationally syndicated, 
typically American, light comedy 

HP! Ozzie & Harriet 
Show', Ozzie and Harriet being his 
folks. Ricky's elder brother, Dave, 
also featured and soon Ricky's face 
was well known in America. When 
rock 'It roll came in Rick's parents 
signed him to Norman Granz's nor-
mally jazz-inclined 'Verve' label. 
The first single was a cover of  a  Fats 
Domino hit 'I'm Walkin' backed by 
'A Teenager's Romance', both rec-
orded on the soundstage of the 
'Ozzie & Harriet' show. The record, 
with the aid of  a  little exposure 
like an 18 million audience, took off 
and entered the U.S. charts at No. 18 
in mid May, 1957, reaching No. 2. 
That record was to be an antecedent 
for similar hits over the next 5 or 6 
years,  Nelson at one stage being 
second only-to Presley in American 
teen idolization. 

of the f 
& the Ju 	. 	ortant 

Decem 	957—saw the emergence 
op group, Danny 

still was the fact that 	came 
from Philadelphia, whi 	-ar 
was to become the centr 
and monopolise the teen-s 
a while, to the detriment and 
eventual fate of the truly talented 
hard rock'n'roller, replacing the 
letters' music with sickly sweet sen-
timents and carefully contrived 
images fathered by Payola. 

'At the Hop' was  a  world hit by 
ear ly 1958 and Danny & the Juniors 
became the first in  a  long line of 
one-hit wonders, with no stage act 
to back themselves up with. They 
followed up with 'Rock and Roll is 
Here to Stay', reached No. 19 in 
America and faded, although  they 
made  a  comeback in 1961 with a 
hit, 'Twistin' U.S.A.', with  a  diff-
erent line-up. 

The group were all urban youths, 
mostly of Italian  origin who'd 
never been exposed to musical in-
fluence bona' id  e, but just grew up 
on the block and suddenly fancied 
themselves, so they practised their 
harmonies on a self-penned song, 
'Do The Bop', and took it to  a 
local vocal tutor arid arranger, Artie 
Singer. Singer altered the lyrics, 
cutting himself in and fixed up an 
economical recording session. 

'At The Hop' had just string 
drums and piano underneath 
blanket of vocals and moves a  ong 
rapidly. Leased to A.B.C.-Paramount 
Records, the record brok 	tionally 

aJo I oney in 
tune,  ere were 

he Jun' rs going 
s 	 it. The 

ves o 	meter 
n of 	crass- 

teenybop 

several 
.  around 

gro 
ford 

immer  vial dawn of 
era  which they heral 

A similarly styled group was The 
'Royal Teens who hit with their 
shattering teenage idiot chant 'Short 
Shorts' in February, 1958  —  the 
first ever bubblegum hit in rock, as 
opposed to straight teenybop senti-
ments. There is no vocal lead on the 
record but it begins with a wolf-
whistle and what sounds like the 
teenagers on the local street corner, 
chanting through echo, Who Likes 
Short Shorts?' (tile girls) answered by 
the guys 'We Li Short Shorts' and 
apart from a b' .n sax and some 
handclaps t 	about it. Recorded 
in New Jer 	d leased, once again, 
to A.B.C.-P 	ount, 'Shorts' sold a 
million. Ju 	ho the 'Teens' were is 
a mystery, t they say Al Kooper 
and Bob 	dio, who co-wrote it, 
were de 	ely there. Gandio later 
became mous as one of the 4 
Season .nd as a writer/producer. 

- 
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Another early teen hit in 1957 
America, which really belonged to 
1959, was an attempt to emulate the 
Ever ly Brothers by two New York 
college kids under the pseudonyms 
'Tom and Jerry' on the 'Big' la 
The disc, 'Hey, Schoolgirl', 

ritten and sung by the =n teen-
ged Simon and Garfur 

'Hey Schoolgirl, 
in the second r 	-holwr 

hey cut some•er sides but were 
nable to folio 	up successfully. 
ater Simon p 	a  career  as  rock 
inger Jerry L 

n July, 1956 	.J. Dick Clark had 
aken over thq compere spot in  a 

local Philadelphia Show 'Bandstand' 
essed with ,simple format  —  150 

k s stompin a studio to the hit 
sounds of th ay, with an in-person 
guest most d s. It was Philadelphia's 
highest rat 	aytime television 
show. After nvincing the A.B.C.- 
T.V. author 	s to screen it nation- 

Ih
ek

ally he coul o no wrong and on  a 
of and hum afternoon on 
ugust 5th, 57, A.B.C. put 

Bandstand' 	national tele- 
vision networ 	merican Band- 

In the 3 years t 	followed Clark 
(b. 1929) had 	sort of effect  — 
direct or indirec 	on the  career 

almost every 	ular singer 
cept Presley w from his regnal 
ights could ign 	everybody. By 

xploiting artists° 	is dell i30 
minute 'American 	sta 
also on his own 'Dic 
(every Saturday) Cla 	Ingle-hand- 
edly established stars d records 
and was responsible f the 
'Philadelphia Crap Sou ' of F rankle 
Avalon, Fabian, to a c tam extent 
Bobby Rydell and oth 	like 
Connie Francis (from 	Jersey) 
all of whom he over-exp 	to 

merican teenybopperdo 

By late '58 he was the mos 
influential D.J. in the count 	nd 
developed a subsidiary netwo 	f 
business interests and sidelines. 
'Dick wouldn't think of standin' in 
the way of a young singer trying 
plug his latest record', someone 
wrote, while Dick explained 'New 
discs fit in nicely with our format'. 

Let us look closer at other pieces of 
the integral jigsaw of the Philadelphia 
phenomenon. There was a small rec-
ord label called Chancellor run by a 
former government clerk, Bob 
Marcucci, and an arranger/musician, 
Peter De Angelis. They founded 
their label in the mid 50's and had 
their first hit in 1957, 'More than 
just friends' by Jodi Sands. Their 
first big star became Frankie Avalon, 
born Francis Thomas Avallone in 
1940. He was a child prodigy on T.V. 
playing, of all things, the trumpet, 
while also attending school and 
bookings. However, as he grew out 
of his cute 'kiddy' looks things got 
quiet. He gigged where he could, 
now in his mid teens and in 1957 
joined a local outfit 'Rocco and his 
Saints' as lead singer and trumpeter. 
This proved lucrative and he even got 
a friend of his, Bobby Ridarelli (later 
to become Bobby Rydell), a job on 
drums. Marcucci and De Angelis on a 
local talent binge discovered Frank ie 
singing with Rocco and his Saints. 
Musically orientated, good looking, 
well behaved, he would be a clean cut 
legitimate performer. 

After two flops, (backed by Rocco 
and Co.), his third disc 'De De Dinah', 
backed by  the  De7r4mgefir  , 

rus, made the U 
8, with  a  lot of 

plugging from the convenient 'Am-
erican Bandstand'. 

Earlier in '57 he had appearPri in  a 
movie 'Jamboree' about the disc 
business, singing his second disc (one 
of the flops, 'Teacher's Pet'). The 
movie was fascinating because it 
featured some of the best of the 
older pioneering school  —  Carl Perkins 
Jerry Lee Lewis, Fats Domino, 
Buddy Knox, even Count Basie and 
his orchestra and Slim Whitman, 
while also exposing the then unknown 
stars Connie Francis and Avalon to 
be from a completely different city 
environment. It was the urbans 
against the ethnics. 

Avalon went on to h 	 ive 
U.S. hits, backed by 
session orc tras. 	r 1960 they r 
stopped co  •  ing but he still remained 
immemtk,/`  popular becoming a 
persorielity cult thing; movies, teen 
spreads etc. This lasted till about 
1962 when he had a belated U.S. hit, 
his chart swansong 'Don't let me 
stand in your way'. 

After establishing Avalon, Marcucci 
and De Angelis needed some security 
for their label which on the 
tonsils of one persotiM  

timed  
who could 

I  from the popularity of fickle 
nces any time. 

ound the insurance in a 15 
year old (again) local kid, Fabian 
Forte (b. 1943). 

'I was certain that 'Fabe' was it and 
that it was going to happen. But if 
it hadn't  I  simply would have looked 
for someone else and built him.' He 
manufactured Fabian and merchan-
dised him. He told 'Fabe' what to 
say and when to say 400vhat to do 
and when to do it, when to appear 
and when to disappear. Fabian holds 
the record fo! the biggest con in the 
business. He was 'discovered' loung-
ing outside his home one evening. 
Marcucci, impressed by his looks, the 
beefy-sweet type, popular in 1959 
suggested he cut a record for 
'Chancellor'. Even Fabian was 
dubious: 'Hey mom', he is supposed 
to have said, 'that crazy man wants 
me to sing'. He couldn't sing and he 
knew it. 

But ith the aura Marcucci envisaged, 
Fab 
	

ould stutter his name off- 
key 
	

t would be accepted as 
'Ent 
	

ment', because he would be 
ac 
	

as  a  person. 

After listening to hundreds of rec-
ords, and singing lessons, he cut his 
first single which did nothing. 

Then Mar 	 n on some 
of the already well-e 	 Frank ie 
Avalon's personal appeara 
the 'feel' of the audience he w 
soon be adored by. He could see t 
girls in the front row plead with 
Frank ie to touch them, he could 
catch the outwardly disdainful boys 
in the crowd sneak out to damage 
Frank ies' car because he was 'stealing 
their girls'. 

Then came 'Lilly Lou', his second 
disc  —  nothing. 

Marcucci repackaged his commodity 
and when his third record 'I'm a man' 
came out it took off with plugging on 
'American Bandstand' and an article 
in the popular 'Motion Picture' by a 
female journalist who'd been impres-
sed by Fabe. 'I blew a fuse over 
Fabian' proclaimed the leader. Actu-
ally, the woman who died in 1960 
from an incurable disease, joined 
Chancellor records as promotion 
director. 

Other hits followed in 1959, 'Tiger' 
and 'Turn me loose', his records sold 
fairly well, his popularity sustained 

run of teen movies, until 1960 
ig promotion and the big 

hits gr 	 well deserved stop. 
Today h 	 and nothing, but 
does emer 	 nal 'B' movies 
and has recently 	rying to change 
his name back to it 	II Fabian Forte. 

In all fairness 'Fabe' did learn as  he 
went along. Embarrassingly weak off-
key vocals on disc, and amateurish 
awkwardness onscreen, improved 
slightly but his talent lay in giving 
the impression that he had "some-
thing' where in fact he had ;-ry little. 

Then there was Bobby Ryd who in 
1960-01 achieved alrno;:t 	-sley 
type following. Rydell 	nted 
in a sterile way, like Fr 
He was born on April 2 
Adrio R idarelli in the sa 	S 
Philadelphia environment whir_ 
spawned Frank ie Avalon, Joey 
Bishop, Mario Lanza and Jin1111 
Darren. It was a clean, poor area  in 
which Jews, Italians and Negroes 
intermingled in a raucous, dilapidated 
jigsaw puzzle of identical row houses, 
narrow streets and slight stri 
sunshine. All the parents wa 
their kids  to  lift themselves ut  of 
that environment and 'show' neigh-
bours. It's a fact that all South 
Philadelphia kids could, at the time, 
!ay valid claim to 'knowing' Frannie 
or Fabe. 

Ridarelli took  an  interest in the 
drums at a very early  age  then app- 

ia T.V. 
e big 

What became of Rydell, a purely 
American attraction, isn't known, but 
he lasted until 1963 when he appear-
ed in the film version of the 
musical 'Bye Bye Byrdie', then the 
groups sealed his demise. Other hits 
include 'Cherie', 'Goodtime Baby', 
'I Got Bonnie' in 1961, 'The Fish', 
The Cha Cha Cha' in 1962 and 
'Forget Him' and 'Wildwood Days' 
in '63. 

The fact remains that Rydell, Avalon 
and Fabian were the pioneers in the 
'Good looks  —  talent optional' stakes 
which took over the rock scene in 
1959, and was, in turn, to lead into 
the inter-regnal void of the early 
'60's. The years 1959-1963 were the 
worst in rock/pop's history, with '63 
being an all-time low. That was the 
year which, apart from Spector's 
Wagnerian productions, America had 
nothing to offer and instead, England, 
long the underdog, began to intro-
duce sensational changes in the rock 
field. 

Dion, a dark scowling guy who looked 
like a black pencil on stage, in his 
dark Italian suits, was born in the 
Bronx. He had showbiz parents and 
was introduced into that environment, 
with appearances on T.V. etc. He cut 
his first record around 1956-1957 
for an obscure 'Mohawk' label. Then 
in 1957 he formed a group, along 
with three neighbourhood pals of 
the '50's practising harmonies on-
street-corner type and that year they 
signed with 'Laurie' records of New 
York as Dion & the Belmonts, der-
ived from Belmont Avenue in the 
Bronx, where they all lived. Their 
second disc 'I wonder why', a sort of 
embyonic 'Four Seaons/Beachboys' 
sound, took off becoming a U.S. 
smash. Several more very dated 
corny hits followed  —  'No One Knows' 
l'58), 'Where or When' (1960) and 
the favourite Pomus/Shuman ditty 
of 1959 'Teenager in Love'  — 

'Each time we have a quarrel, 
it almost breaks my heart, 
'Cos  I  am so afraid that we 
must be apart, 
Each night  I  ask the stars up 
above  — 
Why must  I  be a Teenager In Love?' 

In spite of his early career it must be 
id  —  a few have noticed  —  that Dion 

head and shoulders above the rest 
one of the all-time greats of pop. 

e was truly the first pop artist to go, 
or use of a better word, 'progressive'. 
He was also a talented writer, arranger 
and producer. 

FRANKIE 
AVALOND  

LVERLY BROTHERS FAN CLUB 
James Buniff 

1606 Patapsco Street 
Baltimore 30, Md. 

make o 
an interest. 

eared locally and on Phi lade 
where he would sing and i 
showbiz names. This lasted 
was ten and never g•  y re, 
but like Avalon this 	ty 	a 
taste of things to co he ne 
four years were barre until R • 
elli joined a local roc 'roll ba 
'Rocco and his Saint on dru 
One day on a gig in Atlantic Cit 
New Jersey the group was an al 
nate band with 'The Applejack 
whose bass player, an older fel 
named Frankie Day was impre 
by the vitality of Rocco's drum er, 
young Bobby. The customary v its 
to Ridarelli's dubious parents 
made and then Day was allowed 
become Bobby's manager. 

Three discs later still no luck. For a 
year Rydell and Frankie Day had 
undergone a gruelling grind in the 
latter's old car, making the rounds o 
D.J.'s between Massachusetts and 
Virginia to promote the records, 
sleeping in the car, washing the 
Y.M.C.A. and eating frankf rs at 
roadside stands. Pretty soon ay was 
in debt. After Rydell's thir disc, a 
ballad, had looked pro g but 

flopped, his fourth 'Ca 	disc 
'Kissin' Time' finally  t  off with 
lotsa plugging locally an on 
'American Bandstand'. any other 
'ts followed in 19 	ild One', 

ng-a-ling' c/w 'S 	n' School' 
and 	massive re- 
' in 	ich adults took 



When he inevitably split from the 
Belmonts who had a few small hits 
then floundered, he emerged in the 
early '60's as one of the biggest solo 
names in the teen stakes. Even at 
this stage he was different. Whereas 
all the others favoured big orchestras 
and girly choruses, Dion was the 
purveyor of 'funky teenybop' err-
oloying smaller, tighter groups on 
such hits for 'Laurie' as 'Runaround 
Sue' 11961), 'The Wanderer' 119611, 
'Lovers Who Wander' (1962) and 
'Sandy' (1962). His vocals were fabu-
lous. He had a moaning, elastic voice, 
very slightly nasal, with a distinct 
phrasing, stretching syllables and 
words all over the place till he landed 
on the right note and it sounded good 
because he was a true musician. 

In 1963 after six years on 'Laurie', 
he joined C.B.S. at that time still a 
very straight company; Robert 
Goulet, Andy Williams, Steve Law-
rence, Tony Bennett were its big 
stars. He continued his run of hits 
with a series of fabulous productions, 
still employing that tight funky 
'teenybronx' back up but adding 
subtleties to the sound, as on his self 
written and produced 'Donna the 
Prima Donna' (1963). Suddenly he 
began updating R & B standards like 
'Drip Drop' (a 1958 Drifters hit), 
'Ruby Baby' and making hits of them, 
all the time growing earthier on record. 
He also changed his name to its full 
Dion Di Mucci, although he reverts 
to the former without warning. On 
flipsides, unnoticed, he would just 
feature himself on guitar, vocal and 
harmonies (or similar acoustic back-
ups) singing more philosophical songs. 
Thus we have 'The Road I'm On 
(Gloria)' on the flip of 'Hootchie 
Koochie' (1964) and 'No One's 
Waiting for Me' the 'B' of 'Ruby 
Baby' 11963). For 1963 and an artist 
of his popularity this was amazing, 
and these 'personal statements' were 
the first signs of the real Dion show-
ing through. Nobody but the folk ies 
were allowed to do that. 

r 
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at least capable of smashing the 
chart, he has recently joined 
'Warners/Reprise' and ranks as one 
of the leaders in the singer, or 
rather interpreter/composer bag. 
Perhaps it might be indicative of 
something•to some people that 
Dion was the only pop star, apart 
from Dylan, on the collage cover of 
the 'Sergeant  Pepper'  album. 

Jimmy Clanton, on the other hand, 
was born in the south (rare for teen 
idols) in Baton Rouge, Louisiana in 
1940. He had an early hit in summer 
'58, 'Just Dream', which sold a 
million. Clanton had gone to a fam-
ous New Orleans.Studio owned by 
engineer Cosimo Matassa, to cut a 
disc with his group of teen friends, 
'The Rockets'. He cut one side then 
wrote 'Just a Dream' as a 'B', on 
spot. Matassa took it of the local-. 
'Ace' label, basically an R & B 
company, who put it out. Clanton 
became 'Ace's' biggest artist over the 
next few years, having several big 
hits up to 1962. They include 'Go 
Johnny Go' (from the movie, 1959), 
'Ship on a Stormy Sea' 11959), 
'Darkest Street In Town' (1962) and 
'Venus In Blue Jeans' (1962) and 
all pretty crappy. 

Bobby Vee, a big teenybop name 
both in the States and England began 
his career as a Buddy Holly imitator; 
nasal voice, strong accent. At 17 he 
had an American hit on 'Liberty', 
'Devil or Angel', and the million-
seller 'Rubber Ball' (1960) assured 
that he would be around awhile. Vee 
(nee Velline) got his break when, in 
February '59, the plane crash which 
killed Buddy Holly, Valens and Big 
Bopper, left a sold-out programme 
empty in Moor Head, Minnesota. The 
promoters issued a call for local 
talent and Bobby Vee and his friends 
who lived in nearby Fargo, N.Dakota 
stepped in as 'The Shadows', dressed 
in identical sweaters. They went down 
well and Bobby was signed as a solo, 
after Liberty  heard  some  demos  he'd 
cut with the group,  who became his 

emergence of 'Liberty' from a 
small L.A. label to one of the 
majors today. 

He began in the record business at 
15, doing promotion for a company 
in Dallas, Texas. At 17 he became 
a D.J. in Lubbock. At 19, he 
joined Liberty as a producer and 
beginning with 'Dreamin' by 
Johnny Burnette he notched up hit 
after hit by developing a consistent 
production technique involving a 
very small rhythm section arid a 
large pizzicato string section with 
the occasional use of shrill, girly 
choruses. 

Between '60-'62 Garrett used that 
sound to establish and sustain the 
careers of Bobby Vee iggest 

	

success) the re-formed 
	

ckets, 

	

tBuddy K rum, T imi Y 
	

and 

	

veral others. There 
	

o  move- 

ment in the string sec 
body did the same thing. 
strings were used mainly f 
or as a mass lead on instrumental 
breaks. One can imagine all those 
middle-aged sessionmen sitting in 
an L.A. studio, elbows flashing 
frantically on such hits as 'You're 
Sixteen', 'Rubber Ball' etc. I mean 
you had to be fast — strings were 
used like guitars — Garrett never 
employed lead guitar breaks on a 
sound which perhaps represents the 
pre-Beatle void best of all. 

Burnette, killed in '64, was actually 
one of the original country-rockers, 
recording as early as May 1956 for 
'Coral'. Born in Memphis in 1934 
(when he joined Liberty it was 
boosted to 1938) he got his first 
guitar at 5 and all through school 
was just 'a-pick in' and grinnin". He 
roughed it up  in  his teens; light-
weight boxer, deck hand on 
Mississippi riverboat barges arid 
truck driver for the same Memphis 
company Presley worked for. In 
1956 he formed a group with his 
brother on bass and a friend on lead 

Kik 

16', 'Little Boy Sad'. By the end of 
'62 his popularity had waned. The 
success he had found was far rem-
oved front his early frantic self. 
Burnette was the only survivor from 
the 'old days' and the 'country boy' 
school, to infiltrate the teeny idol 
clique. However he did look older 
more thickset, and his voice wasn' 	)6, 
boyish like the others, but strong 
and booming and even on one of 
his hits 'Little Boy Sad' the country 
influence is strong, so he was never 
totally accepted as a person by the 
young fans. 

1959-60 also brought the payola 
scandal and hearings which scared 
the shit out  of  every D.J. and ruined 
many, including the man who 
pioneered true rock'n'roll to the 
masses, Alan Freed. 

Dick Clark was strongly accused and 
someone coined a term which caught 
on quickly — 'Clarkola'. It was 
established that Clark 'Was the single 
most influential person in the popu-
lar music industry', and that he was 
earning more than the president of 
America. He was involved in a 
profitable kickback arrangement from 
his shows, various advertising promo-
tions and vast profiteering. For 
instance a $53,733 investment of his 
had returned him almost $600,000 
within three years. Prospective wit-
nesses were 'reluctant to talk for 
fear of reprisals in the form of being 
denied future opportunity of having 
their records aired or talents displayed 
on his programmes.' 

Many others were accused of receiving 
payment direct or indirect, in return 
for services rendered. Up to now 
they'd had an easy time. It was one 
of the most pampered trades in the 
U.S. 

For example, in May 1959 2,500 
D.J's attended a D.J. and Radio 
Programming Convention at Miami 
Beach. When Lynn closes her eyes all she sees 

is Johnny's face, smiling at her in her 
dreams. Suddenly, the door-bell rings, and 
as if by magic Lynn is standing there com-
pletely dressed. She opens the door  . . . 

First, Lynn and Johnny  pause  on the plaza 
every near the park to feed the pigeons. T hen  . . . 

. .  And there he is! Lynn's dream is COM-

ing true; she is about to spend a  glorious 
day with Johnny Aladdin! 

1 
In 1964 he went too far updating 
'Hootchie Koochie Man' and 
'Johnny B. Goode'. The later single 
in a sort of mild acoustic country 
style, brushes and all, backed with a 
tremendous version of 'Chicago 
Blues'. From then on Dion went 
from the 'Top to obscurity', but he 
was doing what he wanted, a fatal 
thing in those days. 

Dion made a huge comeback with 
a No. 2 record in 1968, 'Abraham, 
Martin & John', on his old 'Laurie' 
label, a re-union which was to be 
short-lived. The album which 
followed was literally an emotional 
masterpiece simply called 'Dion' and 
is available on London-American. 
About that time in America only 
C.B.S. also released an album of 

me of their old '63-'66 cuts, many 
issued, and they stood the test of 
e incredibly well. Dion is the 

ly teen idol who has progressed — 
d I really mean it literally. He has 

r looked back and since he 
luntarily relinquished his stardom 
documentated, he went through 
t period where he was not acc- 

ted, but after 'Abraham, Martin 
John' which showed that he was 

-411Y 
road band. The pianist for a while 
was Bobby Zimmerman, till Vee 
sacked him with the words (as the 
story goes) 'I don't know if you'll 
make it on your own son, but not 
with my band.' 

By 1964, Vee suffered a slump due 
to the arrival of the U.K. sound (he 
even cut an album that year, 'Sings 
the English Sound'), but emerged 
rather like Cliff Richard who surv-
ives any trend and unnoticed notched 
up other U.S. hits like 'Look At Me 
Girl' (19671 and 'Come Back When 
You Grow Up' (1968). Today he's 
still on the same label and retains 
with a bit of effort a boyish quality. 
The persistent rumour that it is he 
who sings the never ending Buddy 
Holly releases from the archives is 
probably unfounded. 
Vee's success was due as much as 
anything to a brilliant producer 
called Tommy 'Snuff' Garrett. 
Garrett (the same man who is 
behind those awful perennial '50 
Guitars of Tommy Garrett' albums) 
must rank as one of the most 
commercially successful producers 
and is largely responsible for the 

guitar, and, as 'The Johnn 	nett 
Trio', tried for fame. Sam 	Hips of 
'Sun' turned them down. 'Your 
singer acts and looks too much like 
Elvis'  he  confided. They headed for 
New York in a 1940 Ford jalopy, 
where they secured ordinary jobs 
while auditioning for talent scouts, 
etc. They made slow progress, 
appearing on T.V. ('Steve Allen 
Show')  and in  a rock movie, 'Rock, 
Rock, Rock'.  They also cut some 
fantastically  wild, classic sides for 
'Coral', New York, like 'The Train 
kept 'a Rollin", 'Honey Hush' (both 
mid  '561 yet somehow, possibly 
because Burnette was superficially 
like Presley, he  never  made it 'big' 
at that stage. 

In 1958, along with brother Dorsey 
Burnette, he headed for L.A. where 
they met Ricky Nelson  and  wrote 
many songs for him, 'It's Late', 'Just 
a Little Too Much' and many album 
tracks. This proving encouraging and 
lucrative and Burnette, in 1959, got 
out of his dormant Coral contract 
and joined Liberty on the West 
Coast, where he was now based. Af-
ter three unsuccessful issues he cut 
'Dreamin' backed by those pizzicato 
violins, which sold a million in 1960, 
and other big hits followed, 'You're 

Everything was laid on by about 
fifty record companies; Hotel suites, 
women and booze from novel dis-
pensers and everywhere a D.J. went 
from backslap to backslap, he was 
told by company executives 
'Without you we're dead boy'. It 
was a paradise for the D.J's and a 
viscious circle for the comapnies. 

In 1959 an R.C.A. man estimated 
that his firm spent up to $300,000 a 
year on various methods of forming 
friendships with D.J's. When a 19 
year old Neil Sedaka released 'The 
Diary' (the first of his many pure 
teen hits) R.C.A. spent 550,000 on 
the 'full treatment' and 4 weeks 
later the D.J's pushed the disc into 
the top ten. 

Clark was really up against it, but 
his poised defense to the committee 
and the unwavering loyalty of his 
fans reinforced his strength during 
this period. Although Clark came 
near to being replaced on 'Band-
stand' by A.B.C., his popularity 
cancelled the decision. Clean-cut 
Dick continued to be spectacularly 
active in show business, though his 
heyday was over. 



An interesting phenomenon was 
Ral Donner who caused a controversy 
for a little while by apeing Presley so 
incredibly well, that thousands 
believed it was in fact him under  a 
pseudonym. He lasted about nine 
months with two 'biggies' (Why 
don't they use words like that) the 
first a direct cover of a popular Elvis 
L.P. track 'Girl of My Best Friend', 
followed by 'You Don't Know What 
You've Got' (both 1961). Even 
the most prolific Presley fani were 
fooled. Ral Donner is cool. 

Another guy who began by song-

writing and demo recording for 

applied to many of the teen idols. 
They were ordinary city kids, a few 
with latent talent, but all with 
shrewd entrepeneurs. 
Yet Hyland became a star through his 
second record on the 'Leader' label 
(a subsidiary of 'Kapp' to which he 
was switched). This was a song which 
at the time, 1960, would have given 
any singer a hit, 'Itny Witsy Teeny 
Weeny Yellow Polka Dot Bikini'. 
Monumentally unbearable to many, 
it became vocal  record of the year. 
Dave Kapp who produced it had 
begged its writers to let the unknown 
Hyland have it, rather than a name 
artist. Hyland failed to follow it up 
on subsequent 'Kapp' releases (his 
follow up, almost identical, was 

called 'Lopsided, overloaded and it 
wiggled when we rode it'). 

However, when he joined A.B.C.-
Paramount in 1961 he was given a 
series of songs to record which gave 
him a hat-trick of hits between '61-
'62 —'Ginny Come Lately', 'Sealed 
With A Kiss' and 'Warmed Over 
Kisses'. As with most of the others, 
he hit the skids when the Beatles 
established themselves in America 
in '64, but did pop up occasionally 
like in 1966 when he had a hit witf 
'The Joker Went Wild'. He is still 
recording regularly. 

illustrative: Runaround Sue, 
Jimmy's Girl, Hats Off To Larry, 
Venus In Blue Jeans, Hello Mary 
Lou, I Saw Linda Yesterday, 
Cathy's Clown, Take Good Care 
Of My Baby. 

There were the time-honoured 'sick' 
songs, once a perennial non-event 
in pop, inevitably topping the US 
charts and causing false concern. 
Such songs as Endless Sleep (1958) 
TeenAngel (1960) and the classic 
Tell Laura  I  Love Her (1961) contain 
strong melodies which made them 
more credible and dramatic. 
TeenAngel is about a couple who 
scramble from their car after it has 
stalled at an open'level crossing. The 
chick, unfortunately for her, goes 
back to get her class pin (symbol of 
teenage love) and gets bopped by 
the oncoming train thus becoming 
the first teenangel, to whom her boy-
friend laments in the song. These 

songs are (or were) essentially an 
American teen pre-occupation, the 
last big hit in this style which  I  can 
recall being Frank J. Wilson and the 
Cavaliers' Last Kiss' which sold a 
million in the States on the Josie 
label, 11964) which told the story 
of another hideous crash and 
another dying chick. 

The essential difference between the 
new wave of teen idols and their pre-
decessors, the wild men of rock and 
roll, was that the former had no 
stage act to speak of, and relied on 
hit records so that you were literally 
only as good as your last record. It 
was a desperate scramble. 

But you couldn't blame them — they 
were just ordinary teenagers pushed 
from a semi-pro situation straight 
into the full limelight. When sharing 
the bills with some of the rockers on 
whose ground they'd gegun to infr-
inge, teen idols such as  Jimmy Clan-
ton and Fabian were usually eclipsed 
by the on-stage dynamics of Jerry 
Lee Lewis or even unknown but 
professional rockers. 

As they came into their own, 
however, hackneyed presentation 
was accpeted and indeed their 
gentle finger-snapping with one hand 
while holding the mike with the 
other was all that was expected. The 
groups like the 'Crests' ('16 Candles' 
etc.) & Dion & Belmonts would 
have corny routines, the harmonists 
crowding round one mike on a 
stand while the lead would be the 
mobile asset. 

Bobby Rydell was dynamic in a 
brassy night clubby way. Very few 
used guitars on stage but those that 
did, like the Everly Brothers and 
Del Shannon, gave  a  far more 
concentrated, genuine performance 
than the contrived acts of the 
others. 

You just had to look sweet and 
honest, there was no need for sub- 

on his 'Golden Records' album in 
1958, and they became fairly regular 
around 1960, amongst the bigger teen 
names, with full page pin-ups on each 
outer cover, carefully posed, blurred 
and retouched so that by the time 
you bought the final jacket you may 
as well have had an oil painting of 

the artist to gaze at as you listened 
"to  your 'instant obsolescence'. R.C.A. 

'Teenscene' record player (complete 
with built-in tone control!) I recall 
a U.S. issued only L.P. by Jimmy 
Clanton called 'Jimmy Happy, Jim-
my Blue', with a happy-faced Clanton 
on the front cover and a sad pose on 
the back and lots of pictures in 
between. The record played coires-
ondingly. Also the book covers on 
Bobby Rydell's 'Greatest Hits' albums 
(Vol. 1 & 2) had removable pre-cut 
colour pics so that you could take 
them out leaving a cardboard skeleton 
of a cover riddled with square gaps — 
I guess you were supposed to dis-
pose of it like a cornflake packet 
after you'd cut out the competition 
form. Every major artist had a 
presentation book cover album 
issued, usually at the height of his 
teen idol stage. 

The top teen magazine through the 
years from its conception in 1959, 
when such a market began, was '16'. 
Its editor was a girl, Gloria Winters, 
who was totally dedicated to sup-
plying the needs of the teens in 
print. Well set  out,  with good 
photographs and varied features it 
sold very well and provides  an 
excellent who's who in the Teenybop 
world through the years. It than't 
always concentrate on young record 

stars but also T.V./movie stars, 
although the former were predom-
inant. Features like so and so ans-
wers 40 intimate questions, or so 
and so's personal scrap-book Why 

I need someone to love me' by Paul 
Anka, and so on. 

There was also a photo page for 
newcomers on record (it's interes-
ting to see who made it and who 
didn't) and a double page pin-up 

spread in the middle. Funny how 
they used to pose in those days. Most 
portraits were deliberately blurred 
(probably to conceal poxy complex. 
ions!), faces were shined up with 
make-up cream and the lopsided grin/ 
snarl originated by Elvis 4 or 5 years 
earlier in the rock era and popularised 
by Ricky Nelson, was favoured. 

There was even a section for 'The 
Bandstand Regulars' a cliquey group 
of teenagers, mostly couples, who ap-
peared on Dick Clark's 'Bandstand' 
dancing arid talking, etc. They were 
all local and mostly of Italian extra-
ction and the rule was that on your 
16th birthday you had to opt out and 
be replaced by a younger newcomer. 

Aitmo 

The age of innocence is gone. 
Children mature earlier, bubblegum 
bursts. Love and sex are expressed 
and represented more than  ever on 
record, but you can't fool anyuoay 
— it's easy to tell the honest  senti- 
ments from the manufactured, where-
as before it was impossible. And 
while the '70's bring a whole  lot of 

ex-teen idols disclaiming their past, 
the breed will always exist ,  more  a 
minority than in the past, as an 
outlet for escapism, or for those 
whose mental faculty, through being 
too young, does not permit  them to 
appreciate the new higher levels  of 
pop which began with the Beatles 
and has continued into the  '70's. 

Yet it's a pity that innocence is gone, 
for perhaps neurosis  is  taking its 
place.  I  saw a 1961 Cliff Richard 
movie 'The Young Ones' a  few weeks 
ago and somehow it seemed like 
'Alice  in  Wonderland'. 

Anyone interested in further extracts 
or more details of Teenybopper and 
Bubblegum music write  to  Robert 
Finnis c/o OZ. 
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Teardrops' for Roy Orbison. Then 
he wrote, produced and sang all 
seven multi-tracked voices on his 
hit 'Love My Life Away' that same 
year on 'Musicor' with whom he has 
stayed ever since. After his initial 
English hit, '24 Hours to Tulsa', in 
1963, Pitney became a fixation with 
English schoolgirls, in the middle-to 
-late '60's, until his marriage which 
seems to have dampened his pop- 
ularity. Prior to this he was a 
solely U.S. idol with American hits 
like 'Every Breath I Take' (1961), 
'Man Who Shot Liberty Valance' 
(1962) and 'Mecca' (1963), and his 
hairstyle was the greasy, slicked 
back style, which he dropped in '63 
for his familiar Italian style crop. 

Young girls in England were fond of 
Pitney's slick, drama-packed stage 
act, which consisted of a transfixed 
facial expression, full of concentr-
ation, as he belted out powerful 
ballads in the soaring monotone, and 
his English hits include 'I'm Gonna 
Be Strong', 'Princess in Rags' and 
'Back stage'. 

Another favourite in the pre-Beatles 
'60-'62 era, was Brian Hyland, a 
small teenager (b. 1943) living in 
New York. At school, aged 12, he 
formed a group, the Delphis, for 
local appearances. If you saw him 
in the street you wouldn't have taken 
any notice of him, something which 

The su, 	 .end it's 

Teenybopper songs of this period 
others was Gene Pitney who began 	were all personal comic book 
in the business in 1959, by recording 	tragedies, each one an expose of 
for the 'Blaze' label as 'Billy Brown'. 	some local 'bad-girl' or conversely 
In 1960 he wrote Ricky Nelson's 	'girl-stealer', or innocent appraisals 
goldie 'Hello Mary Lou' and 'Today's 	of the opposite sex. The titles are 

. . . 
 They take a ton8,  l''‘,.-,  

around the lake— stopping occa-

sionally to day-dream together. 

go home. 
But, Lynn.  and Johnny find a moment to sit 
alone together beneath a friendly tree. Here, 
they whisper their secret thoughts to each other 
--and Lynn feels a tear in her eye, for soon she 
must wake up and her beautiful dream will be 
over, Over, that is, until tomorrow night. 

•(,, 11 ,' 	 /I" 	1,1)11 fl JlciJ 

herself spellbound as Johnny tells her 
of his hopes and dreams. 

they  

John  
ties of 	explain 	 I4e hill ins  ,e to 

stance — and this also applied to 	to Lynn,  
hen the albums of the day. That is to 	 • . 

say there were no good albums. 
just a hit and fillers run off within 
two sessions. Occasionally you'd 
get a reasonable album, within the 
idiom, but chances are that it would 
contain previous singles compounded. 

Book covers in pop are not a recent 
innovation. Presley introduced them 

. . .  It's time for a fast ride on the 
hobby-horses — and Johnny holds 
Lynn to keep her from falling off. 



Small ads 

Scientifically designed shape 
no uncomfortable protruber-. 
antes — 114 x 7" — easy to 
keep clean — can be used with 
creams and oils — absolutely 
safe to use on, any part of the 
body. De-luxe,.  • .  -I, batteries 
included. 30/.`-. 	included 

FrontRilarti 
Pellen Personal Products Ltd 
47 Ivlu swell itit Broadway 

London N10 
or  send for details (free) of 

this  and other  products. 

Pregnancy Testing 

Confidential Service 
Results while you wait 
Bring of send urine sample 
Phone far information and free 
container. All facilities for 
personal callers. Open all day 
Saturday. f2. 

Delta Laboratories (Dept 12) 
44 Lupus Street 
London SW1 
Tel: 01-828 2811 

Everything for the Male/Male 
collector. Films 200ft., Danish Mags., 
etc. S.A.E. Baker Oz, Green Farm, 
Whadden, Royston, Herts. 
Lesbian Lovers, we have just what 
you want. 200ft. films, also Danish 
Magazines etc. S.A.E. Baker Oz, 
Green Farm, Whadden, Royston, 
Herts. 
Films, Films, Films, all types 200ft., 
B/W reduced prices, all brand new. 
S.A.E. Baker Oz, Green Farm, 
Whaddon, Royston, Herts. 
Unretouched Nudist Books and 
Magazines—Wide range of Books from 
£2 upwards; Magazines galore from 
7/- upwards—why pay more? Latest 
title: —"Naturism and Sexual 
Happiness" 8/6d C.W.O.—or send 10d 
stamp for fully illustrated lists. Jasmit 
Publications (Dept. OZNP), Station 
Road, Padiham, Lancs. 
For Sale. Photos. Slides. Films. Send 
5/- Sample and details. Also Models 
wanted. 
Pearce, photographer, 42 Millend, 
Emsworth, Hants. 
Bizarre Book lists free—The Kaleido-
scope Book Club, Cardiff CF2 1DT. 
Adults only. Films. Magazines. Books. 
Photographs. Send 5/- for samples 
and brochure. P.R.A., P.O. Box 114, 
Leeds 1. 
The Adult ReVu.No box numbers. 
No forwarding fees. This little Blue 
Book is a must for all Way out Adult 
gear...Plus ReVu has its own 
Unretouched pies. Rush 5/- today to 
"ReVu", P.O. Box 114, Leeds 1. 
Strictly Adults Only. 
Worldwide Pen Pils. Illustrated 
brochure free. Hermes, Berlin 11, 
Box 17/29, Germany. 
Day's Personal Monthly Advertiser 
for the swinging permissive society 
and the sexually aware. Over 100 
personal ads. Send 2/6d to: Magazine, 
5 County Road, Stafford, Staffs. 
Swedish Pornography 
Photos. Films. Slides. Mags. 
Uncensored, unretouched nudes. 
Males and females. All Variations. 
Send 10/- (or 9 I.R.C's) for profusely 
illustrated full colour catalogues. 
Adults only. 
Send to: Trendec-O, Fack 6105, 
Malmo 6, Sweden. 

Formeptera—several guys required for 
multi-sexual villa party this summer. 
Ring 629 5426. Ask for Big John or 
Nip Yvonne. 

Photographic Studies of the Young 
Male Nude; Sets of five Postcards 20s; 
Large 8x5 in. 30s; Enquiries 
welcomed (Postal Only). Don Busby 
Chambers, 119 Oxford Street, 
London W.I. 
American Physique Mags and Male 
Publications; D.D.S., 103a Friern 
Barnet Road, New Southgate, 
London N.11. 
Film Scripts or Synposes Wanted. In 
which the author shares with the film 
makers, in the work/ideas and maybe 
profits monetarily or otherwise. 
Please send scripts to "Soft Part/s", 
99 Addison Road, Holland Park W.14. 
Food For The Head. Send 15s to 
Diney's Recipes, 52 Princedale Road, 
W.10 for a lovely illustrated recipe 
book of mind-blowing ideas to turn 
you on. 
Porno Sweden. Yes, you still have to 
send to Sweden for your Porno. For 
£1, we will send you our Glossy 
samples, Richly coloured catalogues 
on Films, Colour-Slides, Photos, 
Magazines and Books. We accept IRCs 
International Reply Coupons which 
you can buy at any Post Office. Cash 
Postal Orders and cheques are alto 
acceptable, but leave all payee 
columns blank. 
Europa Design 2000, Box 32068, 
126 11 Stockholm 32, Sweden. 
Gay Men are invited to send £3 for 
our new Magazine lion Boys. This 
Uncensored Magazine from Sweden, 
shows scenes never published before, 
covering every angle of love. Should 
you desire catalogues only, then send 
£1. Delivery by registered Air Mail 
from a country with a reputation to 
protect. International Reply Coupons 
I.R.C.s available from all Post Offices 
do not contravene the currency 
regulations. We also accept cash, 
Cheques and Postal Orders with 
payee columns left blank. Send now 
to: Europa Design 2000, Box 32068, 
126 11 Stockholm 32, Sweden. 
World Call! Swedish liberty in sex. 
Send 10/- (no Postal Orders) or $1 
for rich illustrated brochure of 
magazines & photos. Outside Europe 
add $1. Adults only. Write to: 
Hermes—Oz, Box 6001, S-20011, 
Malmo 6, Sweden. 
Free Sample! (S.A.E. Please). Large 
selection of Glamour Photographs 
Always Available. P.A.R. (Dept O.Z.), 
13 Hallfield Road, Bradford 1, 
Yorkshire. 
Personal Stimulators: Sensational. 
Powerful 7-inch long Battery Powered 
Vibro Massager. Stimulates the Body. 
U.S. Sales Millions: Was £4—Now 
Only 35/-. Webb's (O.Z.), 
79 Rosebery Road, Smethwick 0980, 
England. 
Hi There Sexy.. Contact new 
Sexciting Adult Friends. S.A.E. for 
Free Details. Where, BCM/WWW, 
London W.C.1. 
Barbara Reveals All—and she really 
does! Send 5/- for a copy of our 
magazine "Barbara"-40 exciting 
photographs—rewarding poses—Post 
Free. The Publishers, 2 Dorchester 
Chambers, Yelverton Road, Bourne-
mouth, Hants. (Plain envelopes will 
be used). 
Lonely Homosexual (21) seeks 
companionship London area. Genuine 
Enquiries only. Box No. 27 (2) 



Novi) available  —'MAGNA2  
PHALL  —  a  sound and success-
ful method of improving 
virility, ana increasing the size 
of the male organ. A method 
which is absolutely SAFE, 
involves no drugs or apparatus 
and is GUARANTEED 
MAGNAPHALL has helped 
thousands of men, all over the 
world. There is no longer  a 
need for any man to envy the 
sexual vigour or proportions of 
others. You don't have to 
believe us  —  we can send you 
such PROOF as will convince 
even the most sceptical. For 
full details of how MAGNA-
PHALL works and positive 
proof of its success, in strict 
confidence and with no 
obligation 
From Room T 

RAVENSDALE PRODUCTS 
SPRINGFIELD ROAD, 
LONDON N 15 
or send for details  (free)  of 
this and other products 

MEET 
FRIENDS GALORE! 
Meet them through Happiness, 
Britain's leading social-
introduction magazine. Hundreds 
upon hundreds of personal adverts 
of all types, including twosomes, 
threesomes and foursomes. 
Sexual compatibility where 
requlied. Friends, holiday 
companions and marriage-partners, 
both sexes. Send 10/- for the 
current edition. 
Arcade Recording Circuit, 
Arcadian Gardens, Wood Green, 
London N.22. 

YM 
Gay Young Men with Style & 
Pose & Lack of Clothes. 
16 Superb, Brand New Photos of 
Gay Young Men. This frank, 
startling & intimate set of 16, 
exciting, different & new photo-
graphs is yours for only 25/- or a 
sample set of 8 for only 16/-. Sent 
by 5d post in plain sealed 
envelope with 7 Day Refund 
Guarantee. Send cheque, P.O. or 
Giro. Order Now from: Studio 16, 
Dept Z, 44 Earls Court Road, 
London W.8. 

Communes, journal of the Commune 
Movement, issue no 31 out now—the 
main article is about kibbutzim in 
Japan, but at last things are beginning 
to happen in Britain too: new Com-
munes, particularly Urban ones, are 
emerging at the rate of about one a 
week. The Commune Movement has 
only got 150 members so far and 
needs your support: if you're not 
ready to start a Commune yet, you 
could contribute to the Federation 
Fund which loans or gives money to 
Communes in temporary need; or 
you could join the Commune Move-
ment at 30/- a year or subscribe to 
the journal (18/- a year), or distribute 
"Communes" in your area (keeping 
1/- a copy); at worst, write off to BIT 
Information Service, 141 Westbourne 
Park Road, London W.11. (01-229 
(01-229 8219) for a copy of the 
Journal (bi-monthly at 3/6 post incl.) 
Arts Labs Newsletter, issue no 5 out 
now and if you ever get roast the cunt 
on the cover, inside you 11 find Dope 
from Tim Leary, Suck-noises from 
Jim Haynes, Video-probes by Hoppy, 
Living Theatre escapades etc etc. 
International freaking balanced by 
news and articles from our very own 
counter-culture, the 60 or so Arts 
Labs & related phenomena 
networking Great Britain. The news-
letter loses at least £10 a time so it 
needs new takers at 2/- a month (post 
incl.) or £1 a year subscription from 
BIT Information Service, 141 West-
bourne Park Road, London W.11 
(01-229 8219). 
Three Young men, one aged 23, two 
aged 27, with own cars, seek female 
company. Must be interested in 
motorcycle racing and sex. Write with 
photo to: Box No. 27 (3). 
Hetero Homo Bi Sexual. You state 
the qualities, we'll send names and 
addresses of genuine compatible 
friends. Ring 242 6459 or send £1. 
Parties-International, 42 Theobalds 
Road, London W.C.1. 
June Mayfield. 
How else can I tell you.... 
Write Box No. 5 (27). 
Contraceptives by the manufacturers 
of Durex. 36 skins £1. 158 Ballards 
Lane, London N.3. 
FantaStic New Offer! introducing 
Kiki, the gorgeous female model in 
10 uniquely daring positions designed 
to give full satisfaction: Send 20/- 
P.O. or Cheque. (Payable to: S.M.R. 
Brolly Only), Connoisseur Art 
Studies, 38 Crawford Street, W.I. 
Cult of the Grove. Send 7/- to Cult 
Objects, 52 Princedale Road, W.10 
for insights into mysterious events 
affecting u.s all. 

Gay: "Guys Guide", "Physique mag", 
"Paperback", 10/- each. 
John: BM/FBGH, W.C.1. 

Rubber News Lives Again. 
Whip up enthusiasm. Send £1 now. 
Box No. 6 (27). 
Concept poetry magazine. 3/-: Roger 
Falcon, 22 Pembroke Square, W.8. 
Find love and marriage through the 
Ace of Hearts Correspondence Club. 
S.A.E. for details from: J. Smith, 
P.O. Box, Heacham-on-Sea, Norfolk. 
Star Productions will film, 
photograph, or design, anything, any-
where, anytime. Phone 603 8581. 

The Liverpoo reat Georges Project, 
c/o Huskisson Street, 
Liverpool 8. 
Require people to help/work. 
Urgently. 
Attractive broadminded young 
couple, early twenties, with daughter 
5, would live to meet other couples 
to share summer holidays, also week-
ends. Box No. 4 (27). 
The Hidden Path! Contact people, 
both sexes, in occult, witchcraft, 
initiation and similar, through our 
unique service. Gay contacts too! 
S.A.E. to: Secretary, 101 Blantyre 
Road, Liverpool 15, Lancs. 
Confidential Address—Letters held or 
forwarded, £1 per month—Secretarial 
Services, 42 Theobalds Road, London 
W.C.1. 242 6459. 
New Technique overcomes most male 
difficulties and disorders. It's 
absolutely unique. End frustration 
Now. S.A.E. for free details. Box 
No. 1 (27). 
Unwanted Tattoos can be removed at 
home by D.1.Y. methods. New publi-
cation "Removing Tattoos at Home" 
10/- explains how. Secretary, Healing 
Hands, 10 Dryden Chambers, Oxford 
Street, London W.1. 
The Big-Ear device enables anyone to 
hear through walls, across the street, 
anywhere. Easily made from readily 
available materials. Full illustrated 
instructions 10/-. See all with an 
easily made "See Through From 
Behind Mirror". Instructions 10/-. 
"The United Kingdom Homosexual 
Meeting Place Directory" is still 10/-. 
Mailex, 38 Crawford Street, London 
London W.I. 
Anyone can obtain employment on 
an Ocean Liner or Oil Rig. "The 
Maritime Employment Guide" 7/6 
explains how. Seainformation, 
12 Kingsgate Road, London N.W.6. 



 

CAPE GOUARD 

Satan's 
slaves 
read  t- 
books 
Jim Anderson. 

 

Warm weather arrives and with it an 
unprecedented flock of books to 
read. Where are we supposed to read 
them? Sitting in the sun in Hyde Park 
or tripping out on mescaline in the 
country? I suppose publishers make 
some distinction'between what they 
release in the autumn (tending to be 
heavier,  more polemical,  suitable  for 
ploughing through in armchairs 
before  a fire) and what they  release,  . 
in the  spring, but the distinction  irl 
hardly  apparent. The  twelve new 
paperbacks put out  by  Paladin with 
titles  from  The Politics  of  Ecstasy  to 
Russia in  Revolution are clearly 
aimed  to appeal to the Underground 
and its  camp followers, or  at  least to 
such of  them as can still read. I don't 
see Lee  Heater, for example, getting 
too  much out of  Leslie A.  Feidler's 
Love  and Death in the American 
Novel  (15/-), the basic theme of 
which is  that American literature is 
incapable of dealing with adult 
sexuality  and is pathologically 
obsessed  with  death. If  you  can get 
into it, however, you will find the 
book morbidly fascinating, and will 
get bitter pleasure from such 
illustrative extracts as this one, from 
a novel by Paul Bowles: 

"The man moved and surveyed the 
young body lying on the stones. He 
ran his finger along the razor's blade; 
a pleasant excitement toots possession 
of hint He stepped over, looked 
down and saw the sex that sprouted 
from the base of the belly. Not 
entirely conscious of what he was 
doing, he took it  in  one hand and 
brought his other arm down with the 
motions of a reaper wielding a sickle. 
It was swiftly severed. A round dark 
hole was left,  flush with the  skin; he 
stared a  moment  blankly.  Driss  was 
screaming. 
As well  he might. It was almost  a 

!_,v,„;,..xelief to turn to Robert Taber's  The 
War of the Flea (7/-) which is  a  study 
of guerrilla warfare in both theory 
and practice—how to fuck-up the 
system from Cyprus to Cuba. The 
guerrilla fighter tights the war  of  the 
flea, and his military enemy suffers 
the dog's disadvantages: too much to 
defend, too small, ubiquitous. and 
agile an enemy to come to  grips 
with." It's a good book. Taber was 
the first journalist to conduct a TV 
interview with Castro, in the Sierra 
Maestra, and when the book was 
published in 1965, the entire first 
edition was bought up by  the US 
Army. The Viet Cong must use an 
even better book, or maybe it's just 
that they don't read at all. Bernard 
Heuvelmans' On the Track  of 
Unknown Animals is all about 

,k Abominable Snowmen, Tasmanian r, Tigers, New Zealand moas, Australian 
• bunyips, giant anacondas, Arctic 
a mammoths, the red-haired pygmies 

4* of the jungles of West Africa...the 
book is fascinating and fantastic (in 

pe,  the literal sense) and after you've 
read it, visit the zoo and look at  the 
aardvarks, which are just  like  the 

oe  monsters that terrify the shit out of 
Kir  you in your worst nightmares. 

Huizinga's Homo Ludens  (12/-1 is 
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not as frothy a read as Richard 
Neville's Play Power, but it has  never 
been available here in paperback 
before and it is the classic study of 
culture as play and of man's instinct 
for play (now being developed to an 
outrageous extent by drop-outs from 
San Francisco  to Goa).  Huizinga 
notes that  "modern  warfare has...lost 
all contact with play...genuinc play... 
ought to see  civilisation  returning  to 
the great archaic  forms of recreation 
where ritual  style and dignity were in 
perfect unison." 
The other Paladin hook which  I  liked 
was Jeff Nuttall's  Bomb  Culture, 

hich as Nuttall himself  says "is 
rimarily for squares"  who no doubt 

appreciate remarks such  as "the 
decline of the anti-bomb  movement 
in 1962 left us stranded in  the 

unbearable." The most interesting 
thing about Bomb Culture is the way 
it illustrates the vast difference 
between those who were doing their 
thing before the psychedelic revolt 
and those whom it caught at the right 
moment. I wonder if Jeff still drinks 
as  much as he used to. In a 1970 
postscript  he says  -- 
"(1) Underground art, wed as  it  was 
in the Arts Lab movement to  social 
and  psychological preoccupations, 
finally  drowned  in those 
preoccupations.  At the Drury Lane 
Arts  Lab it became  difficult to stage 
events  because  to many people the 
theatre  was a bedroom  and the 
performers  were interlopers. 
The perpetual recording  of  pot-
smoking and  copulation on videotape 
did little to till the creative void  that 
was  left.  Without art the  movement 
died. 

"(2) The culture was drowned in a 
massive commercialisation subtly 
different from the one which it 
escaped  in  the early Sixties. Colossal 
pop festivals at the Isle of Wight and 
Woodstock, and the Rolling Stones 
concert  at  Which four died and four 
were born, niete  remarkable for 
showing  thaqoung  people had 
dropped  oueof  one economic power 
structure into another that was, if 
anything, more vicious and 
stultifying. They  lay  in their 
thousands, unbelievably docile, whilst 
the loudspeakers  and  the cannabis 
exercised a control more complete 
than that of any police force,  

seemingly unconcerned about the 
obvious fact that somewhere along 
the line the man who makes 
electronic equipment is the same as 
the man who grows marihuana. 
"(3) The culture was drowned in 
political violence. The Yippies, 
militant hippies who fought the 
battles of Chicago and People's Park, 
Berkley, were led by men like Jerry 
Rubin and Abbie Hoffman, whose 
way of thinking was still very largely 
cultural, a natural  development of . 
Haight-Ashbury  thinking. Following 
the Chicago fiasco,  however, a branch 
of the SDS  (Students for a 
Democratic Society)  broke away, 
proclaimed  themselves  allies of the 
Viet Cong and declared  war formally 
on the United States. The  Weather-
men, spurred on by Mark  Rudd who 

was prominent in the  Columbia 
University uprising, but  without 
official leaders or ranks apart  from 
the division  itito  local "chapters"  in 
the manner  of Hell'S,Angels,have-
wreaked  a measure of  violence in 

yd
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urately  report... Slogans like: "Get 
rid of  the slime.  Grab the  time. 
Power  to th  'people"; like: "Bring 
the  war bac home; like "Off the 
pig"  meani  "Kill coppers" declare 
a profound hatred for straight soci 
that  is  perhaps most pointedly  
expressed in the applause for S  . 
Tate's supposed murderer Chad 
Manson, not only from those 
cheering teenagers who line the  road 
as for royalty whenever Manson is 
moved from jail to jail, but also by a 
women's subsection of the Weather-
men, one of whom said "Think of the 
the beauty of those people eating a 
meal alongside those stuck pigs. 

"The common factor between the 
Weathermen, the skinheads and 
Manson's murderous coven (Manson 
was consciously militant enough to 
prepare combat vehicles for the 
Panthers armoured with prepared 
animal skins) is a compulsive violence 
which will quickly spend itself unless 
a culture of violence is kept alive to' 
feed it. Otherwise it becomes the dim 
reflection of horror in a world where 
horror is unrelieved. 

"For the Western world is so 
disgraced in the eyes of its children 
that morality has become a laughable 

abstraction and children would rather 
embrace the Mafia than their own 
parents. How far is it possible to 
castrate the bulls of war with their 
own horns without, oneself, 
becoming addicted to blood, is the 
ultimate problem a successful 
Underground will have to face." 
To me that sounds like the same old 
alcoholic pessimism. 
Paladin's twelve new titles have been 
issued under the belief that there is a 
an expanding market for this sort of 
book among young people. They did 
their market research and they are 
probably right and tens of thousands 
of copies will be sold. The fact that 
there are companies like Paladin to 
disseminatibvast quantities of words 
tovalltitrantities  of people, enables 

.0,40nipanies other end of the 
Seale,  like CaPiMoliard, to justify 
their rather precious existence. Cape 
Goliard puts out about fifteen  titles 
a year, mostly of poety from the 
poetic avant-garde, prints about three 
thousand of each, sells them at a very 
reasonable price, considering the 
beauty and individuality of the book 
in each particular case, and manages 
to keep  its  head above water 
finances by the sale of signed  1 
editions to collectors, who are 
prepared to pay a lot for those 
famous signatures. They mostly 
concentrate on authors who have 
established a reputation for sound 
political sense as well as poetic 
brilliance. People like Michael 
McClure, Antonio Cisneros, Pablo 
Neruda, Charles Olson, Adrian 
Mitchell and Allen Ginsberg. Their 
edition of Ginsberg's  Wales: A 
Vjsitation has  the  most beautiful 
Japanese end papers, from which the 
curled dark brown wood fibres can be 
picked with your fingernail. In May, 
Cape Goliard are  putting  out William 
Burrough's  film  script  The Last 
Words  of Dutch Schultz,  which  will 
cost 16/-, only a  shilling  more  than 
Paladin's Pursuit of the Millenium  by 
Norman Cohn; a cheapness  made 
possible  by  the fact that the  company 
is  run  from a converted stable  (office, 
recreation  work/play  upstairs, 
printing press  downstairs)  at Swiss 
Cottage, by two  long-haired  guys 
whose  motive is not so much  profit 
as preservation  of works which they 
regard  as  valuable. I'm all for 
ephemerality  myself,  but  I suppose 
there is room in  art for  a sense of 
history, a refined taste, and Art 
with a capital A. Cape Goliard has a 
nice medieval flaVour about it, and 
what they are doing could well be 
emulated by the hippie communes 
scattered about affluent western 
society, who should be able to come 
to terms with mechanisation enough 
to get along with a printing press. 

Leonard Cohen's Beautiful Losers 
(paperback) is available at last in 
England. I haven't had time to read It, 
but Clem Weight who has, found it 
"rich, sexy, and satisfyingly light-
hearted", with lots of mind-blowing 
erotic episodes. It's loosely written, 
introspective, very  Canadian,  nd 
worth buying. 



When London bobbies nabbed 
Warhol's Flesh at the Open Space, the 
double standard sham of British film 
censorship was exposed without 
being resolved. Since Britain has no,  
constitution guaranteeing freedom 
expression, as in the United States;;  
a Supreme Court decision,(such as 
will probably eventuate from the  " 
nabbing of Warhol's Fuck (Blue 	 • 

Movie) by New York cops) will not 
define cinema's freedom, and London 
will lag far behind Copenhagen as a 
centre for free expression. 

The screening of Andrew Noren's 
Kodak Ghost Poems late one night in 
the same month as Flesh was busted 
as part of a New American Cinema 
program at the NET points up the 
double standard: for Kodak Ghost 
Poems contains scenes of sexual 
explicitness much more offensive to 
police standards than Joe 
D'Allasandro's hard on in Flesh. 
Noren's self-revealing camera records 
close-up views of his wife's cunt, his 
prick as she blow-jobs him, and their 
interlocked genitals in a back-bending 
fuck. This film is not offered as part 
of the official touring program of the 
New York Museum of Modern Art, 
currently playing in European cities, 
but there is no reason for 11(itna 
Larry Kardish to fear in Germany, 
for film-makers of the Luropean 
underground regularly screen films 
of much heavier content without 
fear of prosecution: Germany seems 
likely to soon follow Denmark's 
example and abolish the pography 
clause from its legal code. 

The strongest films of the 	rena  
underground are of happenings by 
Vienna artist Otto Muehl. t' ced by 
Austrian repression  to  erf m his 
actions in Germany ere c out- 
raged bourgeoisieli 	oli 
unwilling to back their pur n cause. 
Films of actions of Muehl 	records 
for posterity, weapons in s ual 
liberation able to sl 	n in aces 
Otto can't perfo 	y 	etion 
like the American 	ist 	w.sreels, 
as propaganda capab 	f infiltrating 
wide areas of consciou ness. 

For Otto 	1 (and most Viennese 
film-makerS) film is "Shit...a technical 
means of recording". Otto is 
unimpressed by "the magnetic 
attraction to idiots" that film has, 
and his feature Sodoma (1970) is a 
collection of prev)ous films, 
anthologising h•4-.1aost scandalous 
works in an as it on audience 
sensibilities. 	'ell is concerned to 
make scandali, to make audiences 
aware of their own "conventionally 
perverted attitudes, to make them 
aware of the stupidity of paying to 
see another man fuck, and hovering 
on the outside instead of 
participating in the action themselves. 

"I'm for lewdness. for the 
demythologisation of sexuality... I'm 
against the philistine porno-film, 
against pornography of the business-
man," says Much!, and to prove it he 
fucks, shits, pisses, and masturbates 
on stage in orgies faithfully recorded 
by Kurt K ren, Ernst Schmidt, Hans 
Scheugl and other film-making 
compatriots. In Sodoma one can see 
Otto pissing on a girl, being shat on 
by another, having shit rubbed in his 
face, fucking a woman covered in 
blood, vegetables and garbage, tilling 
cunts with eggs, sausages, metal rods, 
and (predictably) pricks. In this film 
is also an action by exiled Viennese 
artist Gunter Brits, where he gain
"satisfaction" shifting from a  surign 
wheeled contraption. Dr. Peter 
Gorsen, a German authority on 
erotic art, appears in another action 
in drag, masturbating as his wife shits 
in Otto's face before blowing him. 

The films of Otto Muehl are as much 
against the fashionable wife-swapper, 

.  as against the rigid puritan .  If you 
enjoy swinging group-sex4 go to 
Vienna to one of Crazy Otto's orgies. 
You will find your wife painted, 
sprayed, vomited on, and probably 
murdered, for Much! sees this as 
much the right of artists as it already 
is for politicians and scientists. In 
Silent Night I Hans Peter Kockenrath 
19701 a Much! Christmas action is 
is recorded, showing the slaughter of 
a live pig on stage, its hot blood 

splattered over Muchl's wife, and its 
entrails stuck in her cunt preparatory 
to Otto fucking her. 

Such use of blood and carcasses 
suggest the work of another Viennese 
artist, Hermann Nitsche, whose 
Munich action of March 1970 has 
been filmed by Ed Sommer. Nitsche 
is regarded by Jonas Mekas as "the 
greatest living playwright" and his 
Orgy Mysteries Theatre is a cathartic 
ritualisation of man's sin and guilt, 
acting out man's bloodlust in hideous 
reminders of Vietnam and the 
Crucifixion. Nitsche lives in exile in 
Berlin, fearful of imprisonment in 
Vienna, as happened to Muehl and 
other artists of the Vienna Institute 
for Direct Art. 

Ed Summer, who filmed Nitsche's 
Munich action a few hours before 
police arrived to try and prevent it, 
makes films with his wife Inn as 
weapons in the fight for sexual 
liberation and the abandonment of 
Germany's pornographic laws. The 
Breast (1969) and Rhythm/is (1970) 
feature close-up shots of breasts and 
cunts being fondled by feminine 
'hands. Striptease and Emancipation 
(1969) shows a conventionally erotic 
striptease, while a voice reads Women 
\Vomen's Liberation demands, 
attacking the voyeurism that such 
films invoke. The German Mother 
(1969) intercuts Danish pornographic 
photos with shots of a pregnant 
woman, a comment on the maternal 
enslavement of the traditional family 
concept. 
In these German and Austrian 
underground films, sexuality is "not 
a sta 'reserving sacrament, but a 
mer 	ysicalitunction". 
Lik 	tilmgbf the 

se Expanded 
group, and 

Screen  in Cologne, 
they are anti-
aesthetic,  

against concepts of beauty 
("romantic") and against established 
concepts of film as art. They are 
being made at a time when 
Hollywood produced titillating sexual 
fetish fantasies, and the aesthetic 
spawn of Hollywood from New York 
to Europe produce sexploitation 
flicks which in an honest system 
would be screened in rnastabatoriums  • 
rather than in the plastic palaces of 
commercial cinema. 

The cause of these anti-artists is 
admirable, their fight courageous, 
but the destructive methods of its 
application are fearful. 
Revolutionaries who kill and destroy 
are anti-life, anti-being. Not 
surprisingly, these anti-artists are not 
turned on, and are all of the over-
thirty generation. They are acting out 
the guilt and bewilderment of their 
decaying society, clearing the way 
for younger artists to create new art 
for the new social consciousness. 
Their films are valuable weapons in 
the revolution. 

Albie Moms 





I TOLD THOSE STUPID MORTALS I'D 
KICK. TH!R ASSES IF I CAUGHT 
THEM DONCr THAT STUFF AGAIN! 

114E1 MD 
THEIR CHPNCE, 
LORD 1440W0444 

HAVEN'T CoSMic 
ZAPPE) Al4 ENURE 
PLATAET IN k 

TIME 1. 

WOWI. I BET MY OLD MAN'S CxONNA 
PISSED AT WHAT I DID-- 

HE'S CIETTIHG TOO coriscRvATIvE 
IN 1415 oLo fN.c ANYWAY'-  - 

• IT S C;EMNGt SO 
IOU CAN'T TRUST 
ANYONE OVER 

5111/0N ANY-
MORE! 

LIKE WY YER JEEZUZ- !! 

JEEZUZ. 
WEREN'T 
HOIi 
CPMWE! 

"DIAUVABITCH! AFTER ALL -THESE 
`IlEARS 1. HMO COME BACK AND 
WOK WHAT HAPPENS! 

Permanent Damage G.T.O.'S 
I read Miles' review of this record 
in IT 74 three times, carefully, once 
I even read it using a dictionary and 
I didn't understand it. Not all of it 
anyway. But then I ain't ever been 
to America, and this is an America 
record. Or rather an AMERICAN 
record; you know, the AMERICA 
which equalls Capital A for Acid / 
versus Capital M for Mace / out to 
Capital E exterminate / the fucking 
Capital Race...etc. But Miles is 
right when he says that it's difficult 
to take. 

The problem here is one of digestion 
and constipation, i.e. what you can 
stomach and how long it takes to 
register what shit you're eating. Ice 
Cool Coke refreshes you best and 
brown rice is boring but sure as hell 
the Viet Cong are winning that war. 

Anything with Zappa's muscle power 
in evidence, (the small print says he 
produced this L.P.), almost always 
turns out to be essential listening 
sooner or later — and all too often it 
is later — witness the cruel demise 
of the Mothers of Invention, 
America's most original rock band 
who could wipe their ass with Cree-
dence Clearwater and leave the 
Zeppelin standing in the first dozen 
bars, entirely due to lack of support 
and money. (The Archies live, their 
Mother's dead; there's no business 
like the music business). But even 
bearing in mind that Frankie's efforts 
often require time to infiltrate, 
'Permanent Damage' is still hard to 
take. At least, too hard to take all at 
once. 

Basically this record is twenty-nine 
minutes and twenty eight seconds of 
sound collage from five chicks who 
make up Girls Together Outrageously, 
(G.T.O.'s), that's Miss Pamela, Miss 
Sandra, Miss Cinderella, Miss Chris-
tine and lawdy miss clawdy Miss 
Mercy. They sing whimsy, paranoid 
songs and rap, often self-consciously, 
amongst themselves about AMERICA 
/high school/balling/bobby sox/ball-
ing/soft consumer environment/cars/ 
balling/T.V./stuffed bras/balling/pop 
stars and, you guessed it, pop stars 
balling. They're at their best, their 
funniest, (though I guess this record 
isn't about being funny), on sub- 
jects close to their heart, i.e. adol-
escence, adolescents and balling. The 
telephone conversation with the 
Plaster Casters of Chicago is a joy 
but the music. . . .?. . .well that's 
another trip altogether. If it's parody, 
it's stretching the bubblegum a little 
too tight ',or me, and if it's not, then 
what in Christ Jesus is Zappa playing 
about with? (O.K., don't answer that, 
I know. .. .our heads.) 

But no body knows what is happening 
in America, least of all on an island 
4000 miles away, separated both in 
terms of distance, and more import-
ant, by a lying, corrupt media, 
printing only the news they feel is 

'fit to print'. How many times have 
we watched a live-relay satellite 
transmission of a ghetto riot, of 
armoured cars rumbling through 
the streets of Berkeley, or the 
Weathermen and State Troopers 
dancing their fearful, deadly pas de 
deux. Funny how we only get to 
see moon capsules and Royal visits 
isn't it? But just occasionally we're 
given a fleeting glimpse,of near-
naked reality in the U.S., and as 
often as not it's through American 
music, or their tough, professional 
underground press. That's what this 
record is all about, and that's why, 
although I don't like to admit it, 
this record leaves me scared shitless. 

Felix Dennis. 

Volunteers Jefferson Airplane 
In the States they so nearly have a re-
volution. Everything there is so wired 
up it's ready to blow. The Jefferson 
Airplane is a body of people who 
have always been very involved in the 
American front, and now, for those 
of us who might still doubt it, they 
have finally declared themselves 
Volunteers. 

The album starts with their thumbs 
up/thumbs down song of the revol-
ution, 'We Can Be Together'. ('up 
against the wall motherfucker — tear 
down the wall...'). They use their un-
ique Airplane harmonies and straining 
guitar/piano, the sound that brought 
together the West Coast. This song 
holds so much energy — Nicky 
Hopkins hammering, Jorma like an 
immense electric crow and Grace and 
Marty Balin shouting and stomping, 
ending with that ultimate question 
posed on 'Baxters', 'Won't You Try?' 

From then on the album assumes 
that you have already tried. It takes 
you through the Airplane at their 
best and most thoughtful, with some 
fellow conspirators, (like Garcia, 
Crosby, Hopkins and Stills), and 
finally leaves you ;n the last song, 
Volunteers, with a direction — 'come 
on now, we're marching to the sea, 
got a revolution, got to revolution. 

'Volunteers' is a very complete trip —
the lyrics harness the spirit of our 
revolution and merge perfectly with 
some powerful and ego-free instru-
mentation and production. This is to 
a great extent due to Grace Slick's 
ability to use her voice as an instru-
ment, and on 'Volunteers' she leaves 
behind even the best of 'Baxters' or 
'Crown of Creation' — listen to 
'Hey Frederick'. 

The marvellous thing about people 
like the Airplane or the Dead is their 
commitment, which is the source of 
most of their power — and this is 
where it's at with many of the best 
American groups; whereas in 
England we have half of the 
Beatles retiring into photogenic 
middle-age or the Stones caught in 
the dazzle of swinging London. In 

'Volunteers', the wired-up, freaky 
power cannot fail to hit you, (just 
listen to it anywhere near some acid), 
and will ultimately force you into 
commitment. Feed and water your 
flag. 

Paul Bandey. 

Mona Mick Farren 
When Felix asked me to do this piece 
I was somewhat apprehensive, since it 
is totally impossible to view ones 
own work objectively. All I can really 
do is attempt to explain my motives 
for producing the album and leave it 
to the listener to assess whether or 
not-it succeeds in its purpose. 

In the middle fifties our western cul-
ture underwent a change with the 
advent of rock-and-roll, the event 
that Eldridge Cleaver describes as 'a 
new awareness and enjoyment of the 
flesh, a new appreciation of the poss-
ibilities of the body.. .'. The under-
ground is essentially the product of 
this awareness, and it is this same 
awareness that has made this gener-
ation resist the conditioning that 
seeks to turn it into a docile, un-
thinking labour force. Our adminis-
trators have become alarmed at this 
situation and it is their panic that 
becomes manifest in incidents like 
the Chicago and Berkely riots and 
the enforcement of the narcotics 
law to the point of absurdity. 

This is the basic story on the album, 
the use of Bo idd ley's 'Mona' 
treated in a primitive, almost tribal 
manner, attempts to state the ess-
ential physical awareness. The rest of_ 
the material illustrates the paranoid 
that has been forced upon us as a 
result of this awareness. Much of the 
material has been randomly recorded 
and by its juxtaposition with the 
rest of the track produces discords 
and often warring relationships in 
terms of sounds. Fear, however, is 
not a tidy, precise emotion; it is 
desperate, shifting and irregular. 
There is little harmony in the life in 
which the threat of the MAN coming 
to take you away is ever present. 

Even 'Summertime Blues', which 
starts the second side, is a reiteration 
of the same paranoid state. In the 
Fifties it was not fear of arrest that 
was used in the main to force us to 
conform, we were younger then and 
it was parental pressure... 'You 
can't use the car to go riding next 
Sunday'... which sought to keep us 
in line. 

The album ends with a restatement 
of the essential tribal rock version of 
'Mona' with which it began, as the 
only hope within the current situation 
— to cling to that essential nhysical 
togetherness and that though it we 
might survive. 

Mick Farren. 
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forewarning of a change of gear"me. oreinstance, though certainly it produ 

which used to be one of the M) 
hallmarks. No more of betwe 
track titivation, just straight Stew 
This also means whatever you've  ajg 
got — it's all showing. And Miller's-, ,iStone reporter, ...I never once I 

faults become blatant; the  Occapion/6  liked  him in the eyes offstage.. .'.) 

oversweet melody or  voicePthASW  sow,  stepping into Stevie Marriott' 

obvious borrowing of a  rhythr1111B  h ough nobody could doubt  4, 
the snatch of melody in the rnit 	 to fill them. On paper it,)  

of 'Baby's House' is as good as  any* 	 k crazy but a surprising 

thing on side two of Abbey Road, „,, 	 f people, myself includ 

ao Abe rearguard of Tim Davis and 	 of respect for that rat 
T r on  druoplVssa  . 	jos  touch; and Rod ccOGI 

11101Ped  a combination, which musically 
Speaking justified Stewart's uneasy 
personal relations with Beck. (Rec-

'en tly Rod commented to a Rolling 

Live/Dead The Grateful Dead 
I can think of no extant rock band 
with as impressive a mythology as 

I+  'that of the Dead; their name evokes 
, 	 a darkly glamorous collection of 
Ply  names — Owsley, Kesey, Leary, Tom 
: Wolfe, Hell's Angels. It is hard to say 

whether this double is an attempt to 
be the iconoclast or the celebration of 
this myth. On the sleeve the stars of 
that flag (again) vaporize into the 
skull and crossbones and a regal ghost 
rises from a coffin that might just as 

1
6, 
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 well have 1967 written on it; open , 

the sleeve and there are all the people 
really  out there in the street — no 
bells, no paint, but arms and fingers 
up in the air like a field of stubble. 
And yet the music has an intelligence 
and a beauty (of the unselfconscious 
and uncapitalized variety) that does 

• not belong to that era at all, nor 
IP  does it have the aggressiveness that 
$  now has currency with Zappe, 
j. a,  Beefheart, Love and other survivors 
IF  of the times. Listening to it, though, 

E`  it is difficult to put aside the feel of 
S 44  the past, especially when the Deaci 

,.,  themselves slip back so easily into it, 
ii V  as on 'Death don't have no mercy' 

which is very close to their first L.P. 
(and incidentally, reminiscent of 
Country Joe and the Fish). 

The Dead have been developing along 
a line tangental to the mainstream 
'heaviness' of most rock. 'Anthem to 
the Sun' and 'Aoxomoxoa' explored 
and used rather than made, music, and 
it was good, generally, although it was 
often meretricious, inarticulate and 
uninteresting. Some of this remains 
too; 'Feedback' is basically exactly 
that, and eight minutes of it becomes 
boring. But this is the only self-indul-
gent thing on the double, and I find 
it surprising, really. But it is live, and 
there are people listening and yelling, 
and you have to play human music to 
a streetful of people. 

Contrary to recent repor,ts, there are 
only 2 tracks on this album. The first 
one lasts three sides, and by -the end 
of it the band is rather tired. The 
first side is called 'Dark Star' and is 

very good indeed; in fact, it sets a 
standard that the rest of the album 
doesn't accomplish. Garcia dominates 
this number, as he does throughout. 

A.  He plays beautifulfy, lyrically, and 
"1  with what can only be described as 
• taste. 'Dark Star' is really a very long 
A(23  minutes) guitar solo, punctuated 

11,  twice — almost gratuitously — by a 
Ab  couple of lines of vocal and backed by 
IV  equally improvised percussion. It 

ends as arbitrarily as it begins, and 
Garcia hardly changes pace or volume 

I all the way through, vet I have seldom 
heard so satisfactory a piece of music. 
It establishes an almost coincidental 
but obviously very familiar relation-
ship between the musicians, and it is 
exactly this relationship that makes 
the record so good. 

'Star' becomes 'Saint Stephen' and 
'The Eleven' on side two and fades 
into a mock rumba, which, when you 
turn the record over, becomes 
recognizable as 'Turn on your love-
light', a long, rambling semi-
scatalogical version of the soul num-
ber with heavy drums, lots of shout-
ing, wind-up bass lines, talking to the 
audience, the whole bit. It is the 
climax to the L.P. and it almost falls 
flat on its face. There are a couple of 
near-disasters from the rhythm sect- 
ion (riot easily mistaken for clever 
stuff) and Garcia's address to the 
crowd 
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'You fellers may have a  little” IV's' 
Ci•ows." trouble... 

Wake up in the mornin' havii•>:14C•, 
no-one by your side.. „ 
but that's your fault, ain't none 
o' mine ... unless I stole her ... 
But you better take your hands 
out of your pockets ... 
Yeah, I said you better take your 
hands out of your pockets ...' 

One is tempted to remark that an 
audience that plays trouser billiards 
is likely to go to see a wanking band 
But somehow or other it survives.4 
not particularly well played and i$ 
pretty self-conscious, but it's du 

1:_ 

Whi is 	pr 
ha a beef 'Death don' 

-Ineecy'. So here you have the three 
'aces of the Grateful Dead: the 

Beautiful Acid band, the Electronic 
Buzz band, and the In The Streetsackn 
Rocking band. It's a record to bu 
the same reasonsos you buy all  trert 
Beatles' albums, or go to see the late 
Antonioni film — not for a cosmic,'" 
emotional experience, or a divine,/ 
aesthetic experience or to bolster 
dream of joyous proletarian forrai 
ation blocking the streets of Weytir 
ge but just to know where the really 
important bands are stand'.  ip 
corners of which roads.  / 
Mal Peet  4i4`ii/Se#, 
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Your Saving Grace  tytIllit 
Where is the beautiful Steve Mifle 
yesteryear, those rippling melodi , 
the surging, spliced rhythms that use" 
to flow from the Wharfedates? When& 
are the Living in the U.S.A.'s, the 	ir 
Children Of The Future's, even the 
Kow Kow's? Where are those wond-

erful Saturday afternoons in the old 
Biba's shuffling to the everpopular 
Songs for our Ancestors? Still there 
so shutup and pass the joint. 
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nal States tour 
s in the last  ivy..  10 	 o 	atoOle . 	• 

ugh 

LET YOU DOWN' 
Rod Stewer 
Wardour 

b 

et a return; or when 1►01160;:iiirle4#  ‘1.  	ive of 

Your Saving Grace is a big advert 
on Brave New World, deceptivelaa 
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BLOOD SWEAT &TEARS 
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BLOOMFIELD 
KOOPER 

STILLS 

SUPER 
SESSION 

alone or together 

Al Kooper: composes, arranges, performs, 
produces his own music and records. Alone 

on "You never know who your friends are". 
Together with Mike Bloomfield on "Super 

Session". Also on "Live Adventures of 
Mike Bloomfield and Al Kooper." 

Mike Bloomfield: writes his own words and 
music. Plays guitar, piano, sings. Alone on 
"It's not Killing Me." Together with Al 
Kooper on "Super Session" and "The Live 
Adventures of Mike Bloomfield and Al 
Kooper." 

THE LIVE ADVENTURES BLOOMFIELD/KOOPER/ KOOPER: YOU NEVER BLOOMFIELD: IT'S NOT 
OF MIKE BLOOMFIELD STILLS: SUPER SESSION KNOW WHO YOUR KILLING ME 
AND AL KOOPER (S) 63396 FRIENDS ARE( S) 63651 (S)63652 
(S) 66216 



CBS 11-1111E 	JSID 
1111-1111 SIEVIVSTIIILS 

REM.EMBI44:,B. 
CHICAGO 

A group called Chicago . 
The group responsible for one of the biggest packages 
of tight, rock music we've ever released. Two records 

and every track is there for a reason. Electronic music . 
Blues. Rock. Rock. Rock. A powerful brass section. And musicians 

who are capable of playing solid, no-gimmickmusic . 
"Chicago Transit Authority" A two-record set . 

CHICAGO TRANSIT AUTHORITY 
(S)66221 
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